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Félkloga ir katras tautas dzivibas un nemirstibas
zime. Ta ir iespeja apliecinat patstavibu un stiprinat
kopibu. Nakotnes prieksa ari folklora k|ust par vienu
no saudzéjamakam cilvéces kultiiras vértibam.

Tautu labakas sapraSanas varda més, Sogad
Baltijas juras Latvijas krasta notiekosa
starptautiska folkloras festivala «Baltica-88»
dalibnieki, ierosinam iespéjami tuvaka laika izsludinat

Vispasaules tolkloras gadu.

| To the United-Nations Organization

\ i
FolRklore is fhe mark of existence and immortality
of every nation
It is a mode to identify national independence as
well as_interpational integrity. ;
For coming\generations folklore,. too, may turn :,‘;,t"r:‘(l,:':.“,:{:[,(,_,“. 910 —~« BbIpamenie
into*a treasure of exceptional value. M eaMHcTBa BCex Hapoaos. Jlas rpaayumx
This year the infernational folklore festival | GOABKAOP CTAHOBHTCH OAHMM M3 ueHfienmnx
«Baltica-88» takes place on'the Latvian coast of the NOCTOAHHH KYJAbTYPbl YeaoBevyecTsa.
Baltic Sea. Expressing the wish oi the participants Bo MMs JY4WIEro B3aUMONOHHMAHMS MeXIy
of this festival, we suggest that HapoaamH et “'Jli\.'l'\nill)il.lllﬂln'

. | hoabKaopHoro (bo':cnmu.w «bantuka-88»,
The International |
Folklore Year

should be proclaimed and marked in the nearest
future.
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Mex aynapoubiii (pecTHBaJb (oabKIopa «Baltica» s Jarenn

Starptautisks
folkloras festivals
Padomju Savieniba

Sakot ar 1988. gadu, reizi divos gados, pa kartai
katra no savienoto republiku galvaspilsétam notiks
starptautisks folkloras feslivals Padomju Savieniba.
So festivalu organizé: PSRS Kultiras ministrija,
VCAP, VLKIJS CK, PSRS Komponistu savieniba, pie-
daloties PSRS Makslinieku savienibai, Padocmju Kul-
taras fonds, Vissavienibas Muzikas biedriba, Padom-
ju Miera fonds, Folkloras iestivalu organizacijas starp-
tautiskas padomes Padomju komiteja (CIOFF).

Sogad Starptautiskais folkloras festivals Padomju
Savieniba notiks Maskava no 11. lidz 17. augustam.
Taja piedalisies ap 3000 izpilditajmakslinieku, no ku-
riem .apméram 2000 bus PSRS parstaviji.

Uz festivalu uzaicinati folkloras kolektivi, izpilditaj-
makslinieki un tautas dailamata meistari no 21 ar-
valsts: no Angolas, Afganistanas, Bulgarijas, Lielbri-
tanijas, Ungarijas, Vjetnamas, VDR, Griekijas, Spa-
nijas, Kanadas, Kampuéijas, Kinas, Kubas, Marokas,
Mongolijas, Polijas, Rumanijas, ASV, Francijas, Ce-
hoslovakijas, Dienvidslavijas.

Festivala svinibu laika notiks dalibnieku gajieni,
atklaSanas un nosléguma rituali, nacionalo delegaciju
koncerti, tiks organizéti amatnieku saieti, tautas spe-
les un sporta speles, dekorativi lietiSkas makslas izsta-
des, tautas terpu izstades, nctiks tautu ierazu un ri-
tualu demonstrejumi.

Atkléta&gs laukumos, pilsétas ielas, parkos tiks ri-
koti draudzibas vakari, raditas folkloristiskas un etno-
grafiskas filmas, organizétas dalibnieku tikSanas, pie-
redzes apmaina, darbosies jaunrades darbnicas un la-

boratorijas.
L. TIUTIKOVS,
Folkloras festivdlu organizdcijas starptautiskas pa-
domes Padomju izpildkom teaﬁas viceprezidents,
PSRS Kultdras ministrijas kolégijas loceklis

Fonds «Baltica»

Laikraksta «Cipa» nesen bija publicéts juridisko zi-
natpu kandidata J. Bergholca raksts, kura ietverts
rosinajums izveidot republikas fondu Baltijas jiiras
krasta labiekartoSanai, rekreacijas -attistibai, izdot pe-
riodisku izdevumu «Baltica». Ka pierada republika
jau izveidoto fondu pieredze, no daZadiem avotiem
savaktie lidzek|i efektivi un mérktiecigi tiek izman-
toti konkrétam nolitkam. Domajams, ka uz aicinaju-
mu izveidot fondu «Baltica» atsauksies iedzivotaji un
organizacijas ne tikai no miisu republikas.

onda «Baltica» galvenais mérkis un uzdevums va-
retu but juras krasta joslas, kas Latvijas teritorija
ir vairak neka 500 km gara, labiekarto$ana, kapu
joslas aizsardziba, atpiitas bazu, kempingu un mote-
iu celtniecibas talaka attistiba, kas butu balstita uz
zinatniskiem pamatiem, dabas parku izveido3ana
Kurzemes un Vidzemes jiirmala, jaunu dabas mikro-
liegumu noteik3ana, lidzdaliba sareZgitu ekologisko
problému risinasana Jirmala, Ventspili un Liepaja.

Sodien festivala:
plkst. 9 Tautas mizikas un lietiSkas makslas svétki
Vecriga
plkst. 11 Tautas miizikas koncerts LVU Lielaja aula
plkst. 19 Koncerti
Rigas Sporta pili, Dzintaru koncertzalg,
Bauska, Cesis, Limbazos

A S e T A S o P A S SRR RN DV
Rit, 17. julija:

plkst. 10 Kinoamatieru folkloras filmu festivala
«Daina» noslégums Politiskas izglitibas

nama
plkst. 17 Festivala noslégums Ogres kultiiras
un atputas parka estradé

International

Folklore Festival
in the USSR

International folklore festival in the USSR will
take place in capitals of the republics of the Soviet
Union in turn once every two years beginning with
1988. The sponsors of the festival are: the Ministry
of Culture of the USSR, the all-Union Central
Council c¢f Trade Unions, the Central Committee of
the Young Communist League, the Union of Compo-
sers of the US S R, together with the Union of Artists
of the USSR, the Soviet Fund of Culture, the All-
Union Music Society, the Soviet Fund of Peace and
the Soviet Committee of International Council of
Folklcre Festivals (CIOFF).

This year the international folklore festival will
take place in Moscow from 11 August till 17 August.
About 3000 participants are going to take part in it,
among them — 2 participants from different re-
gions of the Soviet Union.

Folk ensembles, performers and representatives of
folk art from 21 foreign countries have been invited
to take part in the f[estival, namely: from Angola,
Afganistan, Bulgaria, Great Britain, Hungary, the
Socialist Republic of Vietnam, the German Democ-
-ratic Republic, Greece, Spain, Canada, the People’s
Republic of Campuchia, the People’s Republic of Chi-
na, Cuba, Marocco, the People’s Republic of Mon-
golia. Poland, Romania, Chekoslovakia, the United

tates of America, France, Yougoslavia.

The festivities will consist of processions of the
participants, the Festival opening and closing cere-
monies, gala concerts of national delegations. Apart
irom that folk and sports games will be organized,
exhibitions of deccrative and applied art, folk costumes,
demonstration of rituals and customs of different
nations.

Parties of international friendshiﬂ, demonstration
of ethnographic films, meetings of the participants of
the festival, the exchange of creative expierence will
take place during the festival in the streets and

squares of the city. R oy

Vice-President of the Soviet Coinmittee of the In-
ternational Council of Folklore Festivals (CIOFF)

The Fund «Baltica»

Bergholc’s recently published article in the
Newspaper «Cina» contains suggestion to organize the
fund aimed at improvement and development of the
recreation of the Baltic Sea cocast. The fund will in-
form about its activities through the periodical «Bal-
tica». The experience gained by already existing funds
shows that tge collected money is invested effectively
and purposefully. We hope that the appeal to orga-
nize the fund «Baltica» will reach attentive ear not
only in this republic but in other republics as well.

The goals of the fund respectively might be the
improvement of the 500 metres Ion% coastline, the
delence of the dunes, building and further develop-
ment of the recreational camps, campings and motels,
activities .based on scientific research, forma-
tion of the national parks along Kurzeme and Vidze-
me sea — coasts and new restricted areas, active
participation in solving of complex ecological
problems in‘ Jiurmala, Ventspils and Liepaja.

O T A L RS ARG T e A R
Today:

9 a m Folk music and crafts festivities
- in Old Riga
11 a m The Great Hall of the University
Folk music concert
7 p m Performances in
Riga Sports Palace, Dzintari Hall
Bauska, Césis, Limbazi

July 17:

10 a m Centre of Political Education amateur
filmmakers’ folklore film festival «Daina»
closing performance

5 p m The feltival’s closing performance on the
Ogre culture and recreation park’s stage

Mex nynapoaHbiii
decTUBADb
doabkaopa B CCCP

Mexaynapoannii  ¢ecruBaab ¢oabkiopa B CCCP
Oyaer nposoauTthess c¢ 1988 roma noowepeano B cro-
JIHUAX COIO3HBIX pecny0jaHK OAMH pa3 B ABa roga. Op-
raHusaTopaMu (ectHBans ABJAAIOTCA  MHHHCTEpPCTBO
kKyabtypsi CCCP, BLICIIC, LIK BJIKCM, Cowo3 kom-
nosutopoB CCCP coBmectHo c¢- COI030M XYAOKHHKOB
CCCP, Coserckum ¢oHAOM KyJbTypbl, Bcecowosnsm
My3blKaJbHbIM oOmectBoM, CoBeTckHM (OHAOM MHpa,
CoBeTCKHM KOMHTETOM MEXAYHapPOAHOTO COBETa Opra-
HH3auHH doabkaopHbX dectuBaseii (MCODD).

Mexaynapoansii ¢ectuBanab ¢oabkaopa Gyaer npo-
XOAHTb B 3ToM roay B Mockse ¢ 11 mo 17 asrycra.
B nem npumyt yuacte okosao 3000 ucnoamuteneii, u3
HHX cOBeTcKHX — OKoJ0 2000 uyesoBex.

Ha ¢ectupasp npuraaumens (oabKJIOpHBIE KOJIEKTH-
BB, HCMOJIHHTeJH H HapoAHble MacTepg H3 21 3apyGex-
HOH cTpanm: u3 Auroasl, Adranncrana, Boarapuu, Be-
JuKoGpuTanuH, Benrpun, Boernama, I'IP, I'peuun, Hc-
nanun, Kanaaw, Kamnyuwn, Kwras, KyGe, Mapokko,
Mouronun, TMoasmn, Pymbinun, CLIIA, ®panuun, Yexo-
caoBakuH, lOrocaaBuu.

B pamkax ¢ectuBasbHBIX NpasAHECTB NpoAAYT lie-
CTBHSl YYaCTHHKOB, PHTYaJ TOPKECTBEHHOrO OTKPHITHS
H 3aKpHTHS, raja-KoHUepTH HaUHOHAJLHBIX JeJera-
i, GyAyT OpPraHH3OBaHB TOPOAKH pemeces, HAPOAHHE
H CNOPTHBHbIE MIPH, BLICTABKH AEKOPAaTHBHO-TIPHKJAA-
HOrO HCKYCCTBAa, HapOAHHIX KOCTIOMOB, TMOKa3bl 06psjaoB
H 06BYaeB HapoOAOB.

Ha oTkpHTHX miomagkax, yamuax ropoaa, B map-
Kax NpoOHAYT Beuepa HHTEPHALHOHAJbHON APYXKObl, Ae-
MOHCTPaUHA  (OAbKAOPHO-3THOTPADHYECKHX  (DHALMOB,
BCTPeYH YYaCTHHKOB, o6MeH onmiToM, GyayT pa6oraTh
TBOpYECKHe MacTepckHe H JabopaToOpHH.

Ji. TOTHKOB,
BHUe-TIpe3HeHT CoBeTcCKOro Hcnoakoma MCOD®D,
YleH KONNerHH MHHHCTepcTBa KynbTypnl CCCP.

®onp «baatuka»

Henasno B rasere «lluus» Gbiia ony6aHKoBaHa cra-
ThSi KauAHAaTa wopuanvyecknx Hayk H. Beprxosbua, B
KOTOpOii OH mpejJaraer co3faTh pecny6aHKaHCKHH QOHA
Gaaroyctpoiicta  noGepexbs  Baatuiickoro  Mops,
Pa3BHTHs peKpealHH, BBHIYCKaThb MNEePHOAHYECKOe H3/a-
HHe «Bantuka».

Kak nokaseiBaeT onMT yXe CO3JaHHHIX B pecnyGiuke
¢$ouaoB, cpeacrsa, cobpaHHBE H3 PAasJHYHBIX HCTOYHH-
KOB, 3())EeKTHBHO H leJeHanpaBJeHHO HCHOJbL3YIOTCA Ha
KOHKpeTHble uean. Jlymaercs, Ha nNpHSBIB OCHOBaThb
¢dona «BanTuka» OTKAHKHYTCS HaceJeHHe M OpPraHu3sa-
UHH He TOJbKO Haeil pecnyG6aHKH.

OcHoBHBIMH LeNsIMH H 3ajayaMi Qouaa <BanTuka»
Morau Obl cTaTh 6JaroycTpoficTBO NPHOPEXKHON 30HHI,
KOTOpasi Ha TeppHTOpHH JIATBHH HMeeT NPOTAKEHHOCTb
Gosee 500 KM, oxpaHa AIOHHON 30HBI, AajibHefiliee pas-
BHTHE Ma Hay4YHOH OCHOBe CTpPOHTeaAbCTBa 6as OTABIXA,
KeMNHHTOB H MOTeJeH, cO3AaHHe MAapKOB Ha Kyp3em-
CKOM K. BHA3eMCROM noGepexbsiX, OnpeieseHHe HOBBHIX
NPHPOAHBIX MHKDO33aKa3AHKOB, Y4YaCTHe B pelIeHHH
CJOXKHBIX 3KOJIOTHYecKHx mnpobiem B IOpmane, Bente-
nusce u Jlnenae.

R S S P R PR S A S PR T,
Ceronns Ha decrusane:

9.00 Mpaspuuk HAPOAHON MY3BIKH M NPHKAZLHOTO
nckyccrsa B Beupure.

11.00 B Boabmom 3azse JITY koHuept napoano#
MY3bIKH.

19.00 Puxckuit JlBopen cmopra, KOHUEPTHBIA 3aa
«[launtapu», baycka, Llecuc, Jlumbaxu —
KOHUEPTHI.

A S R Rk e T G R s SRS S B A S S P
3astpa, 17 moas:

10.00 3asepmensne decTHBans MNOGHTENBCKHX
doavkaopubix ¢uabmos «Jlaiina» s Jlome
TIOHTHYECKOr0 MpPOCBEIEHHS.

17.00 3asepwenne pecrusans na scrpage [lapka
KyabTypnl # orasixa r. Orpe.

Cy660rta, 16 uronst 1988 roza




International Folklore Festival «Baltica» in Latvia

Domu apmaina
par folkloru

Imants Zemzaris
(komponists, Latvijas PSR):

— Folkloras ansamb]i rusina nost aizmirstibas pu-
tekJus un izskaistinajuma kartas, ved pie patiesajam
sakném, maca tautas garamantu isteno pamatu. Tie
darbojas ne tikai estétiska, bet ari plasu apzipas ko-
pumu veidojoSa joma. Strada visas sabiedribas laba.

Vai tautasdziesmu pirmpamats jasaglaba péc. ie-
spéjas tirs, cik tam var likt klat misdienu attiek-
smes? Bet folklora jau klat likts ir izsenis, no katra
atseviSka teicéja. IpaSi jaunu JauZu ansambli neattu-
résies nodemonstrét savu suverénu redzéjumu. Un
tas, ka ansambli, teiksim, ielavijusies tada <«nezale»
ka gitara, nebut netraucé kopt zanriskas, tematiskas
un saturiskas konsekvences: pieméram, apzinat kara
dziesmas vai béru dziesmas, ritualus vai budé]u
dziesmas un rotalas.

Folkloras ansamb]u darbiba ietekmé komponistu ka
sabiedribas locekli, ka sabiedriski ,domajosu perso-
nibu (ja vien vip$ tads vélas buat). Makslinieciski
komponists var gut impulsus no ansamblu sinkrétis-
ka piegajiena (muzika plus darbiba), no dziedaSanas
manieres, no bagata instrumentarija. Bet taja pasa
laika var ari nepagerét, lai komponists obligati biitu
klat folkloras sarikojumos. Tas ce|S, pa kuru piek|it
tautas garamantu dzivinoSajiem avotiem, laikam gan
vinam ir stipri individuals. Ka visderigaka var izra-
dities, pieméram, tautasdziesmu pierakstu studésana
darbistabas klusuma, un tieSi Sis klusums atnes vis-
redzigakas, vispravietiskakas nojausmu ainas. To, ko
folkloristi apgust praktiskas, dzivas nodarbés, kom-
ponists varbut spej uzminét. Tajos briZos, kad péc
darbosanas klus visi ¢aklie skandinieki, strada kom-
ponists... Ne katram skagradim dots tads spékpilns
talants, kas lauj pilnasinigi dzivot vienu dzivi, elpot
vienu elpu ar i’olkloru un tautu visa tieSamiba. Ka
fas bijis musu Melngailim, ka tas ir igaupu Tormi-
zam. Citai mentalai struktirai ir citi uzdevumi. Al-
freds Kalnip$ tautasdziesmu svétumu iekauséja in-
dividualas lirikas apskaidrota, redziga stravojuma.
Ur varbat tieSi caur 30 savu lirikas prizmu vipam
izdevas savas genialajas miniaturas atklat tautas-
dziesmas isto butibu, dvéseli. Atcerésimies tadu fe-
nomenu, ka Emils Darzip$ neuzrakstija nevienu tau-
tasdziesmu apdari — aiz fantastiskas bijibas pret tau-
tasdziesmu. Bet vai tautasdziesmas étika nepiepilda
visu vipa miuziku? Tautasdziesmas gars majo dzili,
intraverti Pétera Barisona simboliskaja dabas ro-
mantika. Caurcaurém tautasdziesmas zemnieciska biu-
tiba pilda visu Jaga Ivanova simfonismu. Un dainu
pasaules uztvere ir sakauséta ar visparcilvécisku pa-
tosu Pétera Vaska «Lauda», lai ari pret tautasdzies-
mu citéSanu Vasks izturas |oti piesardzigi.

ierakstijusi

P
VIZBULITE BERZIN

Janis Rozenbergs
(tolklorists, Latvija):

— Nenoliedzot folkloras festivalu lomu tautas mak-
slas popularizéSana, jaapzinas ari ar tiem saistitas
problemas. Jau pati festivala ideja ir krasa pretruna
ar folkloras dabu, tas pamatjégu. Ienakdama sporia
pili vai koncertzale, ieklJaudamas reZisora radita gran-
dioza skatuviska uzveduma, folklora zaudé savu dzi-
|ako butibu, dabiskumu un tieSumu. Tade| te vairak

vieta buatu nevis folkloras, bet folklorisma jé-
dziens, ar ko apzimé daZadas folkloras stilizacijas,
apdares, — visu, kas attiecas uz folkloras otrreizéjo

dzivi. Vajadzétu apzinaties, ka stilizacija un apdare
(kas turklat nereti ir ari izskaistinatas, butaforiskas)
nav folklora.

Cita masu nelaime ir etnografisko un folkloras an-
samblu parak bieza uzstasanas, to ekspluatéSana vis-
visados pasakumos. Tas draud ar folkloras pielidzi-
nasanu makslinieciskajai paSdarbibai. Tacu tas sta-
tuss, kas daudzas republikas diemzél izverties par
tipisku Stalina laiku bédigi slavenas kultiirpolitikas
istenojumu, kur visai maz istas, patiesi dzilas jégas,
nacicnalas tradicijas degradé lidz pseidotautiskumam.
Tas paredz ari stingru reglamentaciju, unificé$anu,
tadéjadi atpemot folklorai jebkadas improvizacijas
iespejas un liedzot tai istenot aicinajumu uz klausi-
taju aktivu lidzdarboSanos.

Istu folkloras izpratni neapliecina ari musu ta sauk-
tie deju ansambli. Tie, taisnibu sakot, nu jau driz tur-
pat piecdesmit gadu apzinati un mérktiecigi nodarbo-
jas ar etnogralisko deju profanaciju. Vinpu darbibas
pamata ir baleta principi, no tautas dejas bieZi patu-
réts ne vairak ka aréjais ziméjums — tures, pozicijas.
Viena un tai paSa unificélaja manieré nereti tiek iz-
pildita gan latvieSu, gan krievu vai citas tautas def'a.
Tas ir tikai arveids, tacu gribétos sagaidit ari fclklo-
ras butibu, dvéseli, ikvienas tautas dejai piemitoSo
dzirksti.

Some opinions
about folklore

Imants Zemzaris
(composer, Latvia):

— Folklore ensembles are getting rid of the dust
of oblivion and the layer of adornment, lead to the
true roots of the folklore real fundamentals. They act
not only aesthetically but in moulding the sense of
common consciousness. They act for common good.

Is it nesessary tc preserve original folksongs as
pure as possible?

But folklore has for ages something distinctive by

each individual narrator. The youth ensembles would
like to demonstrate their own” sovereign attitude. In
fact it is quite gossible that such a «weed» as guitar
has stolen in, but it does not disturb to keep the
genre, the theme and content: tc deliberate war songs
or burial songs, rituals, masker songs or games.

~ The (action) performances of folklore ensembles
influence the composer as a member of the society,
as a socially thinking personality (if one wants fo
be such). The composer may get artistic impulses from
the synthetic apprcach (music plus action) to perfor-
ming, from the manner of singing, from the rich
instrumentation. :

. But at the same time it is not compulsory to be
present at the folklore performances. Tehe way how
to tackle the folklore vital source depends on the com-
poser quite individually. Rather useful form is to
study the texts of folksongs in the silence oi one’s
studio. And only the silence brings the most vigilent
and prophetic ideas. The composer may guess what
the folklorists acquire in their practical and active
studies. The composer is working while the industri-
ous scanners are silent after their performances.

_ Not every composer has got such a powerful talent
in order to live the same life the folklore and the
folk do exactly. Our Melngailis and the Estonian
composer Tormiss had it. :

Each mental structure has its cwn goal. Alfreds
Kalnip§ moulded the solemnity oi the folksongs in
his individual lyrical lucid flow. And may be directly
through the lyric prism he managed to discover the
essence of the folksong.

Let us recall the phenomenon that Emils Darzins
dared not to accompany any of the folksongs
because of his fantastic awe to them. But isn't it the
ethics of a folksong which dominates his music. The
spirit of the folksong dwells deep in Peteris Barison's
symbolic nature romantisism.

The essence of the countryfield folksong occupies
the whole of Janis Ivanov's symphonism.

And the world perception of the Latvian folksongs
(daina) is forged with human pathos in Péteris
Vask’s -«Lauda» although he is very cautious when
citing folksongs. 3
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Janis Rozenbergs
(folklorist, Latvia):

— Not excluding the role of folklore festivals in
popularization the folk art, I am aware of the
problems connected with them.

The idea of holding festivals contradicts the na-
ture of folklore, its criginal essence.

Entering Sports or concert halls, staged by pro-
ducers as a grand performance folklore loses its essen-
ce, nature and contact.

Therefore the right conception would be folklorism
instead of folklore which is meant for stylistics, sta-
Fing and anything else, which concerns the second
ife of folklore, another our fail is the too frequent
performances of our ethnographical and folklore en-
sembles. They are treated as amateur parformances.
The status of folklore which is typically nctorious in
many republics for cultural-pclitical performances
resembling Stalin times when national traditions
were degradated. Its status demands strict regulations,
unification, taking off any improvisation.

The so called folkdance ensembles testify aim-
less profanation of ethnographic dances already for
about 50 years. Their actions are based on ballet
principles in the manner of unification of Latvian
and Russian folkdances. They show the outward ap-
pearance and not the sense and soul of folklore
without the glitter inherent to a folk dance.

O0OMeH MbICJaAMH
0 (hoJibKJIOpE

Hmant 3em3apuc
(xomnosurop, Jlatsuiickass CCP):

— ®QoabkaopHBe aHcaMOJH TNOKa3bBAOT OCTaBJeH-
HOe B 3a06BeHHH HCKYCCTBO, CHHMAIOT CJIOH aJAMHHHCTpa-
THBHOH MNBUIH H HEHYXXHOrO YKpalleHHS C Hee, BeAyT
K NpaBAMBbLIM KODHSIM, yYaT HCTHHHOH OCHOBE JAyXOB-
HOro Hacaeaus Hapoaa. Ouu pa6oTalOT He TOJABKO B
06J1aCTH 3CTETHKH, OHH CO3JAlOT IUHPOKOe OOIecTBeH-
Hoe co3HanHe. Onu paGoraloT Ha Gaaro Bcero oOie-
cTBa.

HyXHO 2 COXpaHSITb NepBOOCHOBY HAPOAHHIX NeceH
HeTpoHyToH? M CKONbKO MBI MOXeM J06aBHTb K HHM
or ce6s? Ho k c¢oapkaopy uTo-To A06aBASAH C AaB-
HHX NOp — A06aBasa KaXAHi cKasuteab. 10 Gbljao
Bcerja, 3To Moxet OuiTh H ceiivac. B ocoGennoctH mo-
JIO/ible JIIOAH He CMOryT He NMPOAEMOHCTPHPOBATb CBOEro
co6crBenHoro Buaenus. M To, urto B aHcamObasix mos-
BHJICS, CKa)KeM, TaKo#l «COpHSK», KaK THTapa, BOBCe He
MeliaeT My3blKaHTam MNOCJeA0BATeJbHO Pa3BHBATH JKAaH-
pOBble, TEMAaTHYECKHe, CMBICJOBblEe OCOGEHHOCTH: OCBaH-
Basi, K NpHMepy, NMECHH — BOEHHBIE HJH NOXOPOHHbLIE,
PHTyaJIbHbie HJH HrpOBbHIE. :

eATEeNbHOCTh (POJABKJOPHBIX aHcamObielt BAOXHOBJS-
€T KOMMO3HTOpa KakK uJjeHa oflulecTBa, Kak o06LiecTBeH-
HO MBICJSIIErO YeJOBeKa (ecaH OH TOJABKO caM Xouer
6biTh TakuM). KoMNO3HTOp MOXeT moJydYnTh Xyaoxe-
CTBEHHble HMIYJbChl OT CHHTETHYECKOro MOAXOAa K
HCMIOJIHEHHIO (My3BKa NJIOC AeCTBHE), OT MaHepHl me-
HHs, OT Goratoii WHCTpyMeHTOBKH. M BCe e, naBepHoe,
KOMNO3HTOpY He 06s3aTe/bHO NPHCYTCTBOBATh Ha JIO-
6oM  QOABLKIOPHOM MEpONpHATHH. Y KaXAOro CBOM
NyTb K XXHBHTEJbHHIM HCTOYHHKAM JyXOBHOro Gorat-
cTBa HapoAa. MoxeTr OKa3aTbCsl, YTO CaMoe MOJe3Hoe
— 3TO HM3y4YeHHe 3BYKO3amHcefi HaPOAHBLIX NECeH B Td-
wHHe KabWHeTa, W 9Ta THIIMHA npuHeceT ¢ cobof ca-
Mble 3pHMble owyuwenus. M To, uto (OABKAOPHCTH
OCBaHBAaIOT B XOJl€ NpPAKTHYECKO# paboThi, KOMIO3HTOP,
HaBepHOe, MOXeT yrapate. B Te MunyTth, Koraa moa-
YaT BCe TPYAOAOOHBBIE MY3BIKaHTHl, paboTaer KOMINO-
3uTop.. He KaXjaoMy paercs TananT, noO3BOASIOLLHIL
€My KHTb OAHOH JKH3HBIO H ABIIATH OJAHHM JABIXaHHEM
¢ ¢oaskaopom u HapomoM. Tak, kak 3to Mmor Mensu-
rafiane, Kak 310 Mmor scronen Topmuc. Aadppen Kan-
HUHBII CBATOCTb HAPOAHBLIX NeceH BIJABJsA B NpOsic-
HEHHOCTbL coGCTBEHHOMN JAHPHKH. M, Moxer ObiTh, HMen-
HO Yepe3 NpH3MY 3TOi JHPHKH B CBOHX TEHHAJbHbIX
MHHHATIODaX €My M YAaJoChb pacKpuTh AyWy Hapoa-
HbIX mneced. Bcnomuum u 1O, uTo OMHAL Jlapsuub,
(banatnyeckn Gaaroroses mnepes HAPOAHBIMH NECHSMH,
He cresan HH OAHOH Hx obpabGorkn. Ho passe stuka
HAPOAHBIX MECeH He HaNOJHAET BCIO HAWly MYSHKY?
JlyX HapOAHBIX MECeH XXHBET B CHMBOJIHUECKON pOMaii-
THKe mnpHpoaw [lerepuca Bapuconca. Kpecrbsanckas
CYIHOCTb HAPOAHBIX NeceH NpPOHH3HBaeT Bech CHM{oO-
uHam Sluuca MBanosa. Muposocnpuste aaiin ¢ Hx
obuedesoBeyeckuM nadocom pacniasiaeno B «Jlayae»
Ilerepuca Backca, XOTSi K UHTHPOBAHHIO HAPOAHHWX TNe-
ceH Backc OCHOCHTCS OYeHb OCTOPOIKHO.

Anuc Posenbepre
(doapkaopucr, JlatBus):

— He orpuuas poan ¢osbkaopHoro gecrusans B mno-
nyJspH3aUHH HapOAHOrO HCKYCCTBA, HAaJA0 OCO3HATH H
CBsi3aHHbie ¢ 3THM npobiaembl. Yke cama uaes ¢ecru-
BaJifi NPOTHBOPEYHT NpHpoAe (OJbKAOpPa, ero OCHOBHO-
My coaepxauuio. Ilpuas Bo [lBopen cnopra wiam Kon-
UepTHBI 3aJ, BHHCABIUHCH B TPaHAHO3HOE, CO3AaHHOE
pexHCCepoM mnpeAcTaBjeHHe, (OJBKAOP yTpauHBaer
CBOIO ry6oyailiyio CYUIHOCTb, €CTeCTBEHHOCTh H MpaB-
ausoctb. [lotoMy 3zech ckopee K MecTy TNOHSTHe
«ponbKNIOpHIMS, a He «(OJbKJAOP», OHO GOJble MNOA-
XOAHT AJis 0GO3HAYEHHS PA3NHYHBIX (OJBKJIOPHBIX CTH-
JH3aUHA — BCEro TOro, YTO OTHOCHTCS KO «BTOPOH XKH3-
HH» Qoabkaopa. HyxHo noHuMaTh, 4TO CTHAH3AUMA H
06paboTKa (KOTOpble HEepeaKo COMPOBOXAAIOTCH YyKpa-
waTeabCcTBOM M Oyradopueii) — He oabKaOp.

Hpyroe Halue HecyacTbe — CJAHIIKOM YacThie BHCTYN-
JIeHHsl 3THOTpadHUecKHX H GoabKAOpHHX ancambaedl, ux
SKCMJIyaTaUuHs HAa PasJHYHbIX MepONnpHATHAX. DTO upe-
BAaTO MNpHpaBHHBaHHEM (OJBKIOPa K XYA0XKEeCTBEHHOMH
CaMO/lesATeNIbHOCTH. A ee CTaTyc, KOTOpHi B GOJABIUIHH-
CcTBe pecnyG/iHK OKasajics, K COXAJEHHIO, THIHYHHIM
BONJIOIEHHEM MeYaJbHO H3BECTHOH KyJAbTYpHOH MNOJH-
THKH CTAJHHCKHX BpEeMeH, JIHIIEHHHLIM NOAJHHHOIO M
ray60KOro cMEC/a, B HaUHOHAJBHBIX TPAAHIHAX Aerpa-
AHPOBaJ A0 NCEBAOHAPOAHOCTH. DTO NpeAyCMaTpHBAaeT
H CTPOryl0 perJaMeHTaluuio, yHH(PHKAUHIO, OTHHMAas Ta-
KHM 0o6pa3oM y (osbKJIOpa BCAKYI0 BO3MOXHOCTH HM-
NPOBH3alUHH H KakK Obl 3anpemas aKTHBHOe COTBOpYe-
CTBO cJaymareJeii.

He cBuaere/sbcTBYIOT 0 HacTOsEeM NMOHHMaHHH (OJb-
KJOpa H HAlUH TaK Ha3biBaeMble TaHUeBaJbHbe aHcaMG-
an. Ouu, mpaBAy roBOps, BOT yXKe NSATHAECAT JeT CO-
3HATEJIbHO H LeJIEHANpPaBJEHHO 3aHHMalOTCA npodana-
uHeit stHorpaduyeckoro Ttauua. B ocHoBe HX paGoTn
GaJjeTHbie NPHHUKMB, OT HAPOJAHOrO TaHIA yuejea pas-
B€ YTO BHEWHHH PHCYHOK — TypH, nosuuud. B oo
H TOH Xe YHHOHUMPOBAHHOA MaHepe HCHOJHSIOTCA H
PYCCKHe, H JaTHIICKHe, H BCSAKHe HWHHEe TaHUH. 3T0
TOJbKO BHEUIHAsi CTOPOHa Jesia, a XoTeaocs OH J0-
XKAATbCA H CYTH, AYIIH, HCKPH, NPHCYWel K3XKAOMY
HAPOAHOMY TaHLy.

Saturday, July 16, 1988




1 Starptautiskais folkloras festivals «Baltica» Latvija
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Meés visi bijam «Tur, kur ozolits, zalo zemzarits», Y
tur, Dainu kalna, kur starp Induja Rankas skulpti-
ram klida misu atmipas, sapes un ceribas. Tik daudz
dziesmu, tik daudz savas tautas karogu, draugu un
brivibas, ka vari pat neelpot — nenosmaksi.

Ja, musu bija daudz — gan starptautiska folklo-
ras festivala «Baltica-88» dalibnieki, gan arzemju
viesi, gan Zurnalisti. Bet més nebijam no malas, mes
bijam tur — vigos, jo mums ir kopigi prieki un svét-
ki un kopigas atmigu majas.

Kad uzstajas libieSu ansamb]i <Livlist» un «Kan-
dla», parsteidza vigu gariga vitalitate, sevis apzina,
un gribas man kliegt: kur esi palikusi, libieSu tauta?

Naca skandinavi, un vigu smeldzigajos meldinos
atdzima ta zeme, kur uz akmepiem aug koki. Skiet,
Baltijas juras krasta ir ari vigu asigu sals. Dzies-
mu lietus, dasns un raZigs — no ta galotnes pace|
ne tikai koks, bet ari cilveks. Listiet, lieti, smarZo, ze-
me, péc maizes, un esiet cilveki!

Dziedaja ari muasu tautieSi no Bostonas — folklo-
ras ansamblis «Kolibri». Varbut starp mums ir sali
udeni, bet starp misu sirdim — nav.

Skan mandolina... Atbrauc pie manis uz Sorento!
Flamenko, tala Spanija, olivas, vérSu cinas, dailas don-
jas, kuru dé] nav Zeél dzivibas. Spani dziedaja karst-
asinigi un lepni.

Un visu laiku centra — tris miasu braligo tautu
karogi. LietuvieSi, igaupi, latvieSi — kopigi mis vés-
tures rats ir liecis un taisnojis, zemzemeé dzinis un
reizém vel dzilak. ..

Vél bija bulgari, poli, rietumvaciesi, ¢ehi un balt-
krievi, saplida dziesmas straumé un ietecéja Gauja.
Lai tas tur paliek muzigi, ta es uzdrikstos véléties.

Ejot no Dainu kalna, iekritu siena guba. Lab-
pratigi. Guléju un domaju: bez savu sencu apzina-
sanas, bez tas talas asigu balss nebiis mums ari na-
kotnes un péctedu piedoSanas.

» . »

Vakara meés visi stavéjam Gaujas krasta un
metam upé vainagus. Sodien tos ienesis jura...
ALDIS MIESNIEKS

*kk

We all were There, where the oaky grow low.
lhere opg the Dainu Hill among Indulis Rank's
sculpturéS travelled our reminiscences, pains and
hopes. So many songs, so many flags, friends and
ireedom that one may stop breathing. Yes, there were
many of us there, the participants of the Internatio-
nal Festival «Baltica 88,» the foreing quests, journa-
lists and the TV. We didn’t stand there aside, we
were mixed all together, we had common joy and
lestivity and reminiscences.

The Livs ensembles «Livlist» and «Kandla» amazed
the listeners by their mental vitality, self-confidence.
I wanted to cry: «How many are you left, Livs?»
Then came the Scandinavians. A smarting melody
represented the land where the trees are growing on
rocks. There, on the Ballic ccast rests also the salt .
of their blood.

The flow of songs rise the trees and the men. Be
human, says the sweet-smelling soil of bread.

Then our natives from Boston sang, — the folklore
ensemble «Kclibri». Salty waters are between us but
not in our hearts.

Then comes the sound of mandcline and the
song: «Come to me to Sorenlo!» Resembling Fla-
menko, the faraway Spain, olives, bulliights and the
fair Donjas, the Spaniards sang hot-blocded and
proud.

And in the centre there are the flags of our
iralernal countries. Lithuanians, Latvians, Estonians.
The history wheel has bent us then made straight,
then buried too deep. Among the participants were
Bulgarians, Poles, Germans, Czechs and Byelorus-
sians. Their songs blended in a whole and flew into
the Gauja. Let them always be alive.

* * *

Yesterday we all were standing o the Gauja banks
We threw wreathes into- it. Today they have reached
the Sea.

ALDIS MIESNIEKS

k%%

Mbi Bce Gbian Tam — na rope [laiu, Tam, rae pacrer
neceHHbl#t 3esieHbiii A1y0 ¢ HH3KHMH BETBAMH, rie Mex-
ay ckyasntypamu HMuayauca Pauku GpoAAT Hall¥ BOC-
MOMHHAHHA, 60ab # HafexAb. Tak MHOro OblJIO necew,
TaK MHOro ObLJIO 3HameH, Apyseit H CBOGOAB HapPOAHOM,

4TO Aa)Ke ec/H He ABaTh — BCe PAaBHO He 33aA0X-
HEIIbCH.
Jla, wac O6bJI0O MHOrO W yuacTHHkoB Mexayna-

poasoro oasknopuoro ¢ecrupans «baaruka-88»,
3apy6eXHbIX TrocTell, H MKYPHAJHCTOB, H PaGOTHHKOB
teseBuaenus. Ho Mbl He ObIH 3pHTENsIMH, MBl BCe Obi-
| a# Tam B ¢ectuBane, y Hac Obian oObuie paaocTb W
npasAHHK, H OOllHe BOCMOMHHAHHS YHECJHH Mbl AOMOH.

M Kkoraa BHCTYNaJH JHBCKHe aHcamban <«JIMBamHCT»
H (K('IH,'LJH!). MNopasHJH CTORKOCTb HX AyXxa, cCaMoCO3Ha-
HHSA, XKaXAa BHIKPHKHYTb — Aa KyAa XXe Thl nponas,
JMBCKHI Hapoa?

BoiCTYnann CKaHAMHABB, H B HX LIEMALUIHX MEJOAHAX
npeAcTaja fNepeA HAMH Ta 3eMJs, FAe Ha KamHsix pac
TyT Aepesbsi. M60 na Geperax BaatwiicKoro mopsi ecth
conb W HX KpoBH. JloXAb mneceH, 3acTaBJAIOUIHA He
TOJBKO JEpeBO PacnpsiMHTLCH, HO H HeJOBeKa noa-
uaTh rosoBy. Tlycth Jbercs A0XKAb, NYCTh 3€MJs
naxuer x;eboM, W nycTb A0AH GyayT aioAbMH! :

[Meau u wawu semasku u3 Bocrona — (QOALKIAOPHBIH
ancamban «Koaubpu». Moxer ObiTb, MeXAy HaMH
H OKeaH, HO MeX/y HAUIHMH CepAllaMH ero Her.

3penut Manaoauua... [Ipuesxait ko mHe B Coppen-
ro! ®daamenko, Aasekas Hcnanus, oaHBH, KoppHAa,
npekpackble AOHB, 32 KOTOPBIX He XaJb OTAaTh

¥u3ub., Mcnanus nesu nulako H ropao.
‘mnm - AJIIUC MHECHHEKC

Sestdien, 1988. gada 16. julija
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International Folklore Festival «Baltica» in Latvia

Aicina Zemgale

Zemgales novada darbojas 23 lietiSkas makslas kolek-
tivi ar apméram 800 dalibniekiem — daZada vecuma un
profesiju parstavjiem, pilsétniekiem un lauciniekiem.

15. julija rita pusé, kad Latvijas Etnografiskaja
brivdabas muzeja pulcéjas visu republikas novadu
tautas makslas meistari, Zemgales séta viesus gaidija
ari novada studiju «Atspole», «Avots», «Bauska» un
«Béne» dalibnieki. Viesu vértéjumam sniedza pasu
roku darinajumus. Tajos varéja vérot, ka atklajas vi-
siem Kolektiviem kopiga iezime — darba nepieciesa-
miba un novada tradicijas — un at3kirigais — katra
kolektiva dalibnieku tautas makslas tradiciju rado3a
uztvere. Meistari demonstréja seno, parmantoto amatu
prasmi: jostu auSanu, dzijas veérpSanu, adiSanu, kok-
griezumu, karoSu grebSanu, klidzipu pinumu un ma-
zikas instrumentu darinasanu.

Pécpusdiena viesus gaidija Jelgava, lai G. Eliasa
Jelgavas Vestures un makslas muzeja izstade iepazis-
tinatu ar Zemgales novada tautas térpiem. Izstadi
Jelgavas muzeja darbinieki veidojudi sadarbiba ar
Zemgales novada lietiSkas makslas meistariem.

Muzeja un pievakaré Jelgavas pils parka turpina-
jas viesu tikSanas ar Tautas studiju «Atspole», «Dar-
dedze» un «Dekors» dalibniekiem. Cieminus iepazisti-
naja ar tautas térpu un citu darinajumu darba pro-
cesu.

16. julija pievakaré viesu dailamatniekus sava ap-
rupé nems Bauskas novadpétniecibas un makslas mu-
zeja Tautas lietiSkas makslas studija «Bauska», radot,
kadas darba iemanas ciepa ir Bauskas pusé.

Bet més ceram giit pieredzi, macoties no viesu dar-
ba prasmes. Daudz redzéts, daudz dzirdéts par kaimi-
nu un citu zemju makslu, ta¢u nezinaSanas un jauta-
jumu ari nav maz. Esam parliecinati, ka tieSais kon-
takts un parrunas ar paSiem darba daritajiem mums
dos bagatigu, neatpemamu parskatu par misu viesu
tautas makslu un bagatinas iivienu.

Un galvenais — miisu draugu pulks augs!

I. MADRE

Par daudz
nebus nekad

Tiem, kuri gadu no gada gaida un sagaida gada-
tirgu, izstades, izpardoSanas un daZadas citas izprie-
cas, kur acis kavé‘jas pie tautas dailamatu meistaru
darinajumiem, Skiet nesaprotami un nepiedodami, ka
Sadu skaistumu var piemirst un necelt goda vieta.
Folkloras festivala «Baltica» laika liksmojam kopa ar
tiem tautu dailamata meistariem, kuri savas zemeés
tiek cieniti un godati tapat ka tautas lietiskas mak-
slas studiju dalibnieki pie mums.

Sikak par 16. jiliju, starptautiska folkloras festiva-
la «Baltica» tautas miizikas un lietiskas makslas svét-
ku dienu Riga, uzzinaju saruna ar LPSR Kultiiras mi-
nistrijas E. Melngaila Republikas tautas makslas un
kultiras izglitibas darba zinatniski metodiska centra
lietiSkas un télotajas makslas sektora vecako zinat-
nisko lidzstradnieci Viju- Abeli.

Lidz $im Latvijas PSR tautas lietiskas makslas
studiju dalibniekiem cieSaki sakari bijusi ar Lietuvas
PSR maksliniekiem, ar meistariem no Arhange|skas
un Kirovas. Saku «lidz $im», domadama pédéjos gadu
desmitus, jo vispar tautas makslas pirmie iedigli Lat-
vijas teritorija saglabajuSies no 5. gadu tuksto3a
ﬂ. m. & Tie ir skulpturali veidojumi, pieméram, no
aula un raga griezti putni un zivis, kas izmantoti
ka rotajumi. Tadi atrasti senakajas apmetnu vietas:
Burtnieku ezera krasta, Lubana un Sarnates purva
apmetnés. XIII gs. Latvijas teritorija iebruka vacu
feodali. Lidz ar to Latvija izplatijas Eiropas véstu-
riskie makslas stili.

Bet tik liela tautas dailJamata meistaru kopasanak-
Sana ka Saja folkloras festivala Latvijas teritorija vél
nav pieredzeta.

Esam pieradusi uz ielu stiriem vérot, ka gleznotaja
ota rada makslas darbus. Bet vai daudzi no mums
zina, ka grebj koku, apstrada metalu, veido malu?

Ko, tautieti, darisim,
Abi divi sagajusi?

Tu nemdiki grozu vit,
Es — trinites audekliti.

Tatad 16. jilija, Doma laukuma no plkst. 9 lidz 14
var verot radiSanas brinumu. Pils laukuma tautas lietis-
kas makslas meistari organizés visu Zanru darina-
jumu izstadi un pardoSanu. lepretim Filharmonijai no-
tiks plaSa keramikas skate, kura piedalisies visu Lat-
vijas novadu «malu micitaji». Kolhoza <«Ezerciems»
salonveikala izstazu zalé bus skatama slavena Latga-
les keramika. Tautas dailamata meistaru veikumu varés
redzet ari citas Latvijas pilsétas, kur vipi ieradisies
kopa ar speletajiem, dziedatajiem un dancotajiem.

Starptautiskaja folkloras festivala «Baltica» latvie-
Su tautas makslu radis adas makslinieciskas apdares
studijas «Plastika», «Zalktis», «Nianse», audumu un
rokdarbu studijas «Barbele», «Cére», «Ritausma», «Ri-
dze», «Draudziba», «Ausitra» un Nopelniem bagatais
kolektivs «Rota». Metala makslu demonstrés TLMS
«Spanga», «Cilnis», «Zile», «Kalvis». Keramiku par-
staves TLMS «Vape» un «Saule». Koka apdares meis-
tari bus no A. Popova radioriipnicas kultiiras nama
un studijas «Ritausma». Pinumus vérosim TLMS «Va-
sa», «Ataudze» un «Tine» izpildijuma. Daudz? Né, par
daudz nebiis nekad.

Adi, raksti, tautu meita,
Tev veicas, tev Skiras.
Kas netilpa rnrloi.
Svied par karti sétina.
ILZE NAGLE

Zemgale summons

In Zemgale region there are 23 crafts groups with
approximately. 800 members — representatives of dif-

ferent generations . and professions, citizens and
countrymen.
In the morning of July 15 the Museum in the Open

Air invited the craftsmen from all regions of Latvia.
Zemgale was represented by the craftsgroups
«Atspole», «Avots», «Bauska», «Béne». To the guests’
aprisal there was a wide display of handiwork
revealing common traits of all the craftsgroups —
love for work and observance of regional traditions;

there are differences as well — the creative percep-
tion of the folk art traditions. The craftsmen were
demonstrating their skills in weaving ribbons,

spinning of wool, knitting, woodwork, and making
of musical instruments.

In the afternoon the guests were expected in
Jelgava at the exhibition of the Latvian national cos-
tumes. The exhibition han been arranged by the Jel-
gava museum in cooperation with the local craftsmen.

In the evening in the museum and in front of the
Kalace the craftsmen demonstrated the process of ma-

ing and decorating of national costumes.

On July 16 the guest craftsmen are kindly invited
to the Bauska Museum of Regional Studies where
the craftsgroup <«Bauska» will show the traditional
skills of their district.

We ho to gain experience learning from our
guests. We. have seen and heard about our neigh-
bours’ folk art, though there are lots of blank spots
still. We believe that personal contacts with the
craitsmen will give a wide survey of our guests’
folk art and we hope it will enrich everybody's soul.

Most important of all, we will have gained many

new friends.
ILGA MADRE

There will never be
too much

People, who year after year are looking forward to
and finally witness fairs, shows, sales and various
other pleasures that catch the eye, find it strange;
and it is unforgivable that beauty created by people’s
?;:flied art masters might be forgotten and neglec-
e

During the folk-lore festival «Baltica» let us rejoice
together with those applied art masters who
are apprecialed and respected at home in their
countries as much as the representatives of arts and
craits are honoured in this country.

In greater detail about July 16 international folk-
lore festival «Baltica» people’s music and applied
arts festivity in Riga I got to know during my talk
to Vija Abele, senior scientific worker at %he sector
of applied and fine arts at the scientific methodical
centre of the republic.

Up to now participants of people’s applied art
studios in Latvia have had close contacts with
artists of Lithuania, with masters from Arkhan-
gelsk and Kirov. I say «up to now» having in mind
the last decades.

The first sources of people’s art in the territory of
Latvia date back to 5 thousand years B. C. They
include sculptural formations e. g. birds and fish car-
ved from bone and horn that were used as decoration.
They were found in the places of ancient settlements:
on the banks of Lake Burtnieks, in Lubana and the
swamps of Sarnate.

In the 13th century the territory of Latvija was in-
vaded by the German feudals. Hence the styles of
European historical art spread in Latvia.

Never before has Latvia witnessed such a big gat-
hering of people’s applied arts masters as at this
folk-lore festival.

The folk-song reads:

What shall we, countryman, do
When we both meet?

You cannot weave a basket,

I cannot make tick linen.

In Riga in the Dome Square today from 9 a. m. till
2 p. m. one will have the opportunity to watch the
wonder of creating works of art.

In the Palace square the applied arts masters will
arran?o a show and a sale of the items of all genres.
Opposite the Philharmonic Hall a large exibitiont of
ceramics will be arranged, where masters from all
regions of Latvia will show their skill.

In the nloon-sho& exhibition hall of the collective
farm «Ezerciems» e famous Latgale ceramics will
be displayed.

At the international folk-lore festival «Baltica» Lat-
vian people’s art in leather decorative scheme will be
shown by the studio «Plastica», «Zalkiis» (grass-
snake), «Nianse» (nuance), the studios of cloth and
needlework: «Barbele», «Cére», «Ritausma» (dawn),
«Ridze», «Draudziba» (friendship), «Austra» and Ho-
noured Collective «Rota (ornament).

Metal art will be demonstrated by TLMS (Studio
of People’s Applied Art) «Spangas, «Cilnis» (relief),
«Zile» (acom;). «Kalvis» (smith). Ceramics will be
represented by TLMS «Vape» and «Saule» (the Sun).
 Experts in wood decoration will come from A. Po-
pova radio plant’s palace of culture and the studio
«Ritausma» (dawn). :

Wicker-work will be shown by TLMS «Vasa», «At-
audze» and «Tine» (chest).

Is that much? No, there will never be too much

The folk-song reads:

Knit, embroider, people’s lassie

You do well, you get it.

What exceeds your dowvz-chut
Throw into the farm-yard.

ILZE NAGLE

[lpuraamaer
JemraJe

Ceroaua B 3emraJe cyulecTByioT 23 CTYAHH MPHKJAAA-
HOrO HCKYyCCTBa, HX YYacCTHHKH (a 3to npuMmepHo 800
YeJIOBEK) — JIOAH PpasHbIX mnpodeccHii W BO3pacToB,
KOJIXO3HHKH H ropoxase.

Buepa yrpom B JlaTBuiickoM 3THOrpadHYecKoM
My3ee NMOA OTKPHTHIM He6OM COOHPaJHCh HapOAHBIE Ma-
cTepa co Bced pecny6aukH. B 3eMmraibckolt ycajanGe
rOCTeli BCTPEYAJH YYacCTHHKH CTYAHil «ATcnoje», « ABoTC»,
«Baycka», «bBene». T'ocTH nosnakomuancs ¢ paboTamu
HalKX yMmeasbueB. Bce 3th u3jgesns Hecyt B cebe H
obuiHe 4YepTHl, CBA3aHHbIE C TPAAHUHSAMH Kpas, H HH-
AHBHAYyaJbHBE, CBOACTBEHHHE KaXXJIOMY KOJJIEKTHBY,
0COGEHHOCTH.

Macrepa npoAeMOHCTPHPOBAJH 3HaHHE APEBHHX, yHa-
C/IeA0BAHHBIX OT npeaxos, pemecen. OHH NoOKasaad, Kak
TKYT mosica, NpsiAyT NPAXKY, BSAXKYT, KaK BO3HHKaeT je-
peBsinHasi pe3bba W BHAANGNHBAIOTCH AEPeBSHHHE JIOX-
KH, KaK CO3al0OTCH MY3blKaJbHbie HHCTPYMEHTHL...

A nocae oGepa rocteii nmpuraacuad B Earasckuii mc-
TOpPHYECKHH H XyAoxecTBeHHBA Myseii uM. I. danaca,
rA€ OTKpHITA BHCTABKa HAaPOAHBIX KOCTIOMOB 3em-
rane. 3ty skcnosHuuio paGothukn Earasckoro myses
CO3JaJH B COTPYAHHYECTBE C MacTepaMH NPHKJIAAHOTO
HCKYCCTBA.

B wmysee, a Bewepom u B napke Earasckoro 3amka
COCTOSI/IHCh BCTPEYH rOCTell € YYacTHHKaMH HapOAHBIX
cryanit «Atcnonie», «Ilapaeases, «Jlekop». Toctn y3ua-
JIH, KaK CO3al0TCA HAPOAHBIE KOCTIOMHI.

A ceroausi 3a60THTbCSt O roctsx Oyaer HapojaHas
CTyAHsi NpHKJAaAHoro HckycctBa «bBaycka», paGoraio-
wasi npu bBayckoM KpaeBeAuecKOM M XyH0XKecTBEHHOM
Mysee. YYACTHHKH CTYJAHH TNO3HAKOMSAT TNpPHE3IXHX C
TPaAHUHAMH peMeceJ CBOEro Kpas.

Ho u mbl Hameemcs noyunthes y rocreit. U xors
MHOroe 06 MX HCKYCCTBE Mbl CJLIIAJAH H 3HaeM, BO- .
NpOCOB BCe e OCTaeTcs HemaJo. PasroBopnl ¢ camu-
MH MacTepaMH, KOHEYHO XKe, MOMOryT HaM MOHATh Ha-
POAHOE HCKYCCTBO rocref, o60raTAT KaXAOro M3 Hac.

H raasuoe — y nac cramer Goablue apysei!

HWIITA MAAPE
0 BcTpeue
C MacTepamu
AHBHBIX pemece.

Ha d¢ectuBane «Baatuka-88» mbl noGyaem BmecTe
C peMecJeHHHKaMH, KOTOPbiX B HX CTpaHe JIOGsAT H yBa-
KAOT TaK Xe, KaK H YJICHOB CTYAHH NPHKAAAHOrO HC-
KyCcCTBa y Hac.

[MonpoGree o 16 mions — Jlde HapoAHON MYy3bKH
H TpPHKJAaJHOrO HCKyccTBa B PHre — s paccnpocuaa
CTapulero Hay4HOro COTPY/HHKA CEKTOpa IPHKJAAHOrO
H H306pa3sHTeNbHOrO HcKyccTBa Pecnmy6/HKaHCKOro Ha-
YYHO-METOAAHYECKOr0 IEeHTPa HApPOJAHOTO TBOpYECTBA H
9CTETHYECKOro BOCNHTaHHs uM. 3. Meauraiiauca Buio
Adbene. .

— Jlo cuXx mnop y CTyAuiiues, 3aHHMAIOUIHXCH Ha-
POAHBIM NPHRJAAAHBIM TBOPYECTBOM, OBIIH TECHHE KOd-
TaKTH ¢ XyjaoxHHKamu H3 JlutoBckoit CCP, ¢ macre-
pamu u3 Apxanresbcka u Kuposa. Iloa «mo cux nop»
NOApasyMeBald NOCJAEAHHI NeCATOK JeT, BeAb MNepBbie
POCTKH HAPOJAHOrO MCKYCCTBA COXPAaHHJHChL y Hac ¢
MATOrO THICAYEJNETHS A0 H. 3. ITO HebOJblIHe CKYJbI-
TYPKH, CKaXXeM, Bbipe3aHHble M3 pOra WJH KOCTH NTHIM
H pHIOH, KOTOpbIE HCMOJNb30BAJIHCh KaK yKpawenus. Ouu
HaiileHbl Ha ApeBHeMIIHX CTOSHKax: Ha Oeperax o3epa
Bypraueky, B Jly6ame u okono Gonora Capratec
(XII1 Bex). Ha rteppuropuio JlatBuu BTOpraworcs He-
Meukne ¢eoaann. Bmecre ¢ coGoil OHH NpPHHECJH eB-
ponefickHe CTHJIH HCKYCCTBaA.

Hy, a croap Gosblioro mpasjiHHKa MacTepoB Hapoa-
HBIX MPOMBICJIOB, KaK Ha 3ToM (ectHBane, JlaTBusa eute
He BHJena.

Mb He eAMHOXKAB BHAEAH, KAaK H3-MOA KHCTH
YJHYHOrO XYAOXHHKA BO3HHKaeT KapThHa. Ho mdorue
JH H3 HAaC 3HAIOT, Kak paboTaloT ¢ JAepeBOM, MeTaJ-
JIOM, TJIHHOW?

MarywHsa 8 yrny CHamT,
Nawnio wwunner;

AouKKH Ha HposaTH nemar,
O napuax Gontalor,

Ceroans na Jlomckofi mnaowaan ¢ 9 ao 14 va-
coB y Bac OyaeT BO3MOKHOCTb CJIEAHTh 3a NpPOLECCOM
poxaenns uyaa. A Ha naomaau [Iuiac pemec/ieHHHKH
OpradH3yloT BbICTaBKY-IPOAAXy MH3JeJHii BCex XKaH-
pos. Hanmporus ®uaapMOHHH TNpPOAAET CMOTP KepaMH-
KH. B BuicTaBouHOM 3aje MmarasHHa-cajioHa «J3ep-
IHEMC» BB CMOXeTe nomo00BaTbCA CJAABHON JaTrajb-
cKofl Kepamukoi. CHesaHHoe MacTepaMH HapPOAHBIX
NPOMBIC/IOB  MOXHO yBHAeTb H B JADPYFHX NOpO-
Aax Hawmed pecnyG/JHKH, Kyla OHH TpPHEAyT BMecTe
C My3BIKaHTaMH, NeBIHAaMH H TaHUOPaMH. '

apoaHoe TBOpYecTBO JIaTBHH NOKa3WBAaWT  CTY-

AHH xgnox(ec'rsenuoﬁ obpaGorkn koxH «[lnactu-
Ka», <«3aaktuc», <«HioaHc», TKaun W PYKOAEJbHHIbI
H3 cryanit «BapGene», «Llepe», «Puraycma», «Punse»,
«[payasuba», <«AycTpa» H 3ac/HyXKeHHBl KOJJIEKTHB
«Pota», HckycctBo Merasna npeactasasior «Cnauras,
«Lluanuc», «3une», «Kaasuc», a KepaMHKy — <«Bane»
H «Cayse». Macrtepa no oGpaGoTke AepeBa GyAyT H3
AK paauosasosa um. A. C. IMonosa u cryaun <Pur-
aycma». Cryann <«Baca», «Atayases u «THHe» mnoka-
KYT XYAOXKECTBEHHOE IJIETEHHe, '

NMakna no popore GemMr,

Ce6e npaxy wuer.

Bern Ko mHe, nawnn,

A cnpagy, Hanesan.

HJI3E HATIJIE
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Starptautiskais folkloras festivals «Baltica» Latvija
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Dziedadami
eledami
Speicaanmil...

Par latvieSu lauku kagelém, to sitibu, ipatnibam un
darboSanos pastastija E. Melngaila Republikas tau-
tas makslas un kultirizglitibas darba zinatniski me-
todiska centra miizikas sektora metodikis Vilis Koka-
megi:

— Latvija lauku kapelu vai vesels pussimts. Starp-
tautiskaja folkloras festivala «<Baltica» piedalisies ti-
kai seSpadsmit un ikvienai no tam biis savs specifisks
uzdevums.

Astonas kapelas spélés pavadijumu dejotajiem. Bi-
tu jau normiri? ja kopa ar katru Tautas deju ansam-
bli pastavigi muzicétu paris spélmanu, citadi iznak, ka
dejo dzivi cilvéki, dara to no sirds, bet muzika atstata
cerkstoSa «tehnikas brinuma» zipa. Sis paSas astonpas
kapelas veido Apvienoto tautas muzikas orkestri, kurs
spelés festivala atklaSana un nosléguma.

Lielu atbildibu uzpémusas &etras atsevidki koncer-
téjoSas lauku kapelas. Proti, Latvijas Valsts konser-
vatorijas tautas mizikas ansamblis Nopelniem bagata
makslas darbinieka docenta Japa Grigaﬁae vadiba, Dau-
Eav ils centrala kultiras nama ansamblis, ko vada

valds Daugulis, Ventspils zvejnieku kolhoza «Sarka-
na baka» kultiras pils «Jiras varti» lauku kapela
(vaditajs Aivars Salavs) un Tukuma rajona kolhoza
«Selga» kultiiras nama lauku kapela ar savu vaditaju
Aivaru Klingenbergu. Siem muzikantiem ir savas
koncertprogrammas (apméram 20 min. ilgas). Kon-
certejoSas lauku kapelas bus tiesigas piedalities tau-
tas muzikas, koncerta LVU Lielaja aula. Lai kjatu
par koncertéjoSu lauku kapelu folkloras festivala, va-
jadzéja izturét konkursu (konkurence — vesels ducis).

Paréjas Cetras grupas sauksim par izklaidéjoSam
lauku kapelam, kas spélés publikas liksmibai un dan-
coSanai gan uz ielam un laukumiem, gan atpiitas
vakaros. Jusu moZajam garam tada pasa pastaviga
noskana palidzes partapt Jekabpils rajona kultiiras
nama lauku kapela, Jersikas lauku kapela, p/s «Ogre»
un Ik3kiles kultiras nama lauku kapela.

Turklat katra muzikantu grupa atnaks ar savu
«es». Ventspilnieki dziedas savas ventipu jurnieku
dziesmas, kam lidzigu nav visa pla3aja pasaulé. Lat-
gales puses kapelas dziedas tikai sava novada mélé.
Visvairak atbalstitas un cienitas lauku kapelas ir Lat-
gales (Balvi, Madona, Rézekne) un Vidzemes (Césis,
Valmiera) pusé. Kurzemnieki $aja zipa palikusi iepa-
kal.

Musu vecaja Riga ari darbojas paris tautas muzi-

kantu grupas, bet ar lielu popularitati gan lepoties
nevaram. Varétu jau ari stridéties — Riga un lauku
kapela — vai Sie vardi maz der kopa. Bet Igaunija,
pieméram, pastav tads dalijums — lauku kapelas un
pilsétas kapelas. Miasu «Bumerangs», kas darbojas
tepat pie Igaunijas robeZas, sevi ari dévé par pilsétas
kapelu. Bet vai tapéc atSkiras no citam?

Pa$laik latvieSiem triukst muzikantu, kas spélétu
stigu instrumentus. Jaatzist, ka lauku kapelu tradici-
jas meés macamies no igaunpiem un lietuvieSiem. Ma-
camies un sadarbojamies — saspéléjamies un sadzie-
damies.

Tautas muzikas ansambli ir katrai tautai, katrai ze-
mei. Tie tikai atSkiras muzicéSanas un instrumenta-
laja zipa. Ta, pieméram, ASV grupas spélé muziku,
ko meés nosauktiu par kantri. Bet tadu to spélé un
dzied tauta un ta ari ir vipu tautas mazika. Ar tadu
dzivo. Vispar tautas muzika at3kiras ne tikai ar na-
cionalo, bet ari ar laika aspektu. Saja joma veiksmigi
darbojas Vi|pas folkloras teatris. L'oti interesantas ir
vacu grupinpas, parasti tajas spélé 3 vai 4 cilveki. Lat-
vieSu kapelam raksturigs kuplaks pulks. Ta, piemé-
ram, LVK grupa spélé pat 20 cilveki, tapéc jau to de-
vejam par tautas mizikas ansambli.

Ko gan tik daudz stastit. .To visu varés dzirdét un
redzét!

Dancing
and singing...

We asked Vilis Kokamegi, a methodologist of Emi-
lis Melngailis Centre of Cultural Education and Folk
Art to tell us about' Latvian village bands, their
essence, peculiarities and activities:

There are almost fifty village bands in Latvia. Onl
16 of them will take part in the International foIK
festival «Baltica» and each of them will have its own
specific task.

8 bands will accompany the dancers. It would
be more reasonable if each folk dance group were
accomganied by at least a couple of players, other-
wise the dancers put themselves fully into music, but
the accompaniment is left a creaking <wonder of
technics».

The same 8 bands form the United folk music band
that will play at the opening and closing cere-
monies of the festival.

Great responsibility has been taken by 4 separately
performing viilage bands, namely, the folk music
ensemble from Latvia State Conservatoire, directed
by Janis Grigalis, the ensemble irom Daugavpils, con-
ducted by Evalds Daugulis, the village band from
fishing farm «Sarkana Baka» in Ventspils (directed
by Aivars Selevs) and the village band from the col-
lective farm «Selga», (Tukums district), directed by
Aivars Klingenbergs.

The musicians have prepared their own program-
mes (for about 20 minutes). The performing village
bands will be competent to participate in the folk
music concert in the big hall of Latvia State Uni-
versity, To become a performing village band in the
folk festival the group had to pass the test together
with other 12°competitors.

As to the other 4 groups, let's call them entertai-
ning village bands, since they will play for the public
in streets, squares as well as at dancing parties.
Here 1 could mention ar village band from Jékabpils
district, a village band from Jersika, (Daugavpils dis-
trict), a village band from Ogre and a band from
Ik3kile. :

Bands and each group of musicians will characteri-
ze it's own region. Singers from Ventspils will per-
form their sailors’ songs that are unigue in the wgSIe
world. Singers from Latgale will sing in their re-
gional tonque. The most favoured village bands are
in Latgele (Balvi, Madona, Rézekne) and in Vidzeme
(Cesis, Valmiera). Kurzeme in this respect is lagging
behind.

There are some folk groups in Riga, too, but they
are not favoured much. We could argue-Riga and
village band — do the words go together at all?> But
e. g. in Estonia, there is a division into village bands
and city bands. Our «Boomerang» that lives and
works at the border with Estonia calls itself a city
band. But is it different because of that?

At present Latvians lack musicians that would
play the strings. We should admit that we learn
much from Estonian and Lithuanian village band tra-
ditions. Let’s learn and cooperale — sing and dance
together.

Each nation, each country has its folk groups. They
differ only in their style of playing music. So e. g. folk
groups from the United States play the so-called
country music. But this is the type of music they
play and sing in the nation. They live with it. Gene-
rally folk music differs not only in the national, ap-
proach, but also in the aspect of time. The folk theatre
of Vilinus is very sucessful in this sphere. German
groups of 3—4 people also are very interesting. Lat-
vian village bands could be characterized by a bigger
membership. The group of Conservatoire, for example,
includes almost 20 people, we cail it a folk music
ensemble.

I think it is high time I finished. I wish you to
see and hear all the groups yourselves.

Foto: Aivars Liepins.

bynem netb
H TaHLEeBaTb

O JaTHIICKHX CeJbCKHX Kane/lax pacCKashBaeT Me-
TOAHCT CeKTOpa My3bKH PecnyGiAHKaHCKOrO Hay4HO-
METOAHYECKOro LeHTPa HAapPOAHOIO TBOPYECTBA H KyJb-
TYPHO-IPOCBETHTENbHOM paboTh #M. D. Meanraianca
Buanc Koxamern:

— B JlaTBHH ceroaHs OKOJIO NATHAECATH CeJb-
ckux Kanesn. B Mexaynaponsom $osbkaopHOM (ecTH-
Base «BanTuka-88> npHMyT yuacTHe JHIIbL INeCTHaA-
uaTh, H y Kaxao# Gyjaer cpos 3ajava.

Mb Kanean OYAYT CONPOBOXAATb BHCTYMJCHHS
TaHUOPOB. DTH JKe BOCeMb Kamnel COCTaBAT H oObe-
JAHHEHHH OpKecTp HapOAHON MY3bLIKH, KOTOpH# Gyaer
HIpaTh Ha OTKPHITHH H 3aKPHTHH (PECTHBAJSA.

1as OTBETCTBEHHOCThb JierJla Ha KOJIeKTHBH Tex
YeTHpeX CeJbCKHX Kames, KoTopue OyAyT BHCTYNaTh
CO CBOHMH KOHUepTaMH. JTO0 — aHcaMOJb HapOAHOM
My3blKH JIaTBHACKOM rocyaapcTBeHHOW KOHCepBaTOPHH
(pyKoBOAHTeNb — 3aCAyXeHHMi AesTeNb HCKYCCTB pec-
ny6aukn nouent Suuc Ipuraauc), ancambap Aayras-
MHJACCKOro ueHTpaiabHoro JloMa KyJabTypn (pyKOBOAH-
Tenb 3Baaac anry.nuc), cenbokas Kaneasa Jlsopua
KyabTypsl «lOpac BapTh» BenTcmmAcckoro prGosoBei-
Koro konxosa «Capkana Gaka» (pykoBoauteas AfiBapc
Cansac) B cenbckas Kaneana JloMa KyabTypH KOAX03a
«Cenra» Tykymckoro pafiona (pykoBoauTeab AfiBap
KanurenGeprc). ¥V 3THX My3HKaHTOB CBOsS KOHLEpT-
Has NMporpaMma, paccYHTaHHAas NPHMEPHO HAa ABaALATH
munyT. Kpome Toro, kaneanrs npHMyT yuacTHe B KOM-
uepre HapoOAHOH MY3HIKH, KOTOpH#i COCTOHTCH B BoJb-
wmoi ayse JIT'Y.

Caeayomue ueThpe rpynnsl MOXHO HasBaTh passJie-
KaloWMMH, oHn OyAyT HrpaTh Ha yJHUAX, NJOMAAsX,
Ha Beyepax ortanxa. O BameMm XOpoumleM HacCTPOEHHH
no3a6oTATCA ceabcKas xaneana Jloma Kyabtypw Exa6-
NHJICCKOrO (Janona, cenbckas Kaneana Epcuku, Kaneaan
coBxo3a «Orpe» n HKmKHJACKOro [loma KyabTypH.

Kaxpnas rpynna MysHKanTOB NpeAcTaBHT Ha (ecTH-
Base cBoe cobcTBenHOe «A». BeHTCHHACCKHA KOMAGKTHB
HCIIOJIHHT TECHH MOPSKOB CBOEro Kpasi, MOAOGHHX KO-
TOPHIM HET BO BceM MHpe. JlaTrasbckhe Kaneasw GyayT
NeTh TOJBKO Ha JIATraJbCcKoM Anajexte. Bosbme Bcero
CeJbCKHEe Kaneuisl NMOAAePXKHBAIOT W yBaxaioT B Jlar-
rasun (B Bansn, Pesexne, Manone) u B Buaseme (Lle-
cHe, Baamuepa).

H B camofi Pure ecTb HECKOJLKO rpynn HapoOAHHIX
MY3HKaHTOB, HO GOJbUIOH TNONYJSPHOCTHIO OHH NOXBa-
auTbe He MoryT. Konewno, MOXHO ckasaTh, uyto Pura
H ceJbcKas KanejJa — NOHATHA HecoeAuwnHmue. Ho B
OCTOHHH, K TNpHMEpY, ecTb M CeJbCKHe, H TOPOACKHE
Kaneaas. U nam «Bymepanr» nasmBaer ce6s ropoa-
ckofi kanesiofi. Ho pa3sse nostoMy oH oTauuaercs or
ApPYTrHX?

Y Hac cerofHs He XBaTaeT MY3bIKaHTOB, HIPalONIHX
Ha CTPyHHbIX HucTpymentax. Hapo npusnate, 4to Tpa-
AHUHAM CEJbCKHX Kaneal Mbl YYHMCS Yy SCTOHLEB H
JHITOBILIEB. YUYHMCSI H COTPYAHHYaeM — BMeCTe Hrpaem
H ToeM.

O uem TyT noaro rosoputs! Bo Bpems decruBans
BHl CaMH BCe YBHJHTE H YCJBILIHTE.
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8 Mexaynapoaubiii ecrusaib (oabKiopa «Baltica» s Jarsun

14. julijs. Sigulda.
Thursday, July 14. Sigulda.
14 wions. B Curyape.

Foto: Aivars Lieping
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