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# Maruns Baumanis festivata

* Maptusbin Baymanue no wpemsa d¢ecTurans

Pie baltajam stigam...

Katram ir sava sakuma vieta. Vipam ta ir Augstro-
ze LimbaZu pusé. Vip§ atnak vienmer istaja laika. Bri-
ziem pat Skiet, ka vin$ nak tieSi no-ritausmas. Musu
kok]u meistars Martin§ Baumanis negrib daudz ru-
nat, toties precizi zina, jut, kam savas veidotas kok-
les drikst uzticét, kam — ne. Ir tadas smalkas pazi-
mes cilvékos, kuras rada — bus ists speletajs vai ti-
kai tapat vien...

Savas kokles vin$ davina, bet gadas, ka ari atpem.
Kaut kur ir vina, gandriz nevienam nezinama, kok|u
darbnica, kura top arvien jauni un jauni instrumenti.
Tagad ir tads laiks, kad daudz vajag. Bet jabat uz-
manigam pret neviZigajiem, kuri nevis tautas stravai
dod, bet tikai nem no tas. Un Martips to jut tapeéc,
ka laujas tai dzilajai, smalkajai balsij, kura ikkatra
mit. Varbat vin$ jums varétu pastastit, ka kokle ir
tikpat dziva ka viss apkart... Bet vieglak jau vipam
to batu izspélét... Vips sapno pasauli caur kokléem
un doma, ka tas paliesi ir misu tautas instruments,
ka tam buatu jabut ikkatra latvieSu gimené. Vismaz
vienam ikkatros lielajos svétkos ta butu jaspeéle katra
maja.

ARNIS SABLOVSKIS

«Baltica-87» laika Kernaves pilskalna
eBanrTuxka-87»

B Bunsuioce.

Alongside the white strings...

Everybody has an origin. For him it is Augsiroze
near Limbazi. He always comes at the right time.
Sometimes he seems to come siraight from the dawn.
Our kokle maker MartinS Baumanis never talks much,
but he always senses precisely to whom he can and
cannot entrust his kokles. There are always signs
which show whether the person will be the kokle
playr or only...

His kokles are giits, but sommetimes he may
take them back. Somewhere, known to few is his
workshop where new instruments are always being
made.

This is a time of great need, but one must be
worry of the selfish who only feed on the energy of
the people without adding to it. Martin§ kncws that
and trusts only the deep and subtle voice living in
everybody. Maybe he could tell you that the kokle
is as alive as everything around you... But ic
simply play it would be easier. He sees the world
through his kok les and believes them being a true
instrument of our pecple. He would like kokle to
belong to every Latvian family. In all great festivi-
ties at least one kokle player should be at every

home.
ARNIS SABLOVSKIS

* Martins Baumanis in i,(err'mvu during <«Baltica-87»

Y nerkux CTPYH...

Y KaXjaoro H3 Hac — CBOsi TOYKa Hayaja nyth. [las
Hero 3ro Ayrcrpose B JlumGaxckoi cropone, Ou
BCErAa NMPHXOJHT BOBPEMS. HHoraa kaxercsi, OH npH-
XOJHT BMecTe ¢ yTpeHHeidi sapeii. Haw mactep kokue
Maptiub BaymanHc He JIIOGHT AJHHHBIX PasroOBOPOB,
HO. OH TOYHO 3HAaeT, KOMy OH MOXeT MNOAApHTb CBOH
KOKJe, a KoMy — Het. [To oaHoMy emy BeloMbiM yep-
TaMm MacTep YraiblBaeT: 3TOT CTaHeT HACTOALLHM MY-
3bIKAHTOM, a 3TOT — TakK cebe...

CBOH KOKJIe OH NPHHOCHT B MOAApPOK, HO CJyyaercs,
4TO HX OTHHMaeT. Majo KTO 3HaeT, rjile HaXOAHTCA ero
MacTepckas, B KOTOpOH pPOXAAIOTCA Ha CBeT Bce HOBBbIE
uHcrpymentn. Ceroauss nam muoroe tpebyercsi. Ho na-
A0 OCTeperaTbCsi TeX, KTO JHUIb Yepnaer H3 HapOAHOro
HCKYCCTBa, HHYEro He AaBasi emy B3amed. U Mapthubuw
YyBCTBYET 3TO, B€Ab OH BCJAYLIMBAETCA BO BHYTPEHHH
rojoc, XHBYWHH B Kaxaom u3 Hac. Hasepuoe, on
mor Obl pacckasaTh BaM, YTO KOKJe — JKHBOH HHCT-

pyment... Ho ayuywe on 06 3Tom cHrpaer...
C noMowpbio KOKJIE OH MeYTaeT O MHpe H CUYHTaer,
Y4TO 3TOT TOHCTHHE HAPOAHBIi HHCTPYMEHT JOJIKeH

OBiTb B Ka)XA0# JaThilicKOh cembe. U B KaXaom aome
8 JAeHb GOAbLIOrO Npa3fiHHKAa KTO-TO AOJIKEH HIrpaTh
Ha KOKJe.

APHHUC WABJIOBCKHC

Janaitis

Gunars

Foto:
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, * Ziedi Krisjanis Baronam.
* Flowers for Kridjanis Barons.
% * Weernt Kpumbauucy Bapony.
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* 12. julijs. Doma laukums. Sadziedasana
un sadancosana.

* Ha Jlomcko# naowanu 12 uioas.

* July 12, by the Dom Square.

Sodien festivala:

plkst. 19 Koncerts
Siguldas estrade

plkst. 22 Pantomimas izrade «Ak, tu, mana
tévu zeme»
Doma laukuma

{

Today: .

7 p m Sigulda open-air stage.
Concert

10 p m Dom Square
Mime performance «Oh, My
Fatherland!»

Ceroans Ha decrupae:

19.00 Curyanckas sctpana. Kouuepr.
22.00 Nomckas naomans. IMantomuma
«Toi, moe OTeuecTBO>.

* Vakar pécpusdiena Rigas Sporta pili
notika sviniga festivala atklasana.
Dalibniekus sveica Stdrptdutisko folkloras
festivalu organizacijas komitejas (CIOFF)
parstave Sirke Vitanena.

,* Hundreds of spectators ye sterddy

witunessed the Festivals opening eremony
in the Sports Palace.

Sirke Vitanena congratulates the members
of the festival in the name of the CIOFF.

* Buepa B Puxckom JlsBopue cnopra
COCTOSIJIOCH TOPKECTBEHHOE OTKPbITHE
dectusanst. Ot umenn MCOP P yuacTHHKOB
nosapasasier Cupke Buranena.

Yersepr, 14 uions 1988 rona




International Folklore Festival «Baltica» in Latvia

Domu apmaina
par folkloru

Kad pirms gadiem desmit, folkloras kopu par
jaunu atklata, tautasdziesma atgriezas sava sakotné-
ja, neapdarinataja veidola, mums likas, ka tas jau nu
nav uz paliksanu. Pat lukojam to pieglaust, uzpost,
saukt pie kartibas. Kad nu dziedataji nepielaidas un
turpinaja aizstavét folkloras tiesibas uz pirmatnéji-
bu, tiem nacas uzklausit parmetumus sektautiskuma,
pietukkrustipnieciba, dievturigas nosliecés un, kur nu
bez ta — nacionalisma. Un vél citi $aja kustiba bija
saskatijusi apdraudéjumu miisu lepnumam — kordzie-
dasanas tradicijai (un, ko tur liegt — noplicinata
Dziesmu svétku repertuara dé| dazs korists patiesam
k|uvis par parbédzéju tautasdziesma). PR

Bet nu jau ta ir vakardiena. Folklora lidzas pro-
fesionalajai makslai atradusi savu vietu miisu dzive.
Un Sodien, tas lielajos godos, visas problémas pie-
mirsusas, liekas, ka to vispar nav bijis. Domajam
svétku domas, tajas ar mums dalas ari folkloras pie-
burtie — gan ciemipi, gan ari savéjie. Visi, ko aicina-
jam piedalities miisu improvizétaja «simpozija». Bet,
ja nu lidzas gandarijumam un priekam tomeér ieska-
nas pa kadam disonéjosam akordam, pa kadai ne-
mierpilnai intonacijai, tad ziniet: tur runa dedziga
milestiba uz tautas gara mantojumu un riipes par ta
turpmakajiem likteniem.

VIZBULITE BERZINA

ATy,
PARCIHON

{
i

Saulcerite Viese

(literaturzinatniece, Latvijas PSR):

— Pie savas tautasdziesmas meés Sodien atgrieza-
mies ka pie paSas dzivibas spirgtajiem pirmavotiem —
nomociti steiga, stresa, bieZi atsveSinajuSies no cilvé-
cibas pamatlikumiem. Tuvojamies pasaules skatiju-
mam, kas devis vitalu spéku visdrimakajos véstures
periodos.

Ari atgrieSanas ir sarezgits process. No vienas pu-
ses — milziga griba atrast isto, muZigo dziesmas
satura un izteiksmeé, kas So dziesmu darijis spéjigu
izdzivot cauri gadsimtiem, k|ut visparcilvéciskai. No
otras puses — vélésanas dziesma ielikt Sodienas rit-
mus un krasas, savu interpretaciju, bieZi vien lidz
kuriozitatei neatbilstoSu, sargatajai tradicijai. Tacu
Sadi procesi pavada makslu vienmeér. Katrs cenSas
MiuzZigo savienot ar Laicigo, jo abi izaug no dzivi-
bas saknes. Tacu laiks, parvérzdamies Laikmeta, ari
noberZ visu lieko, parbauda katra piekauséjuma vér-
tibu un cauri tiuksto$ sietiem atsija idealo formu un
idealo saturu.

Ingrida Ritele

(folkloriste, Igaunijas PSR):

— Interese par folkloru pieaug visa pasaulé. Ma-
su folkloras dzives aktivizéSanas nav vienigi tas at-
balss. Te darbojas vairaki kopigi, dziluma rodami
celoni.

Senak cilveks visas savas zinaSanas un prasmes ap-
guva, biidams pastaviga kontakia ar Jaudim un da-
bu. Lidz ar lasitprasmes izplatiSanos ievérojami pie-
auga rakstveida starpposma loma. Tehnikas laikme-
ta galvena informacija, ari ievérojama daja makslas,
nok|iist lidz mums ar radiovi|giem, magnetofona len-
ti, televizijas un kino ekranu. GauZam sarukusi pa-
Su darboSanas, lidzdaliba maksla, kas kadreiz piede-
réja pie normalas cilvéka eksistences. Folklora nebi-
ja ne profesija, ne valasprieks, bet kolektivs komu-
nikacijas lidzeklis. Gramata pret cilvéku ir draudzi-
ga, cilveka attiecibas ar to — individualas. Masu kul-
turas priek3a, ko izplata masu komunikacijas lidzek-
li, cilveks ir neaizsargats.

Tehnikas uzbrukums visur radijis socialu paguru-
mu, fizisku un garigu alergiju. Visam piedevam
vel — industriala priekSpilséta, ne vien ar savam po-
zitivajam, bet ari negativajam izpausmém, pirmam
kartam, strauji augoSo migracijas procesu, Kur cil-
véks zaudé saikni ar savu dzimto vietu, zemi un
tautu, zaudé identitates izjutu — nejiitas nekam vairs
isti piederigs, jo darbakolektivs, pazipu loks un pat
gimene daudziem ir tikai pagaidu un pavirSa rakstu-
ra.

Loks ir noslédzies. Cilveks sak atkal meklét péc
cilvéka, ilgoties péc vienkar$a un dabiska, just va-
jadzibu peéc stabiréelfa pamata — peéc vietas, kur vips
ir piederigs, dzimtas un tautas, no kuras célies. At-
sriesanis no kimijas pie dabigajiem arstniecibas Ii-
zek|iem, tiekSanas no pilsétam pie dabas, dzimtu
pulcéSgnas, novadu svetki, vietéjo, un nacionalo tra-
diciju atdzivinaSana — visas tas ir viena un ta pasa
visparéja procesa izpausmes.

Some opinions
about folklore

Ten years ago the Latvian folk song was redisco-
vered by folklore groups and returned to its authentic
form, untouched by composers. At that time no one
thought it would last long. We tried to frame it, to
make it neat and pretty, and to bring it under
control. When the singers continued to defend the
Latvian folk songs’ right to its primal strength, they
were accused of self-righeousness, cultism .paganism
and, of course, nationalism. Others saw the revived
ancient way of singing as a threat to our pride —
the established choral tradition (it is no sécret that
some choral singers have detected to the original
folk song in reaction to impoverished Song Festival
repertoires).

That time has passed. Folklore along with the pro-
fessional arts has found its place in our cultural
life. Today, while honoring folklore, we have forgot-
ten the problems ever existed. We think festive

thoughts and we share them with all who partici-
pate in our improvised «symposium». But if you hear
a dissonance breaking the flow of joy and gratifi-
cation, know that it is made by deep love for natio-
nal folklore and concern for its future.

VIZBULITE BERZINA

Foto: Aivars Licpins

Saulcerite Viese

(literary critic, Latvia):

— Today we return {o our folk scng as to the
source of life itself, oppressed as we are by haste and
stress, oiten estranged from the iundamental princip-
les of humanity. We approach a world view that has
given us the sirength to survive the darkest periods
of history.

Returning to something we once left is a complex
process. On one hand — a burning need fo find the
essential and eternal in a song’s content and expres-
sion that has allowed {o preserve through the centu-
ries. On the other hand — a desire to infuse the song
with today's rhythms and colours, with our interpre-
{aticn that often doesn’t fit the song we wish to
preserve. This process is always common to art.

Everyone sirives to combine the eternal with the
contemporary, because both grow irom the same
living root. The flow of time wears away all unne-
cessary excesses, tests the value of each new addit-
lion and leaves the smoolh ideal form with its ideal
content.

Ingrid Rotel

(folklorist, Estonia): {

— Interest in folklore is growing throughout the
world. The revival of inlerest in folklore shares com-
mon cause with similar activity abroad.

In earlier times a person gaincd knowiedge and
experience direclly from nature and community. With
the spread of literacy, the role oi the wrilten word
as intermediary grew. Today most information and
even much art is transmilted by radio waves, magne-
tic tapes, television and cinema screcns. The personal
activity and cooperation that was once essential {o
normal human existence has greatly diminished. Folk-
lore was neither a profession nor a hobby, but the
ccllective medium of communicalion. A book is, to
ase modern termipology «user — friendlyp, one's re-
lationship to it is simple and personal. The individual
today is at the mercy of impersonal mass culture
transmitted by the inescapable mass media. The
assault of technology has wearied us socially, physi-
cally and mentally. Besides — industrial suburd not
only with its posilive bul also with negalive sides,
first — rapidly growing migration which interrupts
the natural link between a person and his birthplace,
country and nation. He loses his identity finding no
place to truly call home, because colegues, acquain-
tances and even familiy for many is cnly tempora-
rity and superficial.

The circle has closed on itseli. We search for honest
companionship and long Jdor a. firm .foundation. A
place where we are safe and know that we belong.
The abandoning of chemical medicine, return from
the cities to nature, family and regional festivities,
rebirth of the local and naiional traditions — those
are expressions of cne and the same process.

OOMeH MbICJSAMH
0 (poJbKJIOpE

Koraa ser aecate Hasap QOABKAOPHBIE <APYMKHHBI»
BEPHYJAH HAM HAPOAHYI0 MECHIO B e¢ TNEPBO3AAHHOM,
HeoGpaGoTaHHOM BHAE, HAM Kas3aaoch, YTO AOAr0 OHA
Tako He ocTaHercs. Mbl HOPOBHAM €€ NPHIAAAHTS,
NPHHAPAANTS, NPH3BATh K MOPAAKY. A eCAH meBub He
NOANABAJHCE H MNPOAOIKANH 3AMHUWATL NPaBo oAb~
KJAOpa HA NEPBO3AAHHOCTH, TO B HEM MX TOABKO He
ynpexaau! B CeKTAHTCTBE, PENHIHO3HBIX HACTPOCHHSX,
a4 YTO YX rOBOPHTH O HaUHOHaAH3Me! A MHblE yrasje-
JH B 9TOM ABHXKEHMH Yrpo3y AAS Hawed ropaocTh —
TPAaJAHUHH XOPOBOro neHHWs (He CTaHy OTpHUATH —
M3-32 NOTACKAHHOIO penepTyapa mpasAHHKOB TMECHH

"KOE-KTO M3 XOPHCTOB NEACTBHTEALHO cOeXan ¥ Hapoj-

HYIO MECHI0).

Ho ato yxe nens Buepawnuit. Poabkiop Hapsay ¢
NpodecCHOHANLHBIM HCKYCCTBOM Halllel CBOE MeECTO B
nawed xu3nu. H ceroams, xoraa emy okasan Taxoi
noyer, Bce npobaemMun 3a6uBalOTCH, NaXe KAXKETCH, 4TO
HX W BoBce He Obino. H MbicAM y Hac nmpasaHHuHBiE, H
TAKHMH XKe CBETAbIMH MBICASAMH NEASTCH C HAMH BCe,
KTO o4apoBan (OALKAOPOM, — M TOCTH, H cBoH. Bce,
KOr0 Mbl TMPHTAACHAW- YYaCTBOBATbH B CBOEM HMIPOBH-
3HPOBAHHOM <«CHMNO3HYyMe». A ecau Ha ¢one obumero
YAOBACTBOPEHHN M PAAOCTH M NPO3BYYan Kakon-ambo
JAHCCOHHPYIOWHIA aKKOPA, Kakaa-To Gecnoxofimas MHTO-
HalUMs, TO 3HaTe: 3TO roAOC NBLIIKOA AWGBH K AYXOB-
HOMY HACJAEAHI0 HApoOAa, rojoc 3aboTm O ero AajbHeH-

wed cyasGe.
BHU3BYJIUTE BEP3HHA

Cayauepnre Buece

(autepartyposen, Jlareuiickas CCP):

— Ceroansi MH BO3BpalllaeMCSi K CBOHM HapOAHLIM
necHsiM, Kak K JKHBHTEJbHOMY TNEPBOHCTOUHHKY CaMOoil
KH3HH. MB o6pamiaeMcsi K HHM, 3aMyyeHHble CIemKoi
H CTPeccaMH, 3a4acTyl0 OTYYK/eHHbe OT OCHOBHBIX 3a-
KOHOB uesoBeuHOCTH. [lpHGanKaeMcsi K MHPOBO33pe-
HHIO, AaBaBlIEMy AYXOBHYIO CHAY B caMmbie MpauHble
NepHOAB HCTOPHH.

Bosspamenue — caoxusiii nponecc. C oauo#t cro-
POHH — OrpOMHOe XXeJaHHe HaATH B COAEPXKaHHH H
BHPA3HTEJbHOCTH TNeceH TO HCTHHHOE, BEYyHOe, 4TO MOo-
3BOJIHJI0O HM BBIXKHTb B TeyeHHE BeKOB H cTaTh obule-
yesoseveckuMu. C Apyrofi CTOPOHH -— CTpeMJenHe BJO-
JKHTh B TIeCHH PHTMH H KPAackKH JAHS CeroaHslIHero,
JlaTh HM CBOI0 HHTEPNpeTanHio, HHOrAa A0 CMEUIHOro
He cooTseTcTBylomylo TpaaruuaM. Ho noxoGuue npo-
1lecCH COMPOBOXKAAT HCKyccTBO Beeraa. Kaxawii n-
Taercsi coeauiuTs Beunoe ¢ Ilpoxoasmum, Beab OHH
BHPACTAIOT H3 OAHOTO KopHs >XH3uH. Ho Bpems, mpes-
paTtHBiKHCch B Bek, coTper JMiiHee, NMPOBEPHT LEHHOCTH
TOro, 4To NpHOaBHJIOCH, H, NMPOCEsB BCe Hepe3 THCAYY
CHT, BepHeT K HAeanbHOll (opMe H HAEAJBHOMY CO-
AepKaHHIO.

Hurpupa Putene

(poabkaopuer, Seronckas CCP):

— Hnrepec k ¢oabkaopy pacrer Bo Bcem mupe. Ho
aKTHBH3aUHs (DOJBKJOPHOM XKH3HH y HAC — He TOJbKO
OTrOJIOCOK 3TOro mpouecca. ATo caeacTBHe obmuX, ray-
GHHHBIX NPHYHH.

B ApeBHOCTH uesoBeK npHoGpeTas Bce CBOH 3HAHHSA
H OCBAaHBaJ PEMEC]0 B TECHOM KOHTAaKTe C JIOABMH H
npupoaoil. Ilo3Xe 3HAYHTENBHO BO3pOCJAa NOCpeAHHYE-
CKasi poJb NeyaTHOro cJoBa. B Haml TexXHHYeCKHil Bex
Goapuias wacTh HHpOpmauun, B TOM uyHcAe H 06 Hc-
KyccTBe, MNOMajaeT K HaM TNpPH MOMOUH pPajAHOBOJH,
MarHuTOOHHBIX JIEHT, TeJe- H KHHO3KpaHOB. A Beab
JHYHAA CBA3b C HCKYCCTBOM, YYacCTHe B €ro npoueccax
ObiH YepTaMH HOPMAJbHOTO YeJOBEYeCKOro CyIecTBo-
BaHusA. Posbkiop He GBI HH npodeccHed, HH pasBie-
yenHeM, (OABKJIOP Obl CPeACTBOM KONJIEKTHBHOM KOM-
mynnkaunn. Kuura apyxemo6Ha K uesOBeKy, HO ero
OTHOILIEHHSI C Hell — OTHOLIEeHHS HHAHBHAYYMA. Yeno-
BeK He 3alllWIlleH nepejl HATHCKOM MacCOBOH KYyJAbTYpHI,
pPacnpocTpansieMOn CpeACTBAMH MacCcOBOA HH(pOpMauHH.
Hacrynsenne Texmukn npHBeJIO K COUHAJbHOM ycrajo-
cTH, (Hu3HYECKOH H AyXoBHOH aaseprin. U Bao6aBoK Ko
BCEMY — KpyNHbie HHAYCTPHAJbHHE ropoja, CO BCEMH
HX HeraTHBHBIMH uepTtamu. M B mepsyio ouepeap — co
CTPEMHTeJIbHO Pa3BHBAIOIIAMCS TNPOLECCOM MHTPALMH,
B pe3yJbTaTe KOTOPOTO YeJOBEK TepsieT CBfidb CO CBOef
poAHOM 3emJeli H HApOAOM, TepsieT YYBCTBO HAEHTHY-
HOCTH — OH He YyBCTByeT ceGs MNO-HACTOSIIEMY MNpH-
HaAJeXalmHkM HH K uemy. Beap 3avactyio cBsi3n ero
B pabouyeM KOJJIeKTHBE, B Cpe/le 3HAKOMHX H Jaxe
B CeMbe HOCAT NMOBEPXHOCTHHIA XapakTep.

Kpyr, samkuysncs. YenoBek CHOB3 HuleT ueJOBeKa,
CTPEMHTCSl K eCTEeCTBEHHOCTH H NMpPOCTOTe, YyBCTBYeT He-
00XOAAHMOCTb B TBEPAOH OCHOBE AJf XKH3HH — B 3eM-
Jie, K KOTOpOR MNpHHAMJIEXHT, B HAapoAe, OT KOTOPOro
npousomes. BosBpamienHe K HApOAHOA MeAHIHHE,
CTpeMJieHHe BepHYTbCA K MpHpoAe, GOAbKAOpHHE Npasi-
HHKH pasHHX o0aacrefl, BO3pOX/EeHHe MECTHHX H Ha-
IHOHAJbHHIX TPaAHUHfi — BCe 3TO NPOSABJIEHHS OAHOro
H TOTO e npouecca.

Thursday, July 14, 1988




Starptautiskais folkloras

festivals «Baltica» Latvija Lk

Misu zieme|u kaimigus — igaugus — svétkos re-
prezenté 4 kolektivi.
Viens no tiem — folkloras ansamblis «Kihnumua»

no Rigas juras li€a Kihnu salas (vaditaja Katrina
Kumpana). Jau izsenis, atrodoties noskirtiba no lielas
zemes, dzive $aja sala ritéjusi savdabigi. Un ari sa-
las sievietes dzivoja tai vien raksturigu dzivi — %ér-
bas atbilstoSi vietejam tradicijam, stradaja rokdarbus
un dziedaja tautasdziesmas. Ta ari lidz miisu dienam
saglabajies vietéjais dialekts uf tradicijas.

nsambli ir 30 dalibnieki. Kopa ar septipdesmitga-
digam dziedatajam aktivi darbojas vipu bérni un
mazbérni.

Pilvas rajona Verskas kultiras nama setu ansam-
blis «Leiko» (vaditaja Vera Hirsika) apvieno 2Q da-
libniekus. Sis kolektivs par savu uzdevumu uzskata
popularizét Igaunijas dienvidaustrumu dalas iedzivo-
tajiem — setiem — raksturigas tautasdziesmas, dejas
un. parazas. Daudzbalsiga setu dziedaSana ir savda-
biga un unikala paradiba igaupu tautas mazika. Ta-
péc daudz domats par to, lai -jauna paaudze iemilétu
dzimta novada tautas dai|radi. Sobrid ansambla ve-
cakajai dalibniecei ir 81 gads, jaunakajai — 5 gadi.

Igaunijas PSR deju kolekfivu vaditaju” Tautas deju
ansambli (vaditaji Maija Orava, Pille Luhta un Ilo
Luhts) var uzskatit par pastavigi darbojoSos semina-
ru, kura macas deju kolektivu vaditaji no visas re-
publikas. Ne tikai macas, bet ari rado$i strada un
sniedz koncertus. Repertuara — folkloras dejas, tau-
tas deju apdares skatuvei un jaunrades dejas.

Tautas mizikas grupa <Leegajus» (Tallina, mak-
slinieciskais vaditajs Igors Tinurists) dibinata 1970.
gada. Senas igaunu tautasdziesmas, dejas un rota-
las biezi vien pavada zinatniski komentari. «Leega-
jus» cenSas sniegt zemnieku folkloru cik vien iespé-
jams autentiski; etnografiskais istums tiek mekléts ari
tradicionalos miizikas instrumentos un térpos. Gru-
pa ir ierakstijusi tris skapu plates, ierakstiti koncerti
Igaunijas televizija un radio, ka ari Centralaja tele-
vizija. Koncertéts Padomju Savieniba, Zviedrija, So-
mija, Be|gija, Ungarija un VDR.

g .

Arhange|skas apgabala LeSukonskas rajona kulti-
ras nama tautas Koris dibinats 1952. gada (vaditaja
Valentina Alimova). Kolektiva pamatrepertuaru veido
senas LeSukonskas dziesmas. Tapéc ari kolektivs pil-
nigi saglabajis visas $im zieme|u apgabalam raksturi-
gas dziedaSanas ipatnibas. Kolektiva ir 33 dalibnieki.
10 no tiem veido viru deju grupu, kura piedalas ro-
talu un ripka dejas.

* * *%

V. L. Lenina Baltkrievijas Valsts universitates tau-
tas folkloras etnografiskais ansamblis «Nerud» Sogad
svin savas pastavéSanas desmitgadi (vaditaja Valen-
tina Gladkaja). Vardam <neru® ir sena baltkrievu
izcelsme, tas nozimeé Eirmatnéjibu. neskartibu. T&péc
ari ansambla dalibnieki apgiist senas baltkrievu pa-
razas, tautasdziesmas, ticéjumus, dejas, instrumentalo
miziku. lestudéjumos tiek izmantots radoSajas ekspe-
dicijas atrastais.

Sobrid ansamblis «Neru$» apyieno 40 tautas dail-
rades milotajus — dazadu fakulta$u studentus, uni-
versitates darbiniekus un absolventus. Kolektiva re-
per%uiri ir vairak neka pussimts dziesmu, deju, ri-
tualu.

* % %

Lietuvas PSR 3ajos starptautiskajos folkloras svét-
kos parstav pieci kolektivi, kuri veido tris koncert-
grupas.

iena no tam ieklauts Vilpas Valsts universitates
tautas folkloras ansamblis «Ratilio» (vaditaja- Zita
Kalmickaite. Dibinats 1968, gada, 24 dalibnieki. Liela
dala no kolektiva programmas tapusi, izmantojot
folkloras ekspedicijas savakto) un Silutes rajona In-
kalu ciema Kultiras nama folkloras ansamblis (vadi-
lajs Leons Bartkus, Sogad aprit kolektiva rado3as
darbibas desmitgade, 10 dalibnieki). Abi Sie kolektivi
loti cieSi sadarbojas, tapéc ari uzstaSanas miisu re-
publika biis kopiga,

Otru koncertgrupu veido Vilnas celtniecibas inZe-
nieru institita folkloras ansamblis (vaditidjs Evalds
Vi¢ins) un Curlopa makslas skolas bérnu folkloras
ansamblis (vaditaja Daiva Ra&junaite). Institiita an-
sambla programma ir daZadu Zanru folklora: véstu-
riska un kara, darba dziesmas, jaunatnes dziesmas,
gadskartu ieraZu dziesmas, ka ari rotalas, dejas un
tautas instrumentala mizika. Curlopa makslas skolas
ansambli ir divas grupas — jaunaka (bérni vecuma
lidz 13 gadiem, tadu ir apméram trisdesmit) un veca-
ka (apmeram divdesmit vecako klasu skoléni). Katra
no Sim grupam apgist savu repertuaru. Kop§ pirma-
jam ansamb|a dibinasanas dienam (1979. gacrs) neliela
grupa (4 meitenes) specializéjas seno daudzbalsigo
dziesmu — sutartines — apgiiSana. Sobrid $adas no-
darbibas organizétas Lietuvas PSR Valsts konservato-
rija.

Bet treSo koncertgrupu parsfav Lietuvas PSR Vie-
téjas rupniecibas ministrijas projektéSanas, konstrué-
Sanas un tehnologijas instituta folkloras “ansamblis
[vaditaja Aldona l%ageviéiene). Kolektivs pavisam
jauns — izveidots tikai pagajusaja gada, tatu taja
leklavas divi desmiti jau pieredzes bagatu tautas
folkltoras entuziastu, kas |ava kolektivam piedalities
ari festivala «Baltica-87» Vilna. Kolektivs labi apgu-
vis Zemaitijas novadam raksturigas dziesmas un ro-
talas, dzied ari sutartines.

The Estonians — our northern neighbours — are
represented by 4 folk-groups. .

«Kihnumua» (leader Katrin Kumpan) comes from
Kihnu Island in the’ Baltic Sea. Being separated from
the mainland the islanders have always lead a way
of life unique to those parts. Due to their isolation
they managed to preserve their local traditions and
dialect.

The grou
sing side
children.

The folk-goup «Leiko» from Pilva district’s Verska
cultural centre (leader Vera Hirsik unites 20 singers
who see their goal in acquainting people with folk
songs, dances and customs characteristic of south-
east Estonia, namely — Setu. Setu boasfs a specific
way of singing in parts, which is a unique pheno-
menon in Estonian folk .music. «Leiko» has done much
to arouse interest In the younger generation about the
folk music and traditions of their native region. The
oldest member of the group’is 81, the youngest-5.

The folk-dance ensemble which consists of leaders of
Estonian folk-dance groups is lead by Maie Orav,
Pill Luht and Ulo Luht. It can be regarded as a
permanently functioning seminar, which trains dan-
ce-gorup leaders from fthroughout the republic. They
not only train vigorously but also work creatively and
give concerts. The repertoire consists of folk dances
and newly created dances. :

Folk-music group <Leegajus» from Tallin (founded
in 1970, leader Igor Tonurist) performs ancient
Estonian folk-songs, dances and rounds frequently
supplementing them by comentaries based on tho-
rough research. Their manner of singing can be called
authentic, and the same can be said about the musi-
cal instruments they use and national costumes they
wear. The group has released 3 records. Their perfor-
mances have been recorded and televised by both
Estonian and Moscow TV. «Leegajus» has toured the
Soviet Union, Sweden, Finland, Belgium. Hungary
and the GDR. 2

consists of 30 members — 70 year olds
y side with their- children and grand-

* % *

The folk choir of the cultural centre of Arkhangelsk’s
Leshukonsk district was- founded in 1952. (leader
Valentina Alimova). The basis of the choir’s reper-
toire is made up of ancient Leshukonsk songs. The
choir possesses all peculiarities of singing characte-
ristic to this northern region. Besides singing 10 of
the 33 choir members make up a men’s dance group,
which performs rounds and circle dances.

T e

The folklore — ethnographical ensemble «Nerush» of
V. L. Lenin Byelorussia State University (leader Va-
lentina Gladkaya) celebrates its 10th anniversary
this year. «Nerush» is an ancient Byelorussian word
meaning primeval. The group is especially interested
in ancient folk- songs and dances, customs and beliefs
and instrumental folk music. They . utilize material
discovered in expeditions throughout their perfor-
mance.

Today the group «Nerushs unites 40 people who
love their folk music — students and members of the
staff of different faculties as well as graduates of
the university. Their repertoire conssts of more than
50 songs, dances and rites.

* * =

In this folklore festival Lithuania is represented
by 5 folkgroups who make up 3 concert groups.

One of these groups is «Ratilio» of Vilnius State
University "(leader Zita Kelmickaite). Founded in
1968 it has 24 members. The majority of the songs
included in the current performance are those that
members of the ensemble have discovered in folklore
expeditions. :

(leader Ljaonas Bartkus) exists 10 years and has
10 members.- Those two groups frequently hold joint
performances. They will be performing together in
Latvia as well. :

the Vilnius Institute of Construction Engineering
leader Evaldas- Vyé¢inas) “and the children’s folk
group of Ciurlionis Art School (leader Daiva Racju-
naite). The repertoire of the first displays different
genres — historical, battle songs, songs of labour,
youth songs, seansonal songs as well as games, dan-
ces and instrumental folk music. The folk-group of
Ciurlionis Art School actually consists of 2 sub-
groups — one consisting of approximately 30 children
about 13 years old, and the other Cconsisting of
approximately 20 pupils from the higher .grades. Each
masters its own repertoire. From the day of forma-
tion (1979) ar small group of girls specialize in sin-
ging ancient polyphonic songs — sutartine. Now the
Lithuania. State Conservatory has also started a
course in teaching this unique singing in parts.

The third concert group is the folk-ensemble of the
Institute of Technology of the Lithuania SSR “Local
Industry Ministry. The group was formed last year,
though it unites 20 experienced folklorists and duc to
this the group could already participate in the festi-
val «Baltica-87» in Vilnius. The folk-group’s favouri-
les are songs, games and sulattines of the Zemaitia
region.

The folk-group from Silute district’s Inkaliai village |

Another concert group is made up of the group of |.

lepazistinam ar festivala dalibniekiem
Let’s get acquainted: participants of the festiv.
llpeacraBasem y4acTHHKOB dpecTHBANSA

Igaja. Estonia. JcTomHs
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Hammx cesepuuX cocesiefi — SCTOHNEB — Ha npasa-
HHKE NPeACTaBJfIOT YeThipe KOJLIeKTHBA.

Opun M3 HEX — QONBKAOPHHA ancaMbap <Kuxuy-
Mya» ¢ octposa Kuxuy, uro B PHiKckom saause (py-
kosoaurens Katpun Kymnan). Usapesse, naxomsch B
OoTpuiBe OT GO/MBUION 3eMJIH, JKH3Hb TeKJa 3Jech CBOe-
o6pa3no. M XeHUHHB OCTPOBA XKHJH XapaKTepHOH Ans
HEr0 JKH3HLI0O — O/leBAJIHCh B COOTBETCTBHH C MECTHH-
MH TPaJHUHAMH, 3aHHMAJHCh DYKOJENHEM H JIe/IH Ha-
poaubie mecHH. Bor Tak 10 HamEX AHell M COXpPaHHIHCH
MECTHHIl AHANEKT H TPAaAHUHH. ;

B auncam6ne 30 ywacrnukos. Hapsay ¢ cemmpecatn-
JIETHHMH HCTIOJNHHTENSIMH aKTHBHOE yYacTHe NPHHHMA-
10T HX JeTH H BHYKH.

Ancambap «Jleitko» Jloma KyabTypm Sapcka [Muas-
CKoro paiona oGvennnser 20 yuactuukos. Pykosomut
uM Bepa Xupcuk. DTOT KOMNEKTHB cuHTaer cBoeil 3a-
Aauelt NONyAAPH3AUHIO XAaPaKTEPHHX AJf IOro-BOCTOKA
SCTOHHH HAPOAHHIX TeceH, TaHUEB ¥ QOPAAOB — ceTy.
Msuororonocoe neHHe ceTy — YHHKa/JbHOe H CBO€0G-
pa3Hoe sBJeHHe B SCTOHCKOf Hapoanoit My3snike. [lo-
STOMY MHOroe Jenaercs AJf TOro, uToOH MOJOAOE
NOKOJIeHHe NOMOGHI0 HAPOAHOe TBOPYECTBO POAHOTO
kpas. Crapefimeii yyacTHHue ancambas ceiivac 8l
roj, a caMoil MajeHbKoit — 5 Jer. 3

Aucam6sb HAPONHOTO TAHUA PVYKOBOJHTENed TaHlle-
BaJbHBIX KOJUIEKTHBOB OCTOHHH (pykosoaurean Maiie
Opas, IMuaas JIyxt 1 1040 JIyxT) MOMHO €4HTaTh NO-
CTOSSHHO AECTBYIOWHM CEMHHAPOM, rA€ Y9aTes PyKOBO-
AHMTENH TaHUEeBAJbHBIX KOJJIEKTHBOB pecnyGauku. He
TOJILKO YYaTCs, HO H TBOPYECKH pabOTalOT, AZIOT KOH.
ueptni. Penepryap cocrasasiior (OJBKJIOPHBE TaHUH,
cueHHyecKHe 06paGOTKH HAPOAHBIX TAHUEB H HOBHE
TaHIbIL. .

lpynna ¢oabkagpHoit Mysuikir «Jlesraoc» (Taxnun,
AV 102KeCTBeHHbII pykosoautreas Hrop Tuinypucr)
wOpasosana B 1970 romy. CrapHHHBE 3CTOH-
CKHe HapOJHBle MECHH, TaHUBl H HrPH 3a4acTyio Co-
POBOXKAAIOTCH HAYYHBIMH KQMMEHTaPHAMH.

«Jlesraioc» crapaercsi NO BOSMOXKHOCTH ayTeHTHY-
liee  MPenoAHOCHTb - KPEeCTbAHCKHIT (OJBKAOP; STHO-
rpaHyeckas JOCTOBEPHOCTb JOCTHTAaeTcsi HCINOJAb30Ba-
HHEM TPaJHUHOHHBIX MY3bIKaJbHBIX HHCTPYMEHTOB H
KoctiomoB. [pynna 3anucasa 3 nAACTHHKH, KOHUEPTH
Ha OCTOHCKOM TeJeBHIEHHH H pPajHo, a TaKke Ha
Uentpassuom TB.

* * *

Hapoxumit xop Joma KyabTyps JlemykoHckoro
paitona ApxaHresabckoit o6aacts co3nad B 1952 roay
(pykosoautens Banentuna Asmmona). OcHoBHOM penep-
Tyap KOJJIEKTHBA COCTaBJSIOT CTapHHHble mecuu Jlemy.
KOHCKA. [To3TOMY XOp MOJIHOCTBIO COXparHA Bce 0COGen-
HOCTH TMEHHA, XapaKTepHHe AJs 3TGH cesepHOit oGaa-
CTH. G ;

B koazextHBe 33 uesnoBexa. Jlecath u3 HHX oGpasy-
10T MYXCKY]0 TaHUEBAJbHYIO I'Pynny, KOTOpas y4yacTsy-
€T B HrpOBHX # KPYroBhbIX TaHIaX.

* ¥ %

Hapoauuit  doabkaopro-sTHOPPapAYecKknii ancambib
«Hepyur» Besopycckoro - rocy1apcTBeHHOrO VHHBEPCH-
Tera uM,-B. H. Jlennna (pykoBoautesr Banentuna
Faankas) B sTOM roay cnpasaser cCBOM AECATHACTHRIA
1o6uei. :

Y cnoBa «Hepyw» apeBHHe HCTOKH. OHO oO3Hauaer

' NepBO31aHHOCTD. Bort NOSTOMY YYacCTHHKH ancamban

OCBAaHBAIOT JpeBHHe GesopycckHe OGpsiAb, HapOAHHE
NecHH, NOBEePbs, TAHIUbl, HHCTPYMEHTAJbHYI0 My3nKy. B
NOCTAHOBKAX HCMOJNBb3YIOTCA HAXOAKH TBOPYECKHX 3KC-
neAHuHi.

Ceiivac ancambab «Hepyuw» o6veanusier 40 sjoGure-
Jieft HapOAHOr0 TBOPYECTBA — CTYAEHTOB Pa3NHYHBIX
¢akyabreros, paGOTHHKOB YHHBEPCHTETa H BBINYCKHH-

KOB.
* % %

JlutoBekyio CCP Ha 3TOM (OJABKJIOPHOM TNpa3jiHHKe
NPEeACTABAAIOT NATH KOJJIEKTHBOB, KoTophle oGpasyior
TPH KOHUEPTHHE Tpynmsl.

B oanv u3 HHX BXOAAT GOABKJOpHHI ancambGab «Pa-
THAEé»  BHJBHIOCCKOrO roCylapCcTBEHHOTO YHHBEPCHTE-
Ta  (pyxoBoautens 3uta Kaamuukafite, ob6pasosan B
1968 roay, 24 ywactHuka; Gosbluas 4acTb NPOrpaMMbl
KOJI/IEKTHBa BO3HHKJIAa Ha OCHOBe MaTepHaja, co6paHHO-
ro B (POJABKJOPHBIX SKCHEAHUHAX) H (QOJBKJIOPHBIA aH-
cambab Jloma kyabtypul noceaka HMukakasit Ulnayrcko-
ro paiiona (pykosoautesn JIsonac Baptkyc; B sTom
roay aucam6aio ucnosusiercs 10 Jser,- o oGbvenunser -
10 wenosek). O6a KONNEKTHBA TECHO COTPYAHHYAIOT,
nosToMy B Hawed pecnybauke oud OyAyT BHICTYNaTh
BMecTe.

BTopyio KOHUEPTHYIO IpyRNy COCTABAAIOT (POABKIOP-
uiiii ancam6ab BHJIBHIOCCKOTO HHKEHEPHO-CTPOHTENBHO.-
ro HMHCTHTYTa (pykoBoauTeabr Isanjaac Buuunac) u
1eTCKHit DONBKAOPHbLI aHCaMOJb XYA0XKECTBEHHOM KO-
i uMm. Yiopaenuca (pykosoautenr Mafisa Pauiouail-
1¢). B nmporpamme By3oBckoro aHcaMGas pa3HOXaHpO-
8Lt (POALKAOP: HCTOPHYECKHI H BOEHHBIH, TPYJOBHE H
MOI0MIeXKHBIE MeCHH, NMEeCHH TPAAHUHOHHBIX NPa3AHHKOB,
a Tak)Xe Hrpbl, TaHUL W HAPOAHAs HHCTPYMEHTalbHaf
My3biKa. AHCaMGJib XYZOXKECTBEHHON WIKOJB COCTOHT H3
2 rpynn — maamueii (aeth B Bo3pacte.no 13 xer, Bce-
ro ux okoso 30) u crdpwed (oxkono 20 crapuieknaccHu-
ko). Kaxnas rpynna ocsawsaer csoit peneprvap. C
nepBbIX  AHel cyurecTBoBaHus aHcamb6as (1979 ron)
HCTHIPE  JIeBYWIKH  CIEUHAJHSHPOBAJHCh B OOyYeHHH
apesHedl MHOTrOroJ0coft necwe — cyraptune. Ceronns Ta-
KiHe 3aHATHA opranu3oBann B locynapcrTBenHoft KoH-
cepsatopun Jlurosckoit CCP.

Hakoneu, TpeTbl0 KOHUEPTHYIO TpPynny mnpeAcTaBis-
0T doabkaopubie ancam6iu [1poeKTHO-KOHCTPYKTOP-
CKOTO  TeXHOJIOTHYeCKOTro- HHCTHTYTa MunHCTepcTBa
Jerkoit npombiurienHoctH Jlurosckoit CCP  (pykoBonam-
teab Aagona Parssuuene). KosnekTHs eme coBceM MO-
A01 — o006pa3oBajcas TONBKO B NPOULIOM rojay, HO 3a-
TO B Hero BJHJHCb ABa JeCATKA ONBITHHIX SHTY3HACTOB
HapoaHOro ¢oOJbKJOpa, KOTOpHEe AaaH BO3MOXHOCTH
KOJAJeKTHBY y4acTBoBaTh B (ectHBane «BaaTuka-87».
AncamM6ib XOpOWIO OCBOMJ Xapakrtepuuie ans JKemaii-
THH TECHH W MIPbl, HCMIOJNHAET H CYTAPTHHH.

Yersepr, 14 mions 1988 rona




International Folklore Festival «Baltica» in Latvia

Sanakam,
sadancojam

Daudzu festivalu nolikumos uzsvérts, ka ansambliem
un grupam jabut ar artistisku pieredzi, sagatavotiem
skatuvei. Ta, pieméram, Francija festivalu mérkis ir
salidzjnat savu artistisko meistaribu ar citiem, to de-
vize: viesmiliba, labs garastavoklis un savstarpéjas at-
tiecibas, preciza organizacija utt.

Manuprat, Sada devize varétu iederéties ari miisu
starptautiskaja folkloras festivala «Baltica», kas so-
la daudz interesantu tikSanos. Uz festivalu aicinati
savdabigi mizikas, dziesmu un deju folkloras kolek-
tivi, kuri parstav nacionalas kultiras labakos parau-
gus. Tautas maksla var tikt paradita etnografiska for-
ma vai skatuves apdaré, demonstréjot nacionalas kul-
turas tradicijas un to avotus attistiba.

Nemot veéra misu republika iedibinato Deju svétku
tradicijas, pladi izvérsto Tautas deju ansamblu dar-
bibu, ka ari atzistamus rezultatus dazados Vissavie-
nibas un starptautiskos pasakumos un skatitaju inte-
resi par Siem kolektiviem, festivala «Baltica» saga-
tavoSanas laika miisu republikas Tautas deju ansam-
bliem tika dota iespéja ipasa skaté paradit 20 minasu
koncertprogrammas ar noteiktu tematisko ievirzi. Sa-
das programmas pieteica 16 TDA.

Pavasari, no 20. februara lidz 2. martam, tas noska-
tijas un verteja komisija, kiras darba piedalijas ZA
Valodas un literatiras institita Folkloras nodalas,
Vestures institiita Etnogralijas nodajas, Véstures mu-
zeja, E. Melngaila Republikas tautas makslas un kul-
tarizglitibas darba zinatniski metodiska centra dar-
binieki. Folkloristi, maziki, deju un tautas térpu spe-
cialisti pec noskatiSanas analizéja katru programmu,
vertéjot izveleto mizikas un deju materialu, program-
mas uzbiivi, uzstaSanas stilu un skatuves kultiiru,
tautastérpu komplekiéSanas un valkasanas tradicijas.
Par festivala dalibnieku kandidatiem tika izvirziti
astopi TDA: «Gundega», «Katvari», <Liesma», <Lel-
de», «Ritenitis», «Rotaja», «Vektors» un <«Zile».

Sis TDA programmas veidotas, izmantojot galveno-
kart ZA Folkloras nodajas fondu materialus, tautisko

deju publicétos un nepubiicétos pierakstus. Vairakas
programmas redzéjam daZkart aizmirstas rota|dejas,
kas Jauj iesaistit ari skatitajus, tadejadi tuvinoties
autentisko ansambju izpildijuma principiem.

leskatisimies skales «dienasgramata». TDA «Gunde-
ga» Farﬁdija uzvedumu «Dan¢u vakars Gaujas kras-
ta XIX gs. beigas», TDA «Rotaja» — <Ligo vakarss,
TDA <Katvari» — «Nu ir vesels, nu var diets, TDA
«<Ritenilis» — «Saimes danéi» (latvieSu paru un gru-
pu dejas, piedaloties trim paaudzém), TDA «Lelde» —
«Pari novadu novadiem skan tautasdziesmas, TDA
«Vektors» paradija latvieSu tautas dejas attistibu uz
skatuves sava ansambja ielvaros uit.

Daudzpusiga un interesanta solas but folkloras
festivala, «Baltica» programma, tadé| domajams, ka
ikviens skatitajs varés apmeklét tiesi to pasakumu
kas vinu visvairak interesé.

I. SAULITE,
LPSR Tautas skatuves maksliniece, folkloras fes-
tivila «Baltica» organizacijas Stdba locekle

Let’s come
and dance
together

There are lots of festivals regulations of which
emphasize that all the participating groups and
ensembles must have got some artistic experience
and they must be prepared for the stage. Thus, for
example, the aim of the festivals in France is to
compare artistic skill of various groups and the moto
of the festivals is: hospitality, high spirits. Jriendly
relations, exactness in the organization.

I think, this moto is going to fit International
Folklore Festival «Baltica» which promises lots of
interesting meetings as well. A great number of ori-
ginal music, song and folk dance groups represen-

ting the best examples of the national culture are
expected to participants. Folk art can be shown either
in its etnographical form or as it is meant only for the
stage demonstrating traditions oi the national culture
anf sources of its development.

Taking into consideration well — established tra-
ditions of the Dance Festivals, the widespread acti-
vity of folk dance groups in this republic, as well
as the high appreciation they deserved in various
all-union and even international festivals and the
great interest public takes in them, our folk dance
groups had a special opportunity to give a 20 mi-
nute performance with a definite trend in especially
for them organized show during the period of the
preperation of the festival «Baltica» sixteen folk
dance groups showed their progrmmes.

In the period from February 20 to March 2 they
were seen and estimated by the comission members
of which were highly qualified specialists from the
Folklore Departament of the Academy’s of Arfs and
Sciences Institute of the Language and Literature -
from the Ethnographical departamen of the Institute
of History the Museum of History, and Emilis Meln-
gailis centre of cultural education and folk art.

Each programme was carefully analysed by the stu-
dents of folklore, musicians, dance specialists and
specialists of folk costumes taking into consideration
chosen musical and dance material, structure of the
programme, style of performance, traditions obser-
ved in choosing the costumes. Eight folk dance
groups were nominated as the possible participants
of the festival. «Gundega», «Katvari», «<Liesma», <Lel-
de», «Ritenitis», «Rotaﬁn, «Vektors» and «Zile».

The programmes of the folk dance groups are
built by making use of the materials from the funds
of the Folklore Department of the Institute of the
Language and Literature, published and unpublished
notes.

Let's look into the diary of this show. Folk Dance
Group «Gundega performed «The Night of Dancing
on the Banks of the Gauja in the XIXth century,
«Rotala», — «The Night of Ligo», «Ritenitis» — «Jafif'y
Dances»> (<Latvian dances for pairs and groups
with the participation of three generations»), «Lelde»
— «Folk Sonﬁs can be heard all over the country».

«Vektors» showed the development of the Latvian
folk dance on the stage.

The programme of the festival «Baltica» is expec-
ted to be manysided and interesting, there will
be a possibility for everyone to choose the very
event one is interested in most.

INGRIDA SAULITE, -
The People’'s Artist of the LSR, member of the
organizational committee of the festival <Balticas.*

CobGepemcsi,
NOTaHIyeM

B nonoxeHnsx o MHOrHX (ECTHBAASAX NOAYEPKHBA-
ercs, 4To aHcam6GAH M TPYNNH YYaCTHHKOB AOJIKHBE
o06saaTe onpeleNleHHHM apPTHCTHYECKHM ONBITOM, OhiTh
MOATrOTOBJIEHHHIMH K BHCTYNJEHHI0O Ha cuexe. Tak, X
NpHMepy, uesab nposefeHHs ¢ectuBans Bo PpaHuuH —
CPaBHHTb CBOE€ apPTHCTHYECKOE MAaCTepCTBO C MacTepeT-
BOM ApPYTHX, a AEBH3 — TrOCTENPHHMCTBO, XOpollee Ha-
CTpOeHHe H B3aWMOOTHOUIEHHA, YeTKas OpraHH3auus
HT. A

IMo-moemy, Taxofi HeBH3 MOAXOAMT M HameMy Mex-
AyHapoaHoMy doabkaopHoMy decrusamo <«Baatukas,
KOTOpHIfi o0eliaer 3pHTeNsM MHOIO HHTEPeCHHX BCTped.
Ha tgec‘maa.nb NpHrJaliedtl My3blKaJbHbe, NMECeHHHe H
TaHueBaJbHbe gonbxaopnue KOJUIEKTHBH, NpeacTas-
Jsl0lHe JyYlIHe NPHMephl HAUHOHANbHHX KyabTyp. Ha-
POAHOE HCKYCCTBO MOXHO MNOKa3wiBaTh M B €ro 3THO-
rpaduyeckoi popme, H B cuenHyeckoir 06paboTke, ae-
MOHCTPDHPYSl pPa3BHTHe TPaAHUHA HAUHOHAJBHOM KYJb-
TYpH.

Ancam6an HAapoOAHOro TaHUa Hawed pecnyGJHKH NO-
KaxyT Ha ¢ectuBase cBOH 20-MHHYTHHE KOHUEpTHHE
nporpaMMu. 3Ty BO3MOXHOCTb HM TpeAOCTaBHAH, Geps
BO BHHMaHHe TPAajHUHH NPa3AHHKOB TaHua B Jlareum,
WHPOKO pa3BEpPHYTYIO NEATENbHOCTh HAPOAHBIX TaHUe-
BaJbHHIX aHcaMOseli, NpH3HAHHWE HAWHX KOJJEKTHBOB
Ha MHOTHX BCECOIO3HBIX H MeXAYHapPOAHBIX MepOnpHs-
THAX, HHTEpec 3pHTeJedi K HX TBOPYECTBY.

IMporpammun Bcex aHcambaeli 3apaHee npocMOTpeaa
H OUeHHJa KoMHccHs. B ee paGote npuHsaH yuacTHe
paboTHHKH cexTopa (oabkaopa MUHCTHTYTa s3BIKa H M-
Tepatypn uM. A. Ynura AH Jlarsuiickoii CCP, cotpya-
HHKH oTaeaa stnorpadun Hucruryra neropuu u myses
ucropun Jlareuiickoih CCP, a Takke npeacTaBuTean
Pecny6/HKaHCKOrO  HayYHO-METOAHYECKOTO UEHTpa Ha-
POAHOro TBOPYECTBA H KY/bTYpPHO-NIPOCBETHTE/ILHOM pa-
6ot HM. 3. Meanrafinnca. Cneunanncts B obaactu

| PoabKkAOpa, MYSHKH, TaHUeB, HAPOAHBIX KOCTIOMOB Npg-

AHAJNH3HPOBAJH BCe NPOrpaMMH, OlEHHB' BhiGpaHHBE
AN HHX MY3HKY H TaHUH, CTPYKTYPY H CTHJAb BHCTYN-
JICHHA, CUEHHYECKYI0 KyJbTYpy H YMEHHe HOCHTb Hapoa-
Hble KocTioMH. IlperenienTaMi Ha yyacThe B THBaJe
ctaan BoceMb ancambaed: <«[lynpera», <«Karpapus,
«Jlnecma», «Jleane», «Putenntucs, «Porans», «Bek-
TOpC», «3HAe>.

PH CO3JlaHHH MPOrpaMM AJIA 3THX KOJNJIEKTHBOB MC-
NOJIb30BAJIHCh B OCHOBHOM MaTepHaJH H3 (OHAOB CeK-
Topa Qoabkaopa AkaaeMHH HayK, onyGJAHKOBaHHHE H
HeONnyO/HKOBaHHHE MaTepHaNbl O HAPOAHHIX, TaHUAX.

Ilporpamma QoavkaopHoro ¢ecrusans «BanThka»
obemaer OnTh pa3HooGpasnoii H HHTepecHoi. [lymaio,
YTO KaXAHi 3pHTeNb HafJeT Ha ero MepONpHATHAX TO,
4TO eMy GoJbllle BCEro mo Ayule.

HHIPHIA CAVYJIHTE,

HapoaHasa aptHctka Jlarsuiickoii CCP, unen mrala

NO oOpraHH3anuH QONLKIOPHOro ¢ecrTusaia «Baa-

THKa>,

Thursday, July 14, 1988
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* Valdis Muktupavels un ansamblis

«Rasa».
* Valdis Muktupavels and ensemble «Rasa».
* Baaauc Mykrynaseac u ancambabp «Paca».

* July 12, by the Philarmonic Hall.
* 12. julijs. Skvéra pie Filharmonijas.
* 12 wona y PuaapmMoHUHM.

PremnAee |

* Pirmdien RPI studentu kluba Anglikanu
baznica muzicéja ansamblis «Kolibri»
un «Marana».

* Monday night the groups «Kolibri»
and «Marana» performed in the
Students Club of Riga Polytechnic.

* B noHeaenbHUK B CTyAeHYECKOM KayOe
PITU B8 AHraMkKaHcKo#n HepKEH cocTosica * Bastejkalna uzstajas latviesu sievas no
KOHUEPT ApYyXKObl. B Hem npuHsaau yvyacTue Baskirijas APSR.

: i 1 ALy ancambab « Koaubpu» July 12, Latvian folk ensemble from

Dziedatgribetaju un redzetgribetaju W KamepHbiit ancambab « Mapanas. Bashkiry performing in Bastejkalns.

netrikst. * 12 wioas na BacTHoHHO# ropke BICTYNHA

* o
= We resound. JATLICKKHH aHcambab w3 Bawkupuu.
Henocratka B 3puTensix u caymarenasx

He ObiJjo. Foto: Gunéars Janaitis, Juris Krieving, Andris Krievins, Krisjanis Krieving, Aivars Liepinsg

Ceturtdien, 1988. gada 14. julija

*
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Latvian Foreign Trade Association

«INTERLATVIA»

is a reliable partner in
establishing direct business links with
enterprises
Our address: 226001 Riga

Lenin Str. 85, USSR
Telex: 161149 INLA SU
Tel.: "

«LATINSERVICE»

(director Yury Volkov)

is rendering services connected with
consultations on problems of industrial
cooperation, setting up joint ventures and
establishing other progressive forms of
economic collaboration
export of articles produced by creative
societies and republican unions
development of commercial contacts in the
field of culture, art and sports,
organisation of specialised exhibitions in
Latvia and abroad,
assistance in the arrangement of exterior
and interior foreign advertising,
promotion of international tourism,
other services to foreign companies ana
citizens

«LATINDUSTRY»

(director Bumanis M.)
is specialising in export of industrial
products, household and consumer goods,
musical instruments, various plates and dishes,
huilding materials, manufacturing waste, and
also articles produced by cooperatives and
subsidiary enterprises

- import of consumer goods, raw maierials,
semi-products, instruments and technological
equipment for maintenance and
reconstruction of Latvian enterprises

«LATAGRO»

(director Machis A.) is dealing with ey

- export of timber goods, wood waste . : o
prefabricated wooden houses, peat moss, FAy Wi }{ “
animals, wild beast meat, flowers, seeds, . : S T :
seeding and plant materials, national alcoholic :
drinks, perfumery and cosmelics,

— import of food products, raw materials,

semi-products, *ools and special technological

equipment for operation and reconstruction

of Latvian agricultural enterprises.

R e,
R S S
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«LATTEHNIKA»

(director Razhinska D.) is conducting business
in following spheres
— operations connected with transference and
- acquisition of technical documentation,
— inventions, know equipment how and
_ technologies,
- engineering and consulting services,
egquipment,
testing of samples of scientific and medical
ent,
‘assisting in delegating specialists abroad,
_reception of foreign specialists: ‘

~ Latvian Republican Foreign Trade
~ Association «INTELATVIA» is a new step
ards closer economic links with foreign

countries. : ‘ ; '
«INTERLATVIA» will help you to find a /N7-ERLAM/
reliable business partner in Latvia and abroad.
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