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Willkommen! Wir wiinschen
Ihnen recht schinen Festtage!
iSaludamos a nuestros
——— amigos de Espafia!
— s deseamos que paseis
agui los dias mds agradables y llenos de impresiones!
Dzierd dobry Wam! Zyczymy szczgsliwych dni Festywala!
Esiet sveicinati! Velam bagatas festivala dienas!
Tervetuloa! Toivotamme rikkaita festivaalin paivia!
Tere tulemast! Soovime rikkaid pievi festivalil!
Sveiki atvyke! Linkime turtingy festivalio dieny!
HoGpo noxanoBatb Ha ecTupanb!
Llleapbix Bam JHei W BO3BLILIEHHOrO HACTPOEHHs!
Jlo0bp nen, nodpe nomu!
loxenasam Bu waii-no6pu, naii-xy6asu neHa Ha (ectuBanoro!
Biraem Bac, naparin caGpsi! Xanaem Bam GaraThiX (ecTHBabHBIX A38H!
Hallo! We wish you happy days during this festival!
Hjirtligt vélkomna! Vi dnskar Er rika festivaldagar!
Hjerteligt velkomna! Vi gnsker
Dem rike festivaldager!

Sodien festivala: Today: Ceroans Ha (ecTHBaJE:

plkst. 17 Festivala atklasana 5pm Riga Sports Palace 17.00 OtkpbiTHe decTHBaas B PHXKCKOM
Rigas Sporta pili The Festival’'s opening JABopue cnopra.

plkst. 20 Dalibnieku gajiens ceremony 20.00 UlecTBue yyacTHHKOB pecTuBaas
no Sporta pils uz Vecrigu 8pm Procession of the participants (ABopeu cnopra — Jlomckas

plkst. 21.30 Koncerti: of the festival (Sports Palace — nJaowWan.).

21.30 Konueprsi:

* Jomckas naomans («Koaubpu» —
CHIA, ®unasinaus, Jlutsa,
Actouusi, «CKaHAHHHEKH»),

* Palace Square * naowaas Muac (Hopserus,

* Komunaru Square Ucnauus, 3cronus, «Cennen»),

* Kronvalds Park * napk Kuposa (ITosbiua,

* by the Fhilarmonic Hall Benopyccusi, PCOCP, «Kuaunuu»),

Dom Square)

9.30 p m Performances in
* Dom Square
* Kirov Park

* Doma laukuma («Kolibri», —
ASV, Somija, Lietuva,
Igaunija, «Skandinieki»);

* Pils laukuma (Norvégija,
Spanija, Igaunija, «Senleja»);

* Kirova parka (Polija,
Baltkrievija, KPFSR, «Klin¢i»);

* Komunaru laukuma pie Raipa

pieminek]a (VFR, Zviedrija,
Lietuva, «Daina»);

* Kronvalda parka pie A. Upisa
pieminekla (ASV, Bulgarija,
Igaunija, «Rotaja»);

* Pie Filharmonijas
(«Vilcéjas» — Zviedrija,
Lietuva, Igaunija, «Budé]i»).

* naowans Komynapy —
y namsatHuka Paiinucy (®OPT,
IlBeuns, JIuta, «[lafina»),

* napk Kponsanbia — y namsTHMKA
A. ¥Ynutucy (CUIA, Boarapus,
Sctounus, «Porans»),

- * y ®dunapmonnu («Buauesic» —

[lIBeuus, Jinursa, dcrouun, «Byaenn».
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Mexnynapoauniii pecTBadb (oabKAOpa «Baltica» s Narsun

Uz ilustrativi informativa izdevuma
«Baltica’88» redakcijas jautajumiem atbild
starptautiska folkloras festivala
organizacijas komitejas priekssedetajs,
Latvijas Komunistiskas partijas CK sekretars
Anatolijs Gorbunovs:

— «Baltica-88». Pirmais starptautiskais folkloras
festivals musu republika. Kads, jusuprat, ir $adu fes-
tivalu, konkréti $a festivala, svarigakais mérkis? Ka-
péc savas bagatas garamantas tik nopietni (starptau-
tiski) celam goda tiesi tagad?

— Lai ari tas, ko teikSu, kadam varbat skanés pa-
rak patetiski vai personiski, tomér mana uztveré $ads
festivals ir ne tik- daudz jauna kultiiras akcija vis-
par, cik jauna laika politiskas un kulturas domaSanas
jaunas kvalitates apliecinajums praksé. Atcerésimies —
«Baltica-87» Vilpa — tatad sakums tikai pagajuSo-
gad!

Uzskatu, ka situacija muasdienu pasaulé liek katram
logiski domajosam cilvéekam un tautam intensivak ma-
cities sadzivot kcpa, nezaudéjot nacionalo savdabibu,
bagatinat vienai otru ar labakajam, visparcilvéciska-
jam vertibam. Saja vertibu saskarsmes procesa katra
zina svetas paturamas savas tautas un valsts intere-
ses, ideolo_Fija un morale. Mums tas ir socialisma
intereses. Tas ir musu orientieris ari garigas dzives
atjaunotnes sféra.

Festivals ir apliecinajums kulturas tautas dabiskai
tieksmei atiriezties pie saviem garigajiem pirmavo-
tiem — folkloras. Sis patieS$am ir pirmais starptau-
tiskais festivals Latvija, taéu més piedalamies taja,
juzdamies stipri un stabili savas tradicijas. Kapeéc?
Teikto apliecinat es nebut nevélos, tikai nosaucot
iespaidigo skaitli 900 — tik daudz dalibnieku parsta-
vés musu republiku folkloras festivala. Es nerunasu
ari par plaSajam skatém un salidojumiem, kam, ne-
apSaubami, pie mums bijusi butiska nozime tautas
makslas kop$ana un iesaistiSana aktiva musdienu kul-
taras aprite. Tradiciju stabilumu izjutam cita apstakli.
Ta ir musu tautas tiekSanas péc gariguma, nepiecie-
Samiba stiprumu smelties savas saknés, pirmavota. So
tradiciju iedibinajusi KriSjanis Barons, Andrejs Pum-
purs, Fricis Brivzemnieks, Janis Cimze, Andrejs Jur-
jans un citi latvieSu kultiras diZgari.

Vai var but lielaks gandarijums neka redzet, ka
folklora dzivo tavas tautas maksla, kultura, sadzive?
Mani ipaS$i iepriecina tas, ka acim redzami aug folklo-
ras vertibu pievilciba jaunas paaudzes acis. Garigo
vertibu parmantojamiba tacu ir.tautas dzivibas dala!

— Ka miisu republika ir svétkiem sagatavojusies?
Ko paveikusi festivala organizacijas komiteja, kuras
priek$sédétajs jus esat?

— Meés organizacijas komiteja ipasi centamies reali-
zét domu, ka festivala jaizce| un goda japatur folklo-
ras autentiskuma princips. Tie nav dziesmu un deju
svetki nedz péc satura, nedz péc formas, Tapéc mes
negribétu, ka festivals k|utu par skalu un paradisku
masu pasakumu vai izklaides bridi- kulturas patéréta-
jiem. Folklotas garigums no laika gala sevi aplieci-
najis cilvéku lidzdarboSanas, lidzdomaSanas prieka,
izpratné un emocionala pardzivojuma. Ne velti festi-
vala atklasanas un nosleguma koncertu scenariju iz-
stradaSana un realizéSana esam aicinajudi talka kul-
turas autoritates — dzejnieci Maru Zaliti, dramaturgu
un rezisoru Péteri Pétersonu.

Stradat bija patikami, jo vienmér un péc butibas
izjutu atsaucibu un ieinteresétibu visa, ko darijam.
Paldies par iniciativu darbu organizacijas komitejas
locekliem un visiem, kas piedalijas festivala sagatavo-
Sana.

— Vai Sobrid jau iespéjams prognozét, kads iegu-
vums péc $a festivala buis mums, miisu folklorai?

— leguvums? Manuprat, tas ir atkarigs no pasa
cilvéka perscnibas, no ta gariguma potenciala, ko
sevi nes katra tauta un nacija. Ta¢u konkréti uz 3o
jautajumu es labpratak atbildésu, kad baSu jau bijis
festivala pasakumos.

— Ko jus vélat festivala dalibniekiem un skatita-
jiem?

— Vispirms gribu ipasi sveikt paSmaju folkloras
un etnografisko ansambju, un Tautas deju ansambju
dalibniekus un no sirds novélét godpratigi apliecinat

sevi, latvieSu tautas etnografijas bagatibas, misu va-
lodu un kultiru! Visiem, visiem festivala dalibnie-

kiem — gaidu tautas svétku izjatu un dzilu gandari-
jumu par savu radoso lidzdarboSanos tajos!

Es aicinu festivala saimniekus — mus visus, ka
organizatorus, ta dalibniekus un skatitajus — izradit

vislielako ciepu ikvienai padomju un pasaules tautu
valodai un folkloras tradicijam. Apliecinasim 3o ciepu
arb neuzmacigu uzmanibu, taktu un patiesu ieinterese-
tibu!

Saja trauksmainaja laika meés visi alkstam péc
dvéseles lidzsvara. Esmu parliecinats, ka vismaz Sa-
jas dienas to mums pilna meéra var sniegt ta tautas
gudriba, filozolija, etiskums, ko gadu simtiem saudzi-
gi glaba sevi folklora. Tad pratisim to papemt!

An interview with

Anatoly Gorbunov,

the secretary of Latvia CPSU Central
Commitee, head of the festival’s
organizational commitee:

— «Baltica-88» is the first international folklore
festival in this republic. What do you feel are the
goals of these folklore festivals in general and this
one in particular? Why do we strive to bring our
great folk wisdom to the attention of the world at
this particular time?

— Though it may scund too pathetic or personal,
it is my opinion that the festival is not so much a
new cultural phenomenon as an expression of the new
olitical and cultural ideas oi our time. Let’s remem-

r — «Baltica-87» in Vilnius; all this began only a
year aFo. e ST ANRG N s BTk SRRATRAY

I believe the 'state of the world today demands that
each thinking person and naticn learn tolerance, res-
pect and coopertion without losing its own national
singularity, and lo enrich each other with the best of
what its culture offers. In the course of this interac-
tion we should not forget the ideclogical and moral
interests of our nation and state. For us the guideline
of renewal in spiritual life is and must be socialism.

The festival is an expression of the need of each
cultural nation to return to its spiritual source: folk-
lore. This is truly the first international festival in
Latvia and we host it stnding sirong and secure in
our traditions. I don't need to resort to it by boasting
about 900 varied folklore ensembles in Latvia or
abcut the many events that have played such a cru-
ciak role in the survival and renewal of our folk
traditicns and their part in the greater cultural life of

oour nation. We know the strength of our traditions

in a different way, it is the necessity to draw from our
roots primal origins. This interest was revived by
KriSjanis Barons, Andrejs Pumpurs, Fricis Brivzem-
nieks, Janis Cimze, Andrejs Jurjans and others.

Can there be greater satisfaction than seeing folk-
lore live in folk art, culture and everyday life? I am
sgecially delighted that the younger generation sees
the values of folklore. The inheritance of spiritual
values is crucial to a nation's continued growth.

— How is this republic prepared to the festival?
What has been done by the organisational commitee
which you head?

— The commitee tried to fulfill the idea that the
festival should maintain — the principle of authentic
folklore. This is not Dance and Song festival accor-
ding to content or form. That's why I don’t want the
festival to become loud and shallow artificial mass
spectacle. The spirituality of folklore has been mani-
fested throughout time as the joy of communal
thought and action, and in the understanding and
emotional experience of its content.

It was not in vain that we have invited the cultural
figures, poet Mara Zalite and playwright & directer
Peteris Peétersons to choreograph and stage the ope-
ning and concluding performances of the festival. It
was a pleasure to work together organizing the festi-
val because I always felt interest und recognition
towards everything that we did. I thank the mem-
bers of the organization commitee for geting the
Festival underway and all who worked to make the
festival a success!

— Is it yet possible fully to understand the value
of this festival to us and our folklore?

— What will we gain? I believe that depends on
each individual's perscnality and the potential for
spiritual growth held by every people and nation.
I would prefer to consider this having participa-
ted in festival events.

— What do you wish for the festival participants
and audiencé?

— First, T want to especially greet the members
of our folklore and folk dance ensembles and invite
them, to hold themselves, the ethnographic treasures cf
the Latvian people, our language and culture in the
hi%hest honour! I hope all the festival participants
will experience the hightened feeling of a folk cele-
bration and a deep satisfaction from their creative
role in it.

I invite the festival's hosts — all of us organizers,
participants and spectators tc honour the languages
and Folk traditions of every people of the Soviet
Union and the world. Let us express this respect with
sincere attention, tact and interest.

In these confusing times, we all seek calm and
completeness in our souls I am convinced that in
these few days, we will be able to find it fully deve-
loped in the Folk wisdom, philosophy and ethics that
Folklore has maintained throughout the centuries.

Let us be able to understand and use it!

Ha sompoch pepakunn HHdopMauHOHHOrO
u3panns «Baltica’88» orseyaer
npeAceaaTeab OPrKOMHTETa (ecTHBaS,
cekperapb LK Komnapruu Jlatsuu

Anartoamii ['opOyHoB:

— «BanTuka-88> — nepsuifi GOALKAOPHBIA  ecTH-
Baab y Hac B pecny6anxe. B uem, no sawemy MHEHHIO,
raaBHas ueap ero mnposeaenusn? Tlouemy cBoe

Goratefiliee AYXOBHOE HACJAEAHE Mbl Tak Cepbed-
HO (HAa MEXAYHAPOAHOM YPOBHE) MPEACTABASEM TOAb-
Ko cevac? -

— Moxer ObiTh, TO, YTO 5 CKaxy, KOMY-TO MOKa-
JeTcsi uepecuyp MNaTeTHYECKHM HJH uepecuyp JHUHLIM,
HO B MOEM BOCUPHSATHH 3TOT (ecTHBaJb — He CTOJb-
KO HOBas KyJbTypHas aKUH#, CKOJbKO YTBEpXKAeHHE
Ha MPaKTHKE HOBOIro ypoBHSH llOﬂHTH‘leCKOI‘O_M KyJlb-
TYPHOrO MBILJIEHHSl. BCHIOMHHM, 4TO mnepBbiH decTH-
Bajab «PaaTHka» cocTosiicsi B Buabdioce TOJAbKO, B
NPOUIJIOM TOAY.

CyHTal0, YTO CHTyallHs B COBPEMEHHOM MHpe 3acTaB-
JASeT M KaXAO0ro JIOTHYeCKH MBIC/FLIero YeJoBeKa, H
nenbie HAapoAb YYHTBCH JKHThb BM@CTe, He Tepss MNpH
3TOM CBOEI0 HAUHOHAJbLHOro CcBoeo6Gpa3us, oborauias
APYr Apyra JyumHMH oO6uleue0BeYeCKHMH UeHHOCTAMH.

% npoluecce CONPHKOCHOBEHHs ITHX UEHHOCT@®H HYX-
HO HeNpeMEeHHO MO/epPXKHBATh HATepecH CBOEro Ha-
poia M TOCyAapcTsa, CBOIO H/AEOJOTHIO H MOpaJb. Has
HAC 3TO HAeaJb COIHAJH3Ma. DTO HallH OPHEHTHPH H B
chepe OGHOBJIECHHS AYXOBHOH JKH3HH.

decTHBaJML — 3TO CBOEro pPoja CBHAETEJIBCTBO TOro,
4TO AN HApOAa eCTeCTBEHHO CTpeMJeHHe BepHYTbCH
K CBOEMY AYXOBHOMY MNEPBOHCTOMHHKY — (hOJBKIODY.
Stor decTHBaAb — MNEPBHIf MEXAYHapOAHbI dectu-
paib B JIaTBHH, HO, y4YacTBys B 'deM, Mbl UYYBCTBYeM
ce6fi CHABHBIMH H YBeDEHHBIMH B CBOHX TPaAHUHAX.
Mouemy? §1 He Xouy NOATBEPXKAATL CKA3aHHOE UHG-
paMu, HA30BY JHUDL OAHO BHYIIHTENbHOE HHCJIO 900 —
HMEeHHO CTOJbKO CaMbix pasHbiX (OJBKJOPHBIX KOJ-
JeKTHBOB CyllecTByeT y Hac ceroans. Sl ne Gyay ro-
BOPHTb O NpPEACTABHTEJbHbIX CMOTpax H CJerax, KoTo-
phie deCOMHEHHO Chirpaji CYUIeCTBEHHYI0 POJb B pas-
BHTHH Hallero HapOAHOrO HCKYCCTBAa M BKJIIOYEHHH ero
B KyJAbTypy ceroiusimnero AHs. CTaGHJbHOCTb TPajH-
unii uyBcTByercs B ApyroM. B cTpemJjennn Hawero
HApoAa K AYXOBHOCTH, B HeOOXOAHMOCTH 0OGpallaThCs K
CBOMM KOPHAM, KaK K HCTOYHHKY JyXOBHOH CHJb. ITa
tpaaunus uaer or Kpnubsna Bapowa, Aanpes Ilym-
nypa, ®puunca Bpursemuuexca, flnuca LlimM3e H MHO-
FHX APYTHX THT4HOB JATHILICKOH KyJbTYPBL.

Ectp 2 GoJabliee YAOBJETBOPEHHE, YeM BHIAETb, KaK
GOJALKAOP IKHBET B HCKYCCTBE TBOEro Hapoaa, ero
KyJbType, Ouite? OcoOenHo MeHs paAyeT TO, 4TO Ha
rJasax pacTeT NpHBJEKaTeJbHOCTb (oJbKJIOpa AJA
MOJIOIOTO NOKoJieHHs. Bejb Hacjei0BaHHe NYXOBHLIX
IeH40CTell — 4acTb XKH3HH Hapoaa!

_— TotoBa au Hama pecnybawka X npaspmuky? UYro
yClea CAaeAaTh OPrKOMMTET (eCTHBAAs, NpeicenaTenem
KOTOPOro Bbi ABASIETECH?

— Mb B OprKkoMHTeTe 0COGEHHO CTPEMHJIHCh peaJiH-
30BaTh IJaBHYIO HAEI0 — (ecTHBajb N0JKeH NoKasaTbh
H NOAMepPXKaTh NPHHUMI ayTEHTHYHOCTH (oabKaOpa.
®ectuBadb H N0 Qopme, H 10 COACPKAHHIO HE LOJIKEH
NOBTOPATHL MPa3iAHHKH NecHH H TaHua. Mu He XOTesH,
yTo6b (ecTHBaNb NPEBPATHJCA B. rPOMKOe H mnapai-
HOE MaccoBoe MepoNpHsTHe, pas3Biek mnorpeGuresedi
KyAbTypH. JlyxoBAoCTh (OJbKJOpa C ApeBHEMIHX Bpe-
MeH MNpOosBJAAJach BO B3aHMOAEHCTBHH, PAaNOCTH B3aH-
MOMBIUIJICHHS, TIOHHMaHHA H 3SMOIHOHAJbHOM TepexH-
panun. He cayuaiiHo ans pabGoThl Haa CUEHapHAMH
KOHLEPTOB OTKPHITHA H 3aKpbiTHA (PECTHBAJS ‘MBl NpH-
BJIEKJH TaKHX aBTOPHTETHBIX JIOJeH, Kak mnosrecca
Mapa 3aaute u pexcuccep Ilerepuc Ilerepconc.

Pa6orathb OBJIO TNPHATHO, BO BCEM Mb BCTpedanH
3auHTepecoBaHHOCTh H moaaepxky, Cnacubo Bcem uJje-
HaM MAHIHATHBHON TPYyNinbl OPrKOMHTETAa H BCEM TeM,
KTO y4YacTBOBaJ B MOAroTOBKe (HecTusas.

— MOXHO JHM YyXe CeroaHs NpPOrHO3HPOBaTh, HTO
npuobperer nocae sroro gecrusans Ham Goaskaop?

— IlpuoGperer? ITo-MoeMy, Bce 3aBHCHT OT JHYHOCTH
CaMOro 4YeJiOBeKa, OT TOro JAYXOBHOTO NOTeHIHaJja, 4YTO
Xpausit B cebe Kaxjas Hauus W Kaxawii napoa. Ho
Jyyiie s OTBeyy Ha 3TOT BONPOC NOCJe TOro, Kak Io-
6LiBal0 Ha MeponpHATHAX (ecTHBaNS.

— Y10 6Gb BH XOTEAH MNOXENATh YYacTHHKam Oe-
CTHBAAS W 3PHTEAAM?

— Ilpexae Bcero s XoWy MONPHBETCTBOBATHL HAWIH
sTHorpadHyeckne, (OJbKJOpHBE H HApPOAHBIe TaHle-
BaJbHbie aHcamOan. OT Bcefi AymH Xenaio HM GJaaro-
POAHO nposiBHTHE ce6s, nokasath Bce OGoraTcTBo Ja-
THIICKON STHOTpPa(HH, Halero s3bka H KyJbTypsl!
Bcem-Bcem yuacTHHKaM (ecTHBads s JKeJail0 CBeT-
JI0TO, TPa3sAHHYHOTO HACTPOEHHS H rayboKoro yaoBJaer-
BOpEdHs OT y4acTHs B Hem!

51 npu3biBaio xo3seB ¢ecTHBajJs — Hac BCeX: H ero
OpPraHH3aTOpOB, H YYacCTHHKOB, H 3pHTeJjedH, — NPOSABHTH
ray6Gouafimiee yBa)KeHHe K A3BIKY H (OJbKJIOPHLIM Tpa-
AMUHAM APYrHX HapOAOB, XHBYUIHX Yy Hac B CTpaHe
H 3a ee npeaenauu. [loaTBepaAMM 3TO yBaXKeHHe He-
HABA3YHBbLIM BHHMaHHEM, TAKTOM M HaCTOsIleA 3aHH-
TepecoBaHHOCTHIO.

B name Gecnokoffidoe BpeMsi Mbl BCe CTPeMHMCH
K PaBHOBeCHIO B jAyiuie. YBepeH, 4TO B 3TH JHH ero
HaM AaAyT HapOAHAs MYAPOCTb, pHAOCODHSA, 3THKA, KO-
TOpHE BeKaMH ~6GepexHO COXpaHAaJHCh B (oJbKJope.
Tak cymeem e B3ATb 3TH UEHHOCTH!

Cpena, 13 uions 1988 rona




International Folklore Festival «Baltica» in Latvia

Folklora
un folkloristika
sodien

Nav daudz tautu pasaulé, kas var lepoties ar
3 milj. vienibu lielu folkloras arhivu. Ja piepemts uz-
skatit, ka musu lielaka bagatiba ir tautasdziesmas
fenomens (1,2 milj.), tad tai lidzas var stavet ari
citu Zanru vakumi: teikas — 57592, pasakas
35955, sakamvardi — 308 268, melodijas — 30 285,
rotalas un rotaldejas — 23 980. So bagatibu nodrosi-
najusas folkloras vakSanas un kraSanas senas tradi-
cijas, folkloras publicéjumu sagatavoSanas paSaizlie-
gie sarupetaji.

Sis tradicijas turpinat ir musu pienakums.

Ap latvieSu folkloru ari Sodien ir visi tas musdienu
dzivé aprupéjamie darbi. Joprojam notiek folkloras
vakSana ekspedicijas. Sogad rites 35. zinatniska eks-
pedicija, kas, cerams, parvedis rudeni smagu vezumu
materialu.

Folkloras arhiva katru gadu ieplust tukstoSiem vie-
nibu, ko suta |audis no visam Latvijas pusém. Sarak-
ste ar labiem feicéjiem un iesititajiem nepartrikst jo-
projam. Folkloras arhiva veido3anas, registréSanas un
kartoSanas darbs ir nodroSinat folkloristu petnieciska-
jai darbibai. Ta norit visos misu folkloras Zanros di-
vos virzienos: materialu publicéjumi un izpéte, ka ari
teoretiskais izpetes darbs. Vélreiz atgadinasu, ka lat-
vieSu folkloristika ir latvieSu tautasdziesmu arhiva
publicéjums (1894.—1915. g., 217996 vien.) <«Latvju
dainas» un ejam uz jauna materiala pilnigu publika-
ciju <LatvieSu tautasdziesmas», (I—V, séj.), kas sak-
ta 1979. gada, un publiceti jau 230 000 vienibu. Tau-
tas muzikas materiali doti 5 séjumos, sakot ar darba
un beidzot ar precibu dziesmam 1987. g., turpinas ta-
lako seéjumu gatavoSana. Horeograiija publicéti rota-
|u un rotaldeju materiali, izdevnieciba atrodas funda-
mentals latvieSu sadzives deju krajums, gadskartu
ierazu horeografijas kopojums. Katru gadu publice-
jam tautasdziesmu, pasaku, miklu, teiku izlases. Teo-
rétiskaja darba pédéjos gados (1985.—1987.) publice-
jam rakstu kopojumus rotoprinta, un iznak lieli
teorétiski darbi sakamvardu petnieciba.

Folkloras tieSo eksistences veidu sastopam vasaras
ekspedicijas un saraksté ar misu korespondentiem,
vipu informacija. Tas ir apliecinajums tautas atminpai
un tradicijam.

Sava veida $o folkloras atpaziSanas ceju mums ra-
da folkloras ansambli. Vipi ir vistuvak (gribétos, lai
ta butu) folkloras raksturam un tas butibai. Tagad jau
griti atrast to, ko precizi varétu nosaukt par auten-
tisku folkloras izpildijuma veidu. Kaut vai tapéc, ka
teiceju, kuri, parmantojudi folkloru tas dzivaja eksis-
tence, ir |oti nedaudz. Ir cilveki, kas macijuSies dzies-
mu apzinati ar apgiiSanas noliku, bet ne vairs da-
biskajos folkloras funkcionéSanas apstak|os. Tatad,
Seit ir reproducejodi apguta un ari tapat izpildita
dziesma. Ja tas notiek dzimta novada, savas dzimtas
un ciema tradiciju parmantojamibas ce|a, tad tautas-
dziesma skan ar visu folkloras kontekstu, ar kraspu
un istu skanpu. Bet tepat japiebilst, ka apbrinojami
labi un organiski musu kulturas folkloras fona iek|au-
jas ari pilsétas folkloras ansamblu repertuars. Sis ko-
pas visbiezak mus iepazistina ar tematiskam program-
mam. So ansamb|u izpildijums, ieSana Jaudis dod
folkloras un tradiciju atpaziSanas prieku, kopibas sa-
jutu, ko més bijam gluzi vai zaudéjusi, gandarijuma
sajitu un lepnumu par estétisko un étisko bagatibu,
kas, izradas, mums pieder.

Taéu visur, kur més nesam folkloras vai etnografi-
jas elementus — sadzive, uz skatuves, literatiira un
maksla, kultira — S$is darbs biis pozitivs, ja apgiisim,
pazisim un zinasim savu folkloru un etnografiju. Ta
jamacas un japeta dzilak. Folklora nav nekas sastin-
dzis, nav tikai viena veida un forma izmantojams.
Nav iespejams atklat tas maksliniecisko un étisko bii-
tibu, ja to nepazist, ja pavir§i un virspuséji izmanto
dazus formas elementus un atributiku. Folklora ir

4
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konteksta maksla un tai ir kompleksa raksturs. Folklo-
ra ir gan dzive, gan maksla. Lai folklora dzivo mis-
dienu kultira visos daudzajos un daZadajos veidos,
tatu, lai tas izpausmes ir patiesas un istas, lai ta
organiski ieklaujas un bagatina misdienu cilvéka un
tautas pasaules uztveri, garigo pasauli, lai ir tirs un
stiprs stravojums musu kultiras dzive.

JADVIGA DARBINIECE,
Latvijas PSR ZA A. Upisa Valodas un literatiras
institita Folkloras nodalas vaditaja

Folk-lore
and Study
of Folk-lore
Today

There are very few nations in the world that can
make boast of 3 million units of big folklore records.
There is a view that our greatest heritage is a phe-
nomenon of folk-songs (11,2 millicn), yet the other
genres are of equal improtance — folk-tales (57.592),
fairy-tales (35.955), proverbs (308.268), melodies
(30.285), games and gamedances (23.980). This heri-
tage is secured by the ancient traditions of folklore
collection and discovery by the selfless people who
prepared folklore publications.

ur duty is to carry on these traditions.

Today the same amount of work is to be done.
Folk-lore discovery expeditions. are being carried out.
The 35th research expedilion is going to take place this
ear and there is a hope that in autumn they will
zring a cartful of new material, audio and video
recordings Every year folklore archives are enlarged
by thousands of units which are sent by pepole from
all over Latvia. Correspondence with old people who
know folklore is constanily kept up. Collection of
folklore records, systematization, registering lay at the
basis of research work.

The research work is carried out in all genres of
folklore in two directions — finding out and publication
of material and theoretical investigation.

I would like to remind that there is a publi-
cation of Latvian Folk song records (1894—
1915., 217.996 units), «Latvju Dainas» (Latvian
folk-scng) and a new publication «Latviedu {autas-
dziesmas» (Latvian is Folk-Songs» [—V,) is being
envisaged. Material about foik music "is given in
Svolumes opening with songs of labour and roun-
ding up with weing songs (1987), the fol-
lowing volumes are ' getting ready .for the press,
Material abcut games and gamedances is already
published, fundamental collection of Latvian dan-
ces, ways and habits is under publication now.
Selection of folk-songs, fairytales are published, an-
nually, there appear profound theoretical works in the
field of investingation oi proverbs.

We get in touch with the exact existance of folklore
during summer expeditions and throughout the corres-
pondence. This only {estifies vitalily of the nation's
memory and traditions. If today’s expeditions cannot
offer plenty of new material then it {testifies the
functioning of folklore, processes of traditions deve-
lopment today and yesterday.

In a way folk-lore ansambles are a kind of link
with authentic folklore. in essence and character. Yet
today it would be rather dilficult t¢c find anything
authentic. As one of the reasons we might mention a
very small number of people who have inherited
folklore in its natural existence. We meet with songs
that are mastered through reproduction and performed
the same way. When performed in a native village,
folk songs do not lose their authentic folk context.
It should be mentioned that folklore ensembles re-

pertoire very naturally join in the cultural folklore
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* The Centenerian Lize Meistare, folk Singer from Mazsalaca, 1966.

Reproduced by Vaira Strautniece

* Simtgadiga folkloras teicéja Lize Meistare. Mazsalaca, 1966.

* r. Maascanaua,

V. Strautnieces fotoreprodukcija

1966 roa. Cxasurenbnuua Jinsa Melictape — eit yike cTo Jer.

Penpoaykuua Bafipmi CrpayTHHene.

context. These ensembles make people realize the
riches of their folklore traditions make amends for
the aesthetic and ethic heritage.

Wherever we go with our ifclklore and ethnographic
material — it will be sacred duty. Folklore is to be
studied and investigated more thoroughly Folk-lore is
not stationary, nevertheless it is impossible to reveal
its ethical and artistic essence, without kno-
wing it or perfunctorily applying some formal ele-
mentis. Folklore has a complex character, it is contex-
tual art. Folklore is both life and art.

Folklore should live in contemporary culture in all
its forms, though it should be true, natural; folklore
should enrich the world outlook of every man and of
the whole nation, because it is a very pure and vigo-
rous stream in our cultural life.

JADVIGA DARBINIECE,
Latviaan Stte Academy of Sciencees and Arts,

Andrejs Upitis Language and Literature Institute
head of the Folklore department

doabkiaop u
(hOJIbKIOPHCTHKA
CEerofns

HemHOorne HapoAn B MHpPe MOryT INOXBacCTaThCs
(GOALKJOPHBIM ~ apXHBOM, Ha YyyeTe B KOTOPOM
3 MHAJHOHA eAMHHIL XpaHedusa. [IpHHATO CYHTaTb, YTO
Haue raaBHoe 6OraTcTBO — Hapoanbe necHH (1,2 mua-
JHOHA), HO PAAOM C HHMH HaXOAATCA H NPOH3BEACHHA
JAPYrHX  XXaHpOB npeaanns  (57.592), ckasku
(35.995), nocaosuun (308.268), menomun (30.285),
Hrpsl H urposbie Tanuwm (23.980). Bce st GorarcTsa
HaM TNOMOTJH HAaKOMHTL APeBAHe TPAAHUHH COOHpaHHs
¢doabkaopa, 3a60Ta 0 ero nyOSJHKAUHH.

CeroaHsi Hawl A0AT — TNPOAOJKHTL 3TH TPAAHUHH.
WU no-npexnemy Bbe3XalOT Ha MecTa (oJabKJIOpHHE
skcneaulnd. B sTom roay wavana pabory # 35-1 Ha-
yuHas sKkcneanunsi. Haneemcs, uTo oceHbi0 ee yvacT-
HHKH BepHyTCA AOMO# ¢ GoraThiM 6araXom HOBBIX Ma-
TepHaJIOB — 3BYKO- H BHAE03aNHCAMH.

Kaxawifi ron npubasasiorcs B (GOJbKIOPHOM apXHBe
THICAYH HOBLIX €HHHIL XpaHedus. [lo cHx nop He mpe-
KpalulaeTcsi NepenHcKa CO CKasHTEJASIMH HapOAHLIX mne-
cei. CoOupaHHe, PpErHCTPallHd H  CHCTEMaTH3alHA
doapkaopHOro apxusa — 06asa AJs HCCJAEA0BaTeb-
ckoii paGormi yuenmx, Bo Bcex xanpax d¢oabKiaopa
OHAa HAET MO JABYM OCHOBHHIM HanpaBJeHHSIM: HCCJe0-
BaHHEe MaTepHaJOB W HX nyOGaHKalHA, a TakXe Teope-
THYECKasi HccjeloBaTeabckass paGora. Eme pa3 Ha-
NMOMHIO, YTO B JaTHUICKOR (OJbKJOPHCTHKE YyXKe €CTb
nyGaHKauHs #apoaHbiXx neced B «JlaTbmuckux aafHax»
(1894—1915). B 1979 roay wauasace pabora Haa noJ-
HOM nyGJnKauHeli Bcex MaTepHanoB B «JlaThuCKuX
HAPOAHHLIX TNeCHsAX» a HanewataHo ux yxe 230.000.
O HapoaHOH My3blKe pacCKa3biBaeTcs B NATH TOMaXx.
B xopeorpaduueckHx pasaesax — MaTepHaan 06 Hr-
pax M MrpoOBHIX TaHUaX, B H3/1aTeJbCTBE HAXOAHTCA
(pynnamentanbioe cobpanHe JAaTHUICKHX OHITOBHIX TaH-
ues, o6oGuenne xopeorpaduH nNpaspdHKOB CMEHH Bpe-
men roaa. Kaxawit roa ny6amkyorcs u3bpaHnblie Ha:
pPOAHBIe TECHA, CKa3KH, 3arajikH, npeaaHus.

C HCTHHHBIM, HeNOCPeACTBEeHHHM cnoco6oM CyllecTBo-
BaHusi (OJBKAOPA MBI CTAJKHBaeMCs BO BpeMs JieT-
HHX SKCNepHUMHA, OllyllaeM ero npH nepenHcke ¢ Ha-
IWHMH KOPPEeCNOHAEHTaMH, IJTO CBHAETENbCTBO HApOA-
HOH MNaMsTH, BEPHOCTH TPaAHUHAM.

CBOHM nyTeM B NO3HAHHH (OJbKJAOPA HAYT (OJBK-
Jopuble ancaMb6in. DTH KOJJEKTHBH Jydlle NOHHMAIOT
xapaktep (oabKjiopa, GAHXKe TNOAXOAAT K €ero CyTH
(no kpadined mepe xoresoch OH, YTOOHW 3TO GBJIO TaK).
Ceronnsi yXe TpPyAHO BCTPETHTb AayTeHTHUHHH CNo-
co6 ucnoanenus oibkaopa. Xors Ob NOTOMY, 4TO
Joe#t, yHacaeaoBaBUWIHX (OJBKJIOP B IXKHBOH (Qopme
€ro CyulecTBOBaHHs, He TakK yx MHoro. Ectbs moaw,
KOTOpbie H3y4yaJH (JOJIbKJIOP CO3HATENbHO, a He MPHOG-
IlaJJAKCb K HEeMY B YCJOBHAX €ro eCTeCTBEHHOro (QYHK-
LHOHHPOBaHHA. B 3ToM cayyae Mbl BCTpeyaeMmos C nec-
HIMH, OCBO€JHBIMH NyTeM pPenpoAyuHpPOBAHHSA, H TAKHM
XKe cnocobom HcnoaHsembiMH. Ho ecam Bce 3To npo-
HCXOAHT B POAHOM Kpalo, €CJH HaCJeAYyIOTCSH TpaJAHLHH
CBOEro poaa H ceja, ToO H Hapo/JiHasi NeCHA B KOHTEK-
cTe BCero (oJbKJIOpPa 3BYYHT BEJHKOJENHO M YHCTO.
3ameTHM, 4TO Ha ofulem (oHe YAHBHTEJIbHO €CTecT-
BEHHO H OPraHHYHO BHIMJSASAT TOPOACKHE (POJALKJIOPHHE
ancamOau. ITH KOJJIEKTHBH yame BCero 34aKoMsT Hac
¢ TeMaTHYeCKHMH nporpammamu, Takue ancambiu aa-
PAT CAywaTeisiM PajoCThb 3HAKOMCTBAa C (DOJBKJIOPOM
H TPaAHUHAMH, AAIOT HM TO YYBCTBO OOGLIHOCTH, KO-
TOPOe Mbl MOYTH YTO NOTEPAJH, YYBCTBO IOPAOCTH 3a
NPHHAAJEXKALIHE HaM STHYECKHE M SCTeTHYeCKHe IeH-
HOCTH.

Ho Be3ne, Kyla Mb NMPHXOAHM C 3THMH STHOrpadH-
YeCKHMH 3JeMeHTaMH, Takas pa6Gora nosuTHBHa. Taxk
Mbl y3HaeM CBOA QoJbkaop -H 3THOrpapuwo. Hyxmno
H3yuaTb HX H HccaeposaTh rayGxe. B doabkaope wer
HHYEro 3acThiBLIEro, H HEBO3MOXHO PAaCKPHTL XyH0Xe-
CTBEHHYIO H 3THYECKYIO CYIIHOCTb (OJbKJIOpa, He 3ias
€ro H HCNoJb3ys JHIb HEKOTOPhle 3JEeMEHTH H aTpH-
GyTHKY. D0oJbKJOp 0061a1aeT KOMNJEKCHHM XapakTe-
pom 3TO OAHOBPEMEHHO H JKH3Hb, H HCKYCCTBO.
H nyctb OH cymiecTByer B paMKax COBPeMEHHOH KyJb-
TYpPH B CaMbiX pasHbIX BHAAX, HO MyCTb €ro npossJe-
HHA OYAYT HAcCTOAWIHMH, HCKpednuMH. [TycTs doabkaop
oborauiaeT MHpPOBO33peHHe 4YeJOBeKa M Hapoaa, ero
}lyXOBHI:Iﬁ MHP, NYCTb OH CTAHET XXHBHTEJbHOM CTpyeifi
B Haled KyJbTYypPHOH JKH3HH,

ANBHUIA JNAPBHHHELE,
pyxkosoAHTeNsL cexTopa <¢onbkaopa HuHcTHTYTA
A3bIKA M auTepatypsl MM, A, ¥Ynura AH Jlars. CCP.
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4 Starptautiskais folkloras festivals «Baltica»'[.atviji

Ansamblis «Hemgardens Folksdanslag» (Noré&- lepalistiném ar ieStIVéla da"bniekiel;n

gjnga. _Zviegrija) gibirltétsdl9§2. gada. Piltsétas jaunie-
lem visus Sos gadus tas devis iespé€ju interesanti aiz- . ot .
pildit brivo laiku, turklat ar nozimigu mérki — po- { 2

pldiL brivo laiku, turklat ar nosimigy merki — po-| | ef’s get acquainted: participants of the festival
darbdus. trelzé ariki;pa;)zistot tas vietas, kur senas de- “
jas dejotas un rokdarbi 3udinati.

Sobrid ansamblis pulcé apméram 500 cilveku, sa- peﬂc’raB'ﬂﬂeM yqaCTH"KOB (beCT"Ba‘"ﬂ
kot ar piecgadigiem bérniem un beidzot ar sirmiem
kungiem un kundzém. PaSreizéja repertuara daudz
tiek dejotas Zviedrijas dienvidaustrumdalas dejas, no
kuram daudzas vél tagad ir liela ciepa dazados lau- ‘
ku svétkos. I

Terpi ir |oti daZadi, jo daZadi ir tie novadi, no ku-
riem nak ansambla dalibnieki, temér daudzi no vi-
niem dod priekSroku Noréépingas tautas térpam.

Vini sanak kopa, lai dejotu, spélétu, iz$itu un ma-
citos rotalas. Asociacijas «Hemgardens Folksdanslag»
moto vienmer bijis un ir — radit saprasanos un sim-
patijas starp dazadu paaudZu cilvékiem, dzivot tik sa-
skanigi, ka to prata muasu sendi.

*¥ ¥ *

Silézijas Politehniska institita akademiskais deju
ansamblis «Dabrowiacy» (vaditajs Pavels Barés) ra-
dies 1973. gada novembri péc studéjoSas jaunatnes
ierosinajuma. Un jau nakamaja gada pirma ansamb]a
uzstaSanas gust atzinigu novértéjumu presé. Sobrid
ansamblis sagatavojis 4 stundu garu programmu, ko
veido Cetras deju grupas.

olija. Po

* * *

Norvégu tautas deju ansamblis «Hogdaringen» celu
uz starptautisko folkloras festivalu «Baltica-88» me-
rojis no Liéras gralistes, kas atrodas Norvégijas dien-
vidaustrumu dala. Saja kalnainaja un skarbaja zie-
melu zemes novada parsvara nodarbojas ar- zemko-
pibu — tas ir viens no galvenajiem aug|u un darzegu
audzéSanas rajoniem.

Nosaukumu izvéléjuSies un izveidojudi padi ansam-
bla dalibnieki. «Hogda» tulkojuma nozimé <«kalna vir-
sotne» un tads nosaukums dots kortkrétai novada vés-
turiskai vietai. Savukart vards «ringen» apzimé de- |
jotaju izveidotu loku, kas raksturigs deiu dziesmam.
Ansambla makslinieciskie vaditaji ir Geiks Holts un
“Gréte Hanisdale.

Tautas deju ansambli darbojas apméram 50 pas-
darbnieku. Lidzas pieauguSajiem — ari bérni (mazo
dejotaju grupa ir 30 dalibnieku).

Ansambla repertuara ir dazadas norvégu tautas de-
ias. Festivalam «Baltica-88» kolektivs sagatavoiis da-
zadas deju programmas, tapéc biis iespéjams iepazi-
ties ar visai bagatigu norvégu deju klastu. Program-
Lné bis iek|lautas figiirdejas, deju dziesmas un lauku
eias.

Deju programmas festivala kuplinas instrumentali
skandarbi, kas skatitajus iepazistinas ar tautas mauzi-
kas instrumentiem.

Lai iepaziSanas ar norvégu folkloras un makslas
tradicijam batu bagataka, kopa ar ansambli «Hogda-
ringen» festivala piedalisies ari vairaki lietiSkas mak-
slas meistari. Vipi ne vien iepazistinas ar tautas mak-
slas un rokdarbu paraugiem — adijumiem, izSuvu-
miem, kokgriezumiem, ziméjumiem un rotajumiem, bet
ari praktiski paradis, ka tie top. '

* * =

Kanariju salu arhipelaga zieme|rietumos, spanu pro-
vincé Santakrusa de Tenerife atrodas ari Senmigela
de Lapalmas sala. Salas galvaspilséta Santakrusa de
Lapalma — aristokratiska un klusa pilséta — 1948.
gada SievieSu kustibas apvieniba izveidoja koru un
deju ansambli. Salas iedzivotaji, sirmgalvji un ves-
turnieki sniedza tam konsultacijas, tika pétiti arhivu
dokumenti, lai izzinatu un saglabatu tautas folkloru.

Kop$ dibinasanas pirmas dienas lidz pat Sai dienai
ansambli — Coros Y dancas de La Palma — (vadi-
tajs Viktors Manuels Gonzaless Martins) darbojuSies
entuziasti, cilveki, kuriem ir cita pamatprofesija, bet
kuri no sirds mil folkloru un riipéjas par tas sagla-
baSanu. Kolektiva darbiba radija nepiecieSamibu iz-
veidot deju akadémiju, kura macas bérni un jauniesi,
kas péc tam iek]ausies ansambli.

Ansambli ir seSi deju pari, solisti, maziku grupa.

* * %

Parkano jaunatnes biedribas deju ansambli (Somi-
ja) kops ta dibinasanas lidz pat Sai dienai vada Aino
Pokinena. Kopa ar diviem desmitiem dejotaju kolek-
tiva ir 7 muziki, 4 dziedataji, ka ari divas amatu
meistares, kuras gatavo térpus. Visi 3a kolektiva da-
libnieki ir amatieri, kuri dzivo dazados Somijas ra-
jonos, tapéc meginajumos iespéj pulcéties tikai nede-
|las beigas — sava brivaja laika. Ansambla program-
ma ir somu tautas miizika un dejas.

* % %

Bulgaru tautasdziesmu un deju ansamblis «Silistra»
ir amatieru kolektivs, ko 1966. gada DobrudZas ap-
gabala izveidojusi grupa tautasdziesmu un deju
entuziastu. Ta sastava ir vairak neka 95 paSdarbnie-
ki — dziedataji un dejotaji.

Ansambla pamatuzdevums — atrast, saglabat un
popularizét bagato mantojumu, ko gadsimtos radijusi
caklie lidzenuma |audis. Ansambla programma ir mei-
tenu pavasara rotalas, stieptas plaujas un vakaréSanas
dziesmas, straujas viru kazu dejas, jautra un asprati-
ga apdziedasanas. Nav aizmirstas ari tradicijas. Tau-
tas terpi lielakoties ir autentiski.

Ansamblis «Silistra» ir vairakkartéjs tautas festiva- : ! v
lu un konkursu visaugstako balvu ieguvéjs, daudzu —

bulgaru un starptautisku festivalu laureats. Spimja Spain. Hcnauns. « ‘
Galvenais makslinieciskais vaditajs — Petars Kru- 5 COROS Y DAN AS DE
movs.

TreSdien, 1988. gada 13. jalija



Somija;Finland. Punasuaus.
«PARKANON NUORISOSEURAN
TANHUUJAT»

SN :
Bulgarija. Bulgaria. Boarapus. «CHJIHCTPA»

The group «Hemgardens Folksdanslag». For the
first time the members came together in 1962 and
since then the group has become very popular among
the citizens of Norrképin% Young people not only
spend their free time here but also popularize ancient
rounds, dances, music and embroidery handed down
by their ancestors.

At present there are about 500 participants of all
ages. Their present repertoire consists more or less
of dances which have originated in the south-east part
of Sweden. Many oi these dances are still performed
in countryside holidays.

The folk® costumes the members wear are varied
because the members come from all parts of the
country. It may be interesting to note that, many of
them prefer the Norrkdping folk costume.

They come together to dance, play music, do ne-
edlework. To create understanding and sympathy
among people has always been the motto or the
«Hemgardens Folksdanslag» association.

* % %

The dance group «Dabrowiacy» of Silesia Poly-
technic Institute was formed in 1973 by the sugges-
tion of students. The following year their first per-
formance drew the public’s attention and that of
mass media. Their current performance consists of
4 parts, each | hour long.

* ¥ ¥

The Norwegian folk dance esemble «Hogdaringen»
has come-a long.way from the county of Lier situated
in the south-east of Norway. The peoples’ main
occupation there is agriculture; mainly fruit and vege-
tables are grown in that area.

«Hogdaringen» is the name chosen and composed
by the members of the ensemble. The word «Hogda»
means «top of the mountain» and also this name has
been given to a concrete historical place in the re-
gion; «ringen» is a ring of dancers (characteristic of
song dances. The leaders of the group are Geir Holt
and Grete Hannisdal.

The folk dance ensemble unites 50 amateur dancers
along with 30 children (who dance in a separate
group).

The ensemble performs Norwegian folk dances. For
the festival «Baltica-88« they have prepared various
dance programmes which will enable the .viewer to

et acquainted with many Norwegian dances (figure
'gﬂ' fices, song dances and country dances).

During the festival dance performances will be com-
plemented by instrumental music in which the specta-
tor will hear socme specific instruments such as the
violin of «Hardanger» and different flutes. This violin
is played in the west and south of Norway. The pecu-
liarity of it is that it has 4 or 5 additional strings
which resonate while playing.

Several craftsmen will be accompanying the ensem-
ble and exhibiting their knittings, embroidery, wood-
work, drawings and jewelry and will also be de-
monstrating their work in process.

® . ®

San Miguel de La Palma Isle is situated in the
north-west of the archipelago of the Canary Isles in
the Spanish province of Santa Cruz de Tenerife. Its
juict and aristocratic capital Santa Cruz de La Pal-
ma served as a place where a choire and dance
ensemble was founded in 1948 by the Women’s Mo-
vement Association. Old islanders with their memo-
ries, historians — everybody came to the ensemble's
aid; they went through files to get more informa-
tion which might be of help in preserving their
folklore.

«Coros Y dancas de La Palma» leader Victor
Manuel — unites true enthusiasts of folklore. Those
are people who deeply love folklore and are concer-
ned with its preservation, although they are of diver-
se professions. After some time the Dance Academy
was formed. Children and young people are being
trained vigorously to join the ensemble later on.

* * *

The dance group of the Parkano Youth Association
(Finland) is lead by Aino Pokkinen. Along with 20
dancers there are 7 musicians, 4 singers and 2 crafts-
women. Each of the ensemble's participants live in
diiferent parts of Finland. Thus they can come toget-
her for rehearsals only on weekends. The group per-
forms Finnish music and dances.

* ¥ x

The Bulgarian ensemble of dance and song «Silis-
tra» is an amateur group formed in ‘1966 by folk
music enthusiasts of Dobrudja region. The ensemble
has 95 singers and dancers. ;

Their primary concern is to discover, preserve and
popularize their folklore heritage. In the ensemble’s
repertoire there are games which are performed by
girls in spring, harvest songs, temperamental wed-
ding dances (performed solely by men). Traditions
iiuve not been forgotten. The members of the ensem-
hle wear authentic national costumes.

{ competitions both Bulgarian

Silistra» has earned many awards in festivals and
and international.
The ensemble’s leader is Petar Krumov.

Ancambab «XeMmrapaenc ¢oakaancaars (Hopuénmunr,
[lIseuus) o6pasosan B 1962 roay. OH nan BO3MOX-
HOCTb I‘OpOIlCKOﬁ MOJIOZIEXH HHTEPECHO MPOBOAHTL CBO-
GoaHOe BpeMs, leJeHaNpaBJeHHO MONYJIAPHSHPYA Hr-
PH, TAaHUB, MY3BKY H PeMecJo CBOHX MpPeAKOB.

Cefiuac B KoanekTHBe 500 YesioBeK — OT MNATHJAET-
HHX Jerefl 10 celblX CTaPHKOB.
B penepryape ancambis — MHOrO TaHIEB Oro-Bo-

croka IlIseunun. MHOTHe H3 HHX H Temepb INOJb3Y-
fOTCA YBaXKeHHEM Ha CeJbCKHX MpPasJAHHKaX.

KocTioMbl pa3sHoo6pasHbl, MOCKOJNBKY YYaCTHHKH aH-
cam6as — BBIXOAUB H3 pa3ubiX Kpaes. U Bce xe mHo-
THE H3 HHX OTAAKT NMPEANnoYTeHHEe HAPOAHBIM KOCTIOMaM
Hopuénuura.

Oun cobupaiorcsi BMecTe AAf TOro, 4rolbl TaHlle-
BaTh, WrpaTh, BbIUIHBAaTh M pa3yusBate urpsl. Kpeno
accounaunu «Xemrapjenc (oakaaHcaar» ObJI0O H OCTa-
eTcsi TaKHM: BbHI3BaThb B3aHMOMOHHMAadHe H CHMNa-
THH MeXAYy JIOAbMH PasHbIX noxoneum'{, KHTL B COr-
JIaCHH, KaK 3TO yMeJH HallH NpPeAKH.

- ‘* *

Akanemuyecknii ancam6ap TaHua <JloHGpoBsub» (py-
kospoauteap [laBen Bapu) Cuae3ckoro mnoJHTeXHHYe-
CKOro HHCTHTYTa o6pasoBaH B Hos6pe 1973 roaa no
HHHUHATHBe cTylaeHToB. M yXe mnepBoe BuicTynieHHe
aHcaMbusa B ceAyoleM roay noJay4sso BbICOKYIO
OUEHKY B npecce.

Cefivac aHcaM6ab  MOATOTOBHJ  YeThIPEX4acoBYIO
nporpaMMy, B HeH YYacTBYIOT YeThipe TaHUEBaJbHble
rpynnsl,

* * *

HopBexckuii ancamM6/i» HapoAHOro TaHla <«Xoraa-
pHHreH» mpHexas Ha ¢ectHBaib «bBanTuka-88» u3 rpad-
crBa JIu3pa, 4TO Ha IOro-BOCTOKe cTpann. B stoM ro-
PHCTOM H CYpPOBOM CeBEpHOM Kpalo 3aHHMAKTCH B OC-
HOBHOM 3eMJiefieineM. 3TO OAHH H3 TJIaBHHX PafOHOB
BLIDALIHBAHHA OBoOlIeH H PpPyKTOB.

Mms ancamMbas NPHAYMANH caMH HCmosanurtean, «Xor-
Aa» B NepeBojie C HOPBEKCKOro — «iOpPHble BEPUIHHbBIY.
Takoe Ha3BaHHe HOCHT KOHKpeTHOE reorpaduyeckoe Me-
cTo Kpasi. A «puHren» — 3To 06pa3oBaHHbIi TaHLOpa-
MH KpYr, KOTOPHIfi XapakTepeH AJsi TaHIeB, CONMPOBOXK-
naeMblx necHsMH. PykoBoast Koagektusom  [lefip
XosbT H 'pere Xauuucaas b,

B ancam6iae 50 uenosexk. Hapsaay co B3poc/bimH
ecTb H AeTH (B rpynme MaJjeHbKHX Taxuopos — 30 pe-
6sT).

Penepryap <«XorjaapHereda» COCTaBJsiOT Ppa3JiHYHbIE
HOpBeXKCKHe HapoaHbie TaHub. K dectHBamo Koajek-
THB TMOATOTOBHJ HECKOJBKO MPOrpaMm, 4UYTO MO3BOJHT
3pHTEJASAM MO3HAKOMHTBCA €  AOCTATOYHO  LIHPOKHM
CMeKTPOM HOPBEXKCKHX Tawues. B mnporpammy OGyayTt
BKJIIOYEHb (HrypHbie TaHUbl, TaHUEeBaJbHble MNECHH H
CebCKHE TaHILbI. ;

TanueBajpiibie nporpaMMbl Ha (ecTHBasE AOMNOJHHT
HHCTPYMEHTaJbHan My3bika. OHAa NO3HAKOMHT 3pHTe-
neft ¢ TAKHMH MY3BIKaJIbHBIMH  HHCTPYMEHTaMH, Kak
ckpunka <Xapiawrep» H pasauunbiMp  ¢Qaeditamu. Ha
ckpunke «XapaaHrep» HrpaioT raaBHbiM o6pasoMm B 3a-
naaHoit u ioxuoit wacth Hopserun. Ee ocobennocts B
TOM, YTO, KpPOMe NpHBBIYHBIX YeThipex CTPYH, 31elh
ecTh eme 4—5 AONOJHMTEAbHBIX, 06pa3ylOULHX HeNnpH-
BLIYHLI 3BYK.

[Moayuuts nanbosiee nNoJHOE MPEACTaBJEHHE O HOP-
BEXCKHX TDAaAHUHAX MOMOTYT MacTepa MNPHKJIAAHOrO
#ckycersa. OHHM He TOABKO MO3HAKOMAT Bac ¢ o6pas-
UaMH HApOAHOTrO TBOPYECTBA M PYKOAENHS — BA3AHH-
eM, BHILIHBKON, pe3b0oii no aAepesy, PHCYHKaMH H YKpa-
WeHHAMH, HO M MOKaXVT, KaK OHH CO3/1210TCH.

- *

Ha cesepo-3sanase Kawapckoro apxumnesara, B HCNaH-
ckofi nposunuuu Canrta-Kpyc-ne-Tenepude, HaxoauTes
octpos Cen-Mureapb-ne-na-ITaabma. B croauue ocrpo-
Ba, apHCTOKpaTHueéckoM H TuxoM ropoae Canta-Kpye-
ne-na-IManema_ JIura ABHXKEHHS JKEHIIHH OPraHu3oBaJa
xop H aHcamGap TaHua. JKHTEAH OCTpOBa, MNOXHJble
MIOAK, HCTOPHKH, KOHCYJLTHPOBAJH AapTHCTOB, OblaH
H3VYeHbl H apXHBHbIE JOKYMEHTHI,

C nepsux aHelt cyuecrsosanus B ancamGae «Koooc
W nanuac ae-aa-Ilaabma» (pykosoautens Buktop Ma-
daysas Tonzanec MapTuH) coOGHpAIOTCSH SHTY3HACTH —
JAI0/H, HMeIoUIHe JAPYTYIO “OCHOBHYIO  mpodeccHio, HO
BceM cepaueMm Jgobsune GoabKJIOP H COXpaHAIOULHE ero.

B xome paboTsl BO3HHKJAA HEOGXOAHMOCTb CO3/1aHHUA
akajieMuH TaHua. B Heft ywarcs A€TH M MOJOABIE JiO-
NH. KOTOpHie 3aTeM BOMAVT B coctaB aHcaMmbas.

Bcero B ancam6je wecTb TaHUEBaJbHHIX nNap, COJH-
CTHI, FPyNNa My3bKaHTOB,

~ L -

AacamGiem Tauua moJoAexHoro oGuiectsa «[Tapka-
HO» (DHHJAAHAHA) CO AHA OCHOBAHHA GECCMEHHO PYKO-
BoAHT AfiHo [NokkuHeH. B KoOJJeKTHBE, KpoMe ABYX Je-
CATKOB TaHUOPOB, €CTh 7 MY3bIKaHTOB, 4 neBla H ABe
MaCTepHILbI, WILIOILHE KOCTIOMBI.

Bce Y4aCTHHKH KOJJEKTHBA ~— JiOOHTeNH, OHH KH-
BYT B Ppa3JH4HBIX pafioHax DPHHAAHAHH, MOITOMY Ha
peneTHUHH MOTryT COGHPAThCA TONBKO B KOHILE HEAEJH,
no BeixoaubiM, B mnporpamme ancambas — QHHCKas
HapoOAHAs MY3blKa H Tadllb.

. L -

Boarapckuii amcam6abp HapOAHOH nNEeCHH H TaHua
«Cuanctpa» — JIOOGHTENbCKHI KOJJIEKTHB, KOTOPHIH B
1966 roay oprauusosaaa B obaacth Jlo6pyaxa rpynna
3HTy3HacToB. B ero cocrase Gosee 95 camoaesTeabHbIX
MeBLOB H TaHIOPOB.

CBoeit OCHOBHOH 3a/layeil KOJIJEKTHB CYHTAeT MOHCK,
COXpaHeHHe H MONyJAsipH3auHio 6oratoro (GOALKJIOPHOrO
Hacaeans. B nporpamme BeCeHHHE Hrpbl JAeBYIUEeK,
MeCHH CEHOKOCa H BeYepHHe MNecHH, MYMKCKhe cBajel-
Hble TaHUbl, BeceJble H OCTPOYMHbIE KOPOTKHE MEeCHH.
He 3a6bitet v Tpaauuuu. KoCTiOMbl B OCHOBHOM ayTeH-
THYHB,

«CHAHCTpa» HEOAHOKPATHO CTaHOBHJach obsajaTesem
rJaBHbIX MPH30B HAPOAHBIX (ecTHBajell H KOHKYpCOB,
ABJAETCA JaypeaToM MHOrHX GOJArapckuXx H MexayHa-
poaubix dectusaneir.

[naBHbIll XYA0KeCTBEHHbIN pyKoBoauTear — [lerap
Kpymos.

Cpena, 13 uions 1988 rona
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* Mara Zalite. Péteris Pétersons.
* Mapa 3anurte. lletepuc IleTepcoHc.
Foto: Aivars Liepins

Meginajuma
(11. julijs Sporta pili)

Paris stundas veéroju Latvijas festivala dalibnieku
kopmeginajumu. Tas, ko redzu, ir gruts fizisks darbs.
Laukuma malas ledus nav nosegts un sédétajam salst
kajas, bet paSa vidu var dro$i ierasties ar pirtsslotu.

Tados lielos kopméginajumos valda |oti mainigi véji.
Cilveki ir nogurusi, bet darboties gribo$i. Lai uztu-
retu moZu garu, visas pules japielieck organizatoriem.
Soreiz smagako vezumu velk pasakuma scenarija au-
tore Mara Zalite un reZisors Peteris Petersons (vip$
spej parvaldit visu Sporta pili bez mikrofona!).

... liek meéginats uznaciens. Orkestris spélé, bet ne-
viens nenak. Ak ja, més esam kulturali, un viesus
laidisim pirmos, ta¢u uz meéginajumu vipi vel nav
ieradusies, jo koncerté citur. ..

Pasakuma laika visi folkloras festivala dalibnieki
atradisies uz laukuma un palidzés viens otram speélét,
dancot un dziedat. Bez kopigam dziesmam un dejam
katrs kolektivs daZzas minutés paspés ari kaut ko no
savas programmas paradit. Tas nu viss japarbauda un
jasamégina. Jaiztur! Skatos, cik aizrautigi darbojas
«Gudenieku suiti». Vipas visas noteikti jau vecmami-
nu goda.

— Vai nav par gritu Sajas garajas stundas?

Bet vipas atbildes vieta smaida vien . ..

Smaidisim visi! Jo — ir Riga, ir 1988. gads un
Starptautiskais folklcras festivals «Baltica» ir sacies!

ILZE NAGLE
The Rehearsal

(July 11. Sports Palace)

For two hours I was watching he rehearsal of the
participans of the festival. What I saw was a hard
physical work. At the sides the skating ring was not
covered and the feet of those sitting there were
cold, although in the middle of the hall one felt like
in sauna,

In such a large rehearsal moods change frequ-
ently. People are tired yet willing to act. The direc-
tors try hard to keep everyboay wup. This time
Mara Zalite and Péteris Petersons nhave got the
hardest lot.

In the opening concert all the participants will
remain onstage irom the beginning till end helping
each other to play, dance ana sing. Besides the dan-
ces and songs performed together, every group will
show a small bit from their own programme. Every-
thing should be properly rehearsed. When watching
the elderly women oi the group «Gudenicku sievas»
I couldn’t help asking ihem,

— Is not the rehearsal toc tiresome for you?

They gave me a smile instead ¢i an answer. So let’s
keep smiling everybody! For it is Riga, 1988 .and
the International Folklore Festival «Baltica» has
started!

by ILZE NAGLE

Ha penetHuus

(11 woas o Jlsopue cnopra)

Heckoabko uwacoB s nposesa Bo [lsopue cnopra, Ha-
6al0nas 3a peneTHuHed y4acTHHKOB ¢ectuBans u3 Jlat-
suu. [lonsna, yro 310 TAXKeNas d¢u3nyeckasn pabora.
Y Kpas mnoas JeA He 3aKpPHT, H Y CHAAIHX Mep3HyT
HOTH, a B UEHTpe — JKapko, Kak B Oanme.

Ha takux GOJbUIHX COBMECTHHIX pENeTHUHAX aTMO-
chepa mensercs oyenb jerko. JIIOAH ycTaam, HO XOTHT
paGoratb. M opranmzaTopaM HYXHO mnpHJaraTb Bce
ycHaHs,, 4TOOB COXpaHaTh Xxopouwee, 6oApoe HAcCTpoe-
une. Ha 370T pa3 Heserkyio HOWY HECYT .aBTOp cue-
wapus Kouuepra Mapa 3aante u pexuccep Ilerepuc
[lerepcoric (on Ges MHKpodOHA ynpaBasiercs B OrPOM-
HOM 3ane).

..PenetHpyercs Bmixoa yuwactuukos, Mrpaer opkecrp,
HO MOYEMY-TO HHKTO He BHIXOAHT. MH BeAb AOAH BH-
COKOH KYJbTYpH H NPONYCTHM roctefi BnepeA, HO HA
PeNeTHIHIO OHH elle He NPHOHIH, Belb Be3je NPOXOAAT
KOHUEPTH...

Bo Bpemsi KoHuepta Bce (OALKJIOPHBIE KOJMJIEKTHBbI
BHIAYT Ha nose Jlsopua cnopra # MOMOryT ApYr ApYy-
ry Wrpath, netb W Tanuesatb. KaXAHi KOJNEKTHB CMO-
XKeT MoKa3aTh H KaKylo-TO 4acTb CBOeH NporpaMmul.

...OueHb yBJIEYEHHO PENeTHPYIOT YYAaCTHHIH 3THOrpa-
¢uueckoro ancambas cena I'yaennekn «['yaenneky cyii-
TH», XOTS BCe OHH NaBHO yXe B Bo3pacre Gabymek.

— He tpyauno nm Bam?

Onn Toabko yambalorcss B orser.. Byaem xe yabl-
G6arocst Bce! Bean B Pure mavancs npekpacubifi M joa-
roXAaHHbA (ecTupanb,

HWJI3E HATJIE

Cimdi ar kaka pedas rakstu

Svetdien tautasdziesma ieskanéjas Sigulda. Tai
skanet palidzéja folkloras ansambli «lI|gi» un «Sen-
leja». Atkal dziedats tika Dainu kalna.

Siguldas Novadpétniecibas muzeja atklaja izstadi
«Latvijas PSR etnografiskie un folkloras ansamb]i».
Muzeja direktore Anna Jurkane stasta:

— -Izstadé ir apkopoti materiali par folkloras kus-
tibu Sobrid. Par musu tradicijam, par folkloras tei-
céjiem. Fotoattélos redzamas simtgadnieces Leontine
Lace un Margrieta Spuntule — Emila Melngaila tei-
céja. lepazistinam ar tautu miizikas instrumentiem
un tautu terpiem, ar dazadiem cimdu rakstiem, ari
ar kakpedipu zimém. Redzami ievérojamakie folklo-
ras dzives notikumi, ari pagajusais starptautiskais
folkloras festivals «Baltica-87», kur$ notika Vi|pa.

Izstades idejas autores ir Aina Salmane — Sigul-
das muzeja folkloras sektora vaditaja un Indra Cek-
stere — Gaujas nacionala parka etnografe. Izstades
maksliniece ir Ludmila MartiSevska. Skan tautas-
dziesma Dainu kalna, bet tos, kam gribas padejot, ai-
cina «Senlejas» jauniesi.

Anna Jurkane:

— Pa3laik koncerti Dainu kalna notiek katru svét-
dienu plkst. 15.30, bet es gribétu, lai cilvéki nak ta-
pat — savu dveseli izdziedat.

Siguldas muzeja izstade biis apskatama lidz 28. au-
gustam.

GITA VALTENBERGA

The Mittens |
with «a Cat’s Footprint»

On Sunday Sigulda was resounded by the folk
Songs performed by «I|gi» and <«Senleja». Hill of
Dainas served for them as an open air stage.

At the opening of the exhibition «Folk and etho-
graphic ensembles of the Latvian SSR» in the Sigulda
Museum of Regional Studies Anna Jurkane, the direc-
tress of the museum says:

— The current exhibition is compiled of the ma-
terials about the folklore movement today, about our
traditicns and old folk singers. There are photos of
iwo centenerians Leontine Lace and Magrieta Spun-
tule (who sang for Emilis Melngailis). A wide display
of the Folk music instruments and national costumes
also show mittens with various patterns, thése with
the pattern called «cat’s footprintss among them. The
photographers have fixed the most important events
of the folklore movement one oi them being the folk-
lcre festival «Baltica-87» in Vilnius a year ago.

The idea of preparing the exhibilion belongs to
Aina Salmane, leader of the folkiore section of Sigul-
da Museum, and Indra Ceksiere -- the ethnographer
of the Gauja National Park. The exhibition is desig-
ned by Ludmila MartiSevska. Folk songs resounded
hill of Dainas, but those who loved to dance were
invited by «Senleja».

Anna Jurkane says:

— People who like to sing togetiher with others, and
learn folk songs are invited to the hill of Dainas
every Sunday at 3.30 p. m. But I would love to see
people coming every day.

The exhibition in Sigulda
Augusl 28.

museum is open tili

by GITA VALTENBERGA

* Aina Salmane.
* Afna Canmane.

BoicraBka B Caryane

B Bockpecenbe HapoaHas TnecHs 3a3Bywaara B Cu-
ryage, A noMoran €ii 3a3Byuyatbh (OJbKJIOpHBE aHcamG6-
an «HUavru» u «Cennes». W cHoBa pasnainch nechm-
Han ropo#t [aifin...

B kpaeseaueckom mysee Curyaam Obijla OTKpbiTa Bhi-
cTaBKa <«3dtHorpaduyeckne H (OJbKJAOPHbIE aHcaMOan
Jlateuiickoit CCP». PacckasbiBaeT aupekTop My3es
Auna lOpkane:

— Ha BuicTaBke cobpanb Martepuaiasl 0 (HoAbKAOP-
HOM JIBH)XXEHHH Ha CeroAHAwHHi Aewb. O HawmuxX Tpa-
AHLAAX, O cKasuTeanx. Ha ¢orochumkax — croaernne
Jleontune Jlaue u Maprpuera Cnyuryne —- ¢ he
GecenoBas eume Imuiac Meanraiiauc. Msbl 3HaKOMAM
C HapOAHBIMH MY3blKaJbHbIMH HHCTPYMEHTaMH, C HapOA-
HBIMH KOCTIOMaMH, C Pa3HbIMH y30paMH AJs PYKaBHIL,
Aaxe C y3opom <«kowausk Jaanku». [lepen Bamn —
camble 3HaYHTeNbHble COOLITHA <«(POJBKAOPHON KHIHH?,
B TOM uHCJe H npeabiayuinii MexayHnapoausiii Goabk-
Jopubiit  dectuBanp <Baatuka-87», Kortopwiit cocrosiacs
B Buabnioce.

ABTopnl HAaeH BbicTaBkn — Aiina Caamane, 3aBeaylo-
Wasi CeKTOPOM (OJbKJIOPA CHIYJIZCKOTO  Myses, H
Huapa Yekcrepe — 3THOrpad HaUHOHAJALHOrO mNapka
«[aya». XyROXHHK BBICTaBKH Jlioamuaa Map-
THILEBCKA.

3syuat HapoAnbie nechn Haa ropont [ain, a Tex,
KTO XO4eT noTaHuesaTb, npuraamaer ancambap «Cen-
aen».

Anna IOpkane:

— Konuepra npoxoast na rope [laiin xaxaoe Boc-
Kpecenbe, Hauajso B 15.30, Ho s 6Gb xoTesa, 4TOOHI JIOAH
NPHXOAKJAH CIOAA H MPOCTO TaK — KOTJAa NoeT Aywa..

BoicTaBka B CHryaackoM Mysee Oyaer OTKPHITa 10
28 aprycra.

FATA BAJITEHBEPTA

* Muzicé «I|gi».
* «l|gi» performing.
* BolcTynaer aHcamGib <Habrus.

Foto: Gunars Janaitis
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o ;b g T i : 2 eskanu koncertos

Preili bija pirma pilséta, kura svétdien atskanéja
-, folkloras festivala balsis. Tas notika dienas pirmaja
{‘ pusé, kad pilseta, apliecinot savu folkloras un tautas
4 muzikas milestibu, skanigi sagaidija viesus. Bija ie-
paziSanas ar pilsetu, ciemoSanas Tautas dzejnieka
Raipa muzeja JasmuiZa. Vakaram tuvak nakot, dzir-
detgribétaji un redzetgribétaji tika aicinati uz ielu
koncertiem. Bet péc tam — festivala ieskapu kon-
certs. Taja piedalijas viesi no Baltkrievijas — V. 1.
Lepina Baltkrievijas Valsts universitates ansamblis
«Nerus$» (vaditaja V. Gladkaja), ka ari vairaki mu-
su republikas kolektivi — «Madonas skandinieki»,
«Makars» (Engure), Rogovkas, Saunas un Preiju
folkloras ansambli, Daugavpils kultiiras nama tautas
muzikas ansamblis. N

Par pirmdienu Valka stasta rajona kultiiras noda-
|as vaditaja Marite Magone:

— Vispirms més uzpémam savus tuvos kaiminus —
Igaunijas PSR deju kolektivu vaditaju ansambli un
tautietes no Zviedrijas — ansambli «Vilcéjas». Kopa
ar vigiem bijam pie Cimzes kapa un iepazistinajam
ar Valku. Péc tam sagaidijam Tenesijas $tata (ASV)
dejotajus — Rezerfordas apgabala tautas deju kopu.
Tas notika pie robeZakmens uz Valkas un Igaunijas
PSR pilsétas Valgas robezas. Viesturneja iepazitos
amerikanus savas majas sveica ansamblis <«Bume-
rangs» un Valkas rajona jaunieSu deju kolektivs.
Dziedajam «Mazs bij’ téva novadips$», ciemipiem da-

* Sadziedasanas pilsétas estrade, * Singing together in the city's open air theatre. ia i i i ienaia ai-
* Bo SpS RORKOPIN’ K SpoRRLCHUll SCTRARS. vajam ziedu vainadzigus un cienajam ar lauku mai

ziti. Vakara notika koncerts pilsétas estradée. Pec ta
aicinajam visus ciemigus uz etnografisko sétu «<leli-
ces» — uz sadziedaSanas un draudzibas vakaru. Loti
zel, ka mums Sie viesi bija <«uzticéti» uz tik isu bri-
di — vienu dienu ...

Introductory performances

PREILI was the first city where the voices of the
folklore festival resounded Sunday morning. The
guests were greeted with songs which revealed a deep
love of music. The guest musicians got acquainted
with Preili and JasmuiZa — the Janis Rainis museum in
the poet’s former home. At twilight all interested in
seeing and hearing the folk musicians were kindly
invited first to the street performances then to the
introductory concert where the folk group «Nerush»
irom Byelorussia (leader Valentina Gladkaya) per-
formed with Latvian folk groups from Rogovka,
Sauna and Preili along with «Madonas skandinieki»,
«Makars» (from Engure) and Folk music ensemble of
Daugavpils cultural centre.

& :#lie
#* Prelill. lelas koncerta. * Preljl. Street performances * r. [peian. Ha y THYHOM KOHUepTe. Marite Magone, leader of the culture department of
Valka district reports on the Mondays events in
VALKA.

— First we welcomed our nearest neighbours
Estonians and our compatriots the ensemble «Vilcé-
jas» from Sweden. We visited the grave of Janis
Cimze and showed the guests our city. Afterwards
we greeted Rutherford County Dancers at the border-
stone of Valka and Valga. The group «Bumerangs»
played for the Americans which they recently befrien-
ded on their US tour. All sang the Latvian folk song
«Small was my fatherland». The guests received flo-
wer wreaths and home-baked bread. The evening
reached its culmination with the performance on the
city’s open air stage and singing together in <leli-
ces» — a traditional Lalvian home. The only regret
that the time we were together was so short.

llepsbie KoHuepTbI

MPEAJIM — nepBuii ropos, rie B BOCKpeceHbe 3a-
3syyasu rosoca c¢ecrusans. lopoa ewe pas pokasan
cBOIO M060Bb K (OABKJOPY H HApPOAHONH My3HKe, ¢
NecHAMH BCTPeTHB roctefi. BuiW M 3HaKOMCTBO C J0-
CTONPHMEYATENbHOCTAMH, H IOCelleHHe My3esi Hapoj-
woro mnosra Jlareun Pafinnca B Sflemyiixke, A koraa
COMHUE yXe KJAOHHAOCH K 3aKaTy, XeJaloliHe CABIIATh
H BHAETb BBHICTYIVIeHHs OblJIH NpHIJIAleHbl HA YJHYHBIE
Konueprn. Ilocse cocrosncs BCTYNHTEAbHBHIA KOHLEPT
#* Keramiku veikumu veriejot * Appreciating Latgale ceramics * Ha mbicTaBke n3jle/ 1M KepaMHUKub . o e e S - it s i M Benopyccuu
NNE ; J PF > RSk . ok ik te miattes — auncambap <«Hepym>» DBesopycckoro rocyaapcrsen-

Horo yHusepcurera um. B. H. Jlennna (pyxosoauTtesn
B. I'naakas), a Takxe KOJJMEKTHBH H3 Hawedi pecny6-
AHKH — «Magonac ckanannnekn», «Makapce» (Surype),
doabkaopusie ancambiu u3 Poroskn, Caynw u Ilpefian,
ancamGap HapoAHON MY3HKH pnayrasnujcckoro J[loma
KYJbTYPH.

* - *

O 7om, xak npowea noneneashuk B BAJIKE, pac-
CKa3uiBaeT 3aB. OTACAOM KyabTypn pafiona MAPHTE
MATOHE:

— ¥ Hac B roctax no6uBajH HaH OanxKalixe

cocean — ancambib pPYKOBOAHTeJeH TaHUEBaJbHBIX
KoanekTHBoB Icrouckofi CCP, a TakXe 3eMJsAYKH H3
IlUBeuun — ancambap «Buauesic». BmecTe ¢ HHMH MH

nocetHan moruay . Llumse, nokasasnm um Basky. Ilo-
TOM MH BCTpedaJH TaHUOPOB H3 wTara TeHHecH

SRR ‘T Y : ' v (CUIJA) — KOANeKTHB HapOAHOro TaHua M3 okpyra Pe-
‘, 1% 143 pak L a1 § seppopA. TO NMPOHCXOAHJIO y NOTPAHHYHOTO KaMHS Ha
} * ' ; : s : pyGexe nawed Banku u scronckoi Baarn. Amepukan-

i % ues NpHBETCTBOBaJH aHcaMb6ab «Bymepanr» u Mosoaex-
- . HBlfl TaHleBaJbHbA KoaNeKTHB Basikckoro paiiona. [le-
Ly 3 /Il HapoOAHBe NECHH, AAPHJAH TrOCTAM BEHKH, Yrowajax
i ! ' A% ! { s e AepeBeHCKHM xJsebGom. Bewepom na ropoackoii scrpage
N iV FE VYRR { 1 L8 B coctosacs KoHuepr. [loTom MH npuriachiu Bcex roc-
. vg e : . . Tel Ha cTapHHHBA xyTop <Heamuec» — Ha cneBky M
* Tenesijas Stata (ASV) dejotaji ar valcéniesu davatajiem ziediem apyxeckuit yxuH. OueHb Xaab, YTO ITHX rocTefi HaM
* The dancers from Tennesee (USA) flowers presented in Valka. v
* VuacTHuxkH ancamOia HApPOAHLIX TaHues M3 wrara TenHecu (CUIA) s Banke. Foto: Juris Krievins <€AOBEPHJIH» TaK HEHAAOArO — BCEro Ha OAHH AEeHb...

Tresdien, 1988. gada 13. julija
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Biznesa dzentlmeni

Daudzam tirdzniecibas firmam ir prava biografija
un siabila reputacija. Pérn starptautiskaja tirgi ie-
radas nevienam nepazistama partnere — aréjas tirdz-
niecibas apvieniba «INTERLATVIJA»,

Vards apvienibas «INTERLATVIJA» generaldirek-
tora vietnieckam VLADIMIRAM RUBENIM:

— Ar valdibas lémumu apméram 70 musu zemes
rupniecibas un lauksaimniecibas uzpémumi ieguva tie-
sibas bez starpniekiem slégt darijumu ligumus ar ar-
zemju partneriem, savukart Sadas tiesibas ieguva ari
savienotas republikas, kuras izveidoja aréjas tirdznie-
cibas uzpémumus. Pie mums tada ir aréjas tirdznie-
cibas apvieniba «INTERLATVIJA» ar &etram speciali-
zétam firmam.

Ta, pieméram, firma <«Latindustrija» nodarbojas ar
izejvielu, rapniecibas precu, celtniecibas materialu,
razoSanas aprikojuma eksportu un importu. Stabilas
partnerattiecibas izveidojusas ar VFR. Rietumberlini,
Zviedriju un Somiju. Viens no «INTERLATVIJAS»
darbibas atzariem ir kopuzpémumu izveide.

Savukart firmas <«Lattehnika» ripju loka ir zinat-
niski tehniska sadarbiba. Ta, pieméram, itali iepirka
profesora Kalnbérza aparatu guZu kaula luzumu sa-
audzeésanai. VDR kimijas uzpémumi nodibinajusi sa-
karus ar A. Kirhensteina Mikrobiologiias institiitu.

Firmas «Latagro» darijumu jomu daléji skaram
saistiba ar firmu «Latindustrija». «Latagro» nodarbo-
jas ar kokmaterialu, meébe|u, kokmaterialu atgriezu-
mu un pusfabrikatu, ka ari dzivnieku, meZa zvéru
galas un zivju produkcijas, kooperativu izstradaju-
mu un razojumu eksportu un importu.

Misu riciba ir vél viena firma — «Latinservis», kas
visvairak var interesét festivala «Baltica-88» dalib-
niekus un viesus, jo tas darbalauks ir saistits ar cie-
migu uzpgemSanu un apkalpoSanu, ka ari ar kultiiras
sakaru nostiprinasanu. Firma organizé izstades, lek-
cijas, simpozijus, dazada ranga starptautiskus pa-
sakumus.

Ja, teiksim, tagad misu ciemigiem iepatikas kada
no latviesu folkloras grupam un vini vélas noslégt
ligumu par viesturneiu uz arvalstim, laipni ladzam
pie mums — uz «INTERLATVIJU>»! Ja darijums biis ab-
puséji izdevigs, tad varam tidal noslégt kontraktu.

— Bet kur lai jius atrod tie, kas nolemusi slégt
darijumu ar aréjas tirdzniecibas apvienibu «INTER-
LATVIJA»?

— Miisu adrese — Riga, Lepina iela 85. Varat pie-
zvanit, talrunis 271662. Telekss 161149 INLA SU.
Laipni lidzam masmajas ieintereséto firmu, apvieni-
bu parstavjus, ka ari privatpersonas!

Jautaja AIVARS BERZINS

Editorial board:
Riga 226081,

Redakcija atrodas:
pasta indekss 226081,
Riga, Balasta dambi 3,
Floor 10.
Talruni: 466072, 466076.

3 Balasta Dambis Street,

226081,

Business Gentlemen

There are lots of commercial companies with along
biography and well-established reputation. An
unknown partner appeared in the international mar-
ket a year ago — the foreign trade company
«INTERLATVIA».

Comany's deputy director Mr. Vladimir Rubenis
tells us: :

— More than 70 industrial and agricultural enter-
prises obtained treaty making power with the foreign
partners without middle-men. The same power was
obtained by the united republics which have got their
own foreign trade companies. In this republic there
is a company <«INTERLATVIA» which consists of
four smaller companies.

For example company «Latindustry» specializes in
export and import of raw material industrial goods,
building materials. We have close partner relations
with Sweden, Finland, Germany, West Berlin.

We have stepped over the threshold of the company
<Latvtechnic.»

Italians who bought Professor’s Kalnbérzs aparatus
for the treating of brcken hipbones are interested in

scientific and techical cooperation. Enterprises of
chemical industry of the GDR have got in touch
with the Institute of Microbiology named aiter

Augusts Kirhensteins. -

Partially we've touched upon company «Latagro»
in connecticn with the company <«Latindustry». I'd
like to remind that <Latagro» deals with both export
and import of timber, furniture as well as meat of
wild animals and fish and production of cooperati-
ves.

There is one more company <«Latinservice» which
can arise the greatest interest among the guests and
participants of the festival «Balticas, because it's
field of activities is not only to receive and cater for
them, but also strengthen cultural relations. The com-
pany »Latinservice» organizes lectures, exhibitons,
symposiums, international undertakings of various
levels.

Ii scme of our guests have taken serious interest in
any of Latvian folklore groups what way do they
have to follow in order {o sign an agreement for the
quest-tour? &,

They are welcome to the «INTELATVIA», the
agreement, if mutually advantageous, can be signed
immediately.

Our address — 85 Lenin Street, Riga.

Telephone 27-16-22. Telex 161149 INLA SU.

: With VLADIMIRS RUBENIS
conversed AIVARS BERZINS

Cnpasounbie TenedoHb:
466072, 466076.

Telephone: 466072, 466076.
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3. OdcerHas nevars.

JIKeHTibMeHbl OH3Heca

He Ttak naBHO Ha MeXAyHapOAHbIi PHIHOK BBILLIA
HOBasi TOproBas (GHpPMa — BHeUWIHeTOProBoe O6beaH-
nerne «<UHTEPJIATBHUSI».

Paccka3biBaeT 3aMecTHTe/b TeHepajbHOro AHPEeKTopa
ob6veaunenns «<MHTEPJIATBUSI» Baapumup PyGennc:

— Ilo pewennio npaBuTeabcTBa 70 NPOMbBILEHHBIX
H CeJAbCKOXO3ANCTBEHHBIX MNpPeANpPHATHA Haweil cTpanbl
NOJy4YHAH NPaBO 3aKJK¥aThb JAOrOBOpPbl O CJeJKaXx
¢ 3apyGexHbiMH napTHepaMu O06e3 MOMOLLH NOCPEAHH-
koB, Takue e mpaBa NOJYYHAH M COIO3Hble pecny6an-
KH, T/le eCTb BHElUIHeTOpProsbie oObeaHHeHHA. Y HAC 3TO
o6vennnenne «<MHTEPJIATBUSI» ¢ uwerbippbMsa cneuua-
JH3HPOBAHHBIMH HPMaMH.

«JIaTHHAYCTPHA», K MPHMEpPY, 3aHHMAETCs IKCNOPTOM
H HMIOPTOM Cbipbsi, NPOMBILIJIEHHBIX TOBAapOB, CTPOAMa-
TepnasoB, Kpenkne cBsi3H 3aBaA3ajuch y Hac ¢ napt-
nepamu u3 ®PT, llseunn n Puuasuaus.

®upma «JlaTTexHHKa» OCYLIECTBASET HayYHO-TEXHHYe-
cKoe coTpyaHHuecTBO. HTaibauubl, Hanpumep, npxoG-
peJ OAHH H3 annapaTtos, CO3AaHHBIX Npodeccopom
Kaau6epaom. Xumuueckue npeanpuatus @OPI ycramno-
BHAH CBA3H ¢ HMHCTHTYTOM  MHKPOGHOJNOTHH  HM.
A. Kupxenwrtefina. MHCTHTYTOM OprcuHTe3a 3auuTepe-
coBajacs M HM3BecTHas lBefillapckas dupma.

®upma «Jlatarpo» 3aHHMaeTcsi IKCIOPTOM H HMOOP-
TOM JIeCOMAaTepHasoB, HX OTX0A0B W noaydabpukaTos,

Mebean, a Takxe pbiGHOM H MACHOM NPOAYKUHH — H3-
Aennii KOONepaTHBOB.
B nawewm pacnopsixeHuu eile oaHa dpupma — «Jlar-

HHCEpPBHC», KOTOpas OGoJblle BCEro MOXET 3aHHTepeco-
BaTh YYaCTHMKOB M rocteit dectusaas. Ee pabora
CBA3aHa He TOJbKO C MpHEMOM H 00CayXHBaHHEM ro-
cTefl, HO M C yKpenJeHHeMm KyJbTYpHbIX cBssedi. ®upma
OpraHm3yer BbICTABKH, JEKUHH, CHMMO3HYMbl, MeXAy-
HapoaHble MEPONpPHATHA PA3HOrO paHra.

Ecan koMy-HuOyab M3 HaWHX TroCTed 3aXoyeTcs 3a-
KAIOYHTb KOHTPAKT C JATBHACKHM (OJBKJIOPHBIM aH-
cambaem, no6po noxasoats Kk Ham! Ecan craeaxa
6yjeT B3aMMOBBITOAHOM, MBI CMOXEM Cpa3y JXe 3aKJio-
unTh KOHTpakT. Hawm ampec — Pura, yauua Jlenuna, 85.
Moxere mno3souuTs no Tesepony 271662. Tenexc
161149 INLA SU. Ilpursnawaem npeAcTaBHTeNeH Bcex
3auHTepecoBaHHBIX (upM, oObeaHHEeHHA, a TaKkKe —
YacTHBIX JIHU.
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