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Today:

830 p m Dome Square, Jana Courtyard,
3 p m At the Sigulda regional museum
opening of the exhibition
«Ethnographic and folklore
ensembles of the Latvian SSR»
7  p m Introductory concert
in Preili
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CCP» B Curyaickom KpaeseiuecKoM
My3ee. - ‘

19.00 Konuepr B r. Mpenan.
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Mex aynapoansiii ecTuBaab poabkaopa «Baltica» s Jarsun

L

Ar Austras koka simbolu musu republika sevi pie-
teicis starptautiskais folkloras festivals «Baltica». Pie-
teicis, lai atnaktu pie mums ik treSaja gada, lai par-
bauditu misu prasmi un modribu tautas garamantu
saglabasana un saudziga talakneSana.

ad ciemini gaidami, nama pagalms tiek posts, sa-
kartotas godadrébes, sariipéti cienasti. Nu «Baltica»
jau durvju prieksa, tapéc visur valda ipaSa rosiba —
vel kartojams vai parkartojams daZs labs organizato-
riskais jautajums, vel japieslipé kada nots koncertu
labskanai.

Bet skatitaji, klausitaji un lidzjutéji jau auj ka-
Jasi

* * x

Domajot par festivala dalibniekiem, neaizmirsisim,
ka tas ir folkloras festivals, un ta ari kolektivu re-

pertuars javerté. Tapéc te pirma vieta ieradama {au--

tas radoSajai domai — makslai, kuru radijusi un ra-
da pati tauta. To apliecina etnografiskie ansambli,
viniem folklora ir pati dzive. So dzives izjutu, pasau-
les uztveri-un izpratni parmanto ari folkloras ansam-
bli.
|Sodien makslinieciska paSdarbiba sazarojusies daudz
daZzados Zanros, ua katrs no tiem savu reizi izmanto
folkloru atbilsto$i sava Zanra specifikai. Lai para-
ditu 30 daudzveidibu, festivala vieta butu visiem So-
dien sastopamajiem tautas dai|rades veidiem: gan ska-
tuvei organizétajiem, gan sadzives veidotajiem. Ta
ari ieceréta festivala norise — lai LVU aula skanétu

L__tautasdziesmu apdares koru izpildijuma un tautas mi-
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zikas koncerta piedalitos koklétaju ansambli, lai uz
skatuvém " savu' etflografiskas dejas izpratni sniegtu
republikas Tautas deju ansambli un lai lauku kapelas

Soreiz izpilditu savu funkciju un spétu ikvienu iesais-

tit kopéja danci.

Latvijas Valsts filharmonija kop$ decembra notika
cikla «Starptautisko ngjg[ora; festivalu’ «Baltica» gai-
dot» sarikojumi, Kkuros tikas visu novadu folkloras
ansambli, tautasdziesmu teicéji, lai iepazistinatu
klausitajus ar sava novada folkloras materialu, tau-
tas dziedaSanas tradiciju. Reizé ieguvam ari prieks-
statu par polencialajiem festivala dalibniekiem. Veérte-
jot foﬂ(roras kopas, jaapzinas atSkiriba starp skatuvi
un sadzivi — folklora ir situdciju maksla, un te neder
rofesionalas makslas kritériji. Galvena nozime 3ajos
ﬂolektivos ir materiala parzinaSanai, folkloras pielie-
tojuma izpratnei un saistibai ar 3odienas dzives ak-
tualitatem. ,

“Republika ' darboj#s ‘vairak" tieka " simit 'etnografisko
un folkloras ansamblu — tatad kolektivi, kuri sava
novada tradiciju apguvusi parmanto$anas ce]a un kuri
turpina- apgiit folkloras  materialu’ gin'no pierakstiém,
gan macoties no tautas teicéjiem. Festivala visus no-
vadus un Rigas pilsétu parstavés 27 kolektivi, kuriem
lielaka pieredze tradicionalo svétku organizéSana sa-
vas majas un plaSakos sarikojumos republika, tie, ku-
ri parzina sava novada sadzives tradiciju un kalendaro
ierazu folkloru, prot izmantot zinasanas svetku situa-
cija — tatad, atbilstosi tradicijai, iek|auties dazadas
norisés. Sodien — dziesma, deja, muzicéSana. Etno-
grafisko kopu pulka biis tas, kuram savdabigaka sa-
va novada tautas dziedadanas tradicijas iezime, ba-
gataks repertuars. Tatad — spilgtakie novada tradi-
cijas neséji.

Tautas dziesmas un mazikas speks ir kopibas saji-
tas veido$ana, radot sapraSanos starp tautam miizikas
valoda. Tapéc kopigai dazadu tautu muzicé$anai ka
savstarpéjai cienas, izpratnes un draudzibas izpaus-
mei festivala bus ieradita ieveérojama vieta. Ta ari or-

ganizéta festivala norise — lai folklora dzivotu kon- |

kreta situacija, atbilsto8i videi un laikam. Ta, pieme-
ram, ieskapu sarikojuma otrdien un svétku atklasanas
diena (13. julija) dzivosim miisu Vecriga kopa ar no-
vadu dziesmam un dejam. Savukart Etnografiskaja
brivdabas muzeja — Latvija miniatira — Jausim
viesiem tuvplana satikties ar novadu tradicijam, ar
raksturigo etnograiija un folklora. Kopigi tautas
svetku brizi gaidami Sigulda un Ogré. Savi uzdevumi
bis ari tiem kolektiviem, kuri iejutisies saimnieku lo-
ma kada no republikas rajoniem (Césis, Bauska,
LimbaZos, Jelgava u. c.), kur viesosies festivala un
radosas diskusijas dalibnieki.

LIANA OSE,
E. Melngaila Republikas tautas makslas un kultar-
izglitibas darba zinatniski metodiska centra direk-
tora vietniece

In the shade
of Austra tree

The International Folk Festival «Baltica» has an-
nounced itself in this republic under the symbol of
Austra tree. It has announced itself in order to come
back every third year, to check our ability and wat-
chfulness in maintaining and careful passing down
of folklore.

When guests are expected to arrive the home yard
is cleaned, one’s Sunday's best is smartened up, ref-
reshments are prepared. At last «Baltica» is in front
of our doors, that is why there is a lot of particular
activity everywhere around — some of the organi-
zational questions are to be settled or reorganized,
something should be improved in concert programmes
to make each concert a real delight to ones’ eye and
ear.

Concertgoers, supporters
their shoes. ..

When thinking about the participants of the festi-
val, let's not forget that this is a folk festival and
according to that the repertoire of each group and
ensemble should be estimated. Therefore it is people’s
creative thought — people’s art that should go
first. It is testified by ethnographical ensembles for
which folklore embodies life. This conception, this
world outlook is inherited by folk groups as well.

Amateur performances have branched out into
various genres today, each of which makes use
of folklore in its own time according to the peculiari-
ties of the genre. Therefore each genre which has
managed to survive will be included in the festival
programme to reveal this variety'of form. The idea of
the'"process of the festival is the same — there
will be choral singing of folk songs, concerts of folk
music with participation of kokle-players’ ensembles,
dancers from Péople’s dance groups showing their own
idéa” of ethnographical dance, country music bands
performing - their function ' to involve “everyone in a
great community dancing in the University hall.

Concerts of the cycle «Expecting the International
Folk Festival «Baltica»» took place in the Latvian
State Philharmonic Society Concert hall since Decem-
ber, in which folk ensembles, narrators of folk songs
and tales from all the regions of Latvia came toget-
her with the aim of introducing listeners of the con-
certs to the folk material, sipging tradition of their
region. At the same time we got an idea of would-be
participants of the festival. Yhen estimating folk
groups one should keep in mind: the difference bet-
ween the stage and life — folklore is the art of
situations and this time the criteria of the profes-
sional art are not going to work. The chief points for
these groups are the knowledge of the material, the
understanding of the ways of application and con-
necting it with the topical problems of the day. -

There are more than 100 ethnographica and folk
groups in the republic today — that means — groups
which have mastered folk traditions of their own
region and which go on acquiring folk material stu-
dying both — from notes and folklore narrator. All the
ethnographic regions and the city of Riga will be
represented by 27 groups in the festival. These groups
have got the largest experience in the organization
of traditional festivities at their own place and lar-
ger republican festivals. They know, how to make use
of their knowledge on festival occasions.
~In 'song, dance, music playing ethnographic groups
will be represented by those which have the most ori-
ginal traditions of singing folk songs of their re-
gion, the richest repertoire.

are already putting on
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Festivdla emblémas autors Vitolds Kucins.
Designer of the Festival's Emblem: Vitolds Kucins.
ABTOp aMmOaemnl ¢ectHBana Burtoaae Kyuuwuc.

That means — the most striking groups.

The strength of folk song and music lies in its
ability to create feeling of community, making diffe-
rent peoples understand one another speaking the
language of music. That is why very great attention
will be paid to joint performances of music playing
of the representatives of different peoples to reveal
mutual understanding, friendship and respect during
the festival.

This is the way the process of the festival has been
organized to make folklore alive in each particular
situation according to place and time. Thus, for
example, on the 12th and on the 13th of July — the
day of opening of the Festival one shall live in Vec-
riga (Old Riga) together with the songs and dances
of the region.

Ethnographical open air museum — Latvia in mi-
niature — will be the place where we shall let our
guests get acquainted with the traditions and charac-
teristic peculiarities in ethnography and folklore of all
the regions of Latvia.

We shall be able to spend festive moment together
in wind-up concerts in Sigulda and Ogre as well.

LIANA OSE,

Deruty director of Emilis Melngailis Centre
Cultural Education and Folk Art
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[lox cenbio
aepesa AycTpbi

JApesnuit Mudosornyeckuii 3Hak — gepero AycTpm
— cTan sMGaemoli MeXayHapoaHOro (OJABKAOPAOro
¢dectusans «BanTuka-88».

* * *

«BaaTuka» — QecTHBaAbL (POABLKJIOPHHI, _H penep-
TYap KOMJIEKTHBOB, YYacTBYIOUHX B HeM, HYXKHO oOlle-
HHBATL HMEHHO C STOW TOYKH 3peHHA. 3Jech Ha nep-
BOM MeCTe — HCKYCCTBO, CO3JAaHHOE HAapOAOM. ITo
HCKYCCTBO YTBEPXKAAIOT ISTHOrpadHueckHe ancamG.H,
Anf HHX (oJBKIOp — caMma ¥u3Hb. [TogoGHoe MHPO-
OllylIeHHe H MHPOBO33peHHe Hac/lenylT H (HOoAbKAOP-
Hble aHcam6aH. <

CoBpeMeHHasi  XYNOXKECTBEHHAs  CaMOAEATENbHOCTb
BKJOYaeT B ce6s MHOXECTBO CaMBIX Pa3HBIX JKAHPOB.
M B KaxaoM H3 HHX NO-CBOEMY HCNOJB3YeTcHA (OJbK-
Jop. U 3ambices dectHBans — NOKa3aTh BCe 3TO MHO-
roo6pasue. Ilycts B Boabwo#t ayse JITY xopw mcnoa-
HAIOT 06paGoTaHHble A% HHX HAPOJAHLIe TeCHHW, a Ha
KOHUEPTaX HapOAHON MY3BIKH 3BYYHT KokJae. [lycrb
CO CBOMM TNOHHMAaHHEM 3THOrpadHYeCKHX TaHUEB 3pH-
TeJel NMO3HAKOMAT HAaPOAHBIE TaHUeBaJbHble aHcaMb-
JH, a ce/ibcKHe KaneJJbl nonpo6yioT BTAHYTh BCeX B
o6wHit Kpyr...

B nexaGpe npoworo roaa B Jlatsuiickoit rocy-
AapCTBEHHON (HAAPMOHHH HA¥aiACAs WHKJ KOHIEPTOB
«Hapcrpeuy MexaynapoatoMy (OABKAOPHOMY decT-
Bamo ~ «Baartnka». B KoHueprax mpHHAAM  ywacThe
doabkaOpHBIe aHCAMGAH M HCMOJHHTENH  HAPOAHBIX
neced M3 Bcex obaactedi JIaTBHH, NMO3HaKOMHBIIHE 3pH-
Tesed ¢ GOABLKJIOPHBIM MaTepHaJOM H TPAaAHLUHAMH Ha-
poaHoro neHHs csoero Kpas. I'oBops 0 (oaAbKIOPHBIX
KOJJIEKTHBAX, Hesb3s 3abbiBaTh 06 Hx crneuxdHke, o
PasHHUE MeXAYy CUeHOH M XH3HbIO, POJBKIOP — HC-
KyCCTBO CHTYyauHH, H AJS €ero OLUEeHKH He MOAXOASAT
KPHTEPHH MNpodeccHOHaAbHOrO HCKyccTBa. [JaaBHoe
AJS 3THX KOJJIEKTHBOB — XOpollee 3HaHHe MaTepHa-
Na, noHuMaHue (GoJbKIOpPa M ero cBssefi ¢ COBpeMeH-
HOCTBIO.

Ha ceronusmnuii gewb B pecnyGJHKe cCyllecTByeT
Goaee 100 sTHOrpadHyecknx H QOABKJIOPHBIX aHcaMO-
Jdefi — KOJJEKTHBOB, KOTOpbe YHAacJea0BajH TPajaH-
IHH CBOero Kpas u paasuBaloTr ux. Ha dectusane Jlar-
BHIO mpeAcTaBasioT 27 H3 HHX. JTO KOJNJIEKTHBH, XO-
polIO 3HAIOWHEe TPajAHUHH CBOero Kpas H (OJbKJIOp
KaJeHAapHBIX NPa3JIHHKOB, yMeIOlUlHe OTMeyaTb Hapoa-
Hble mnpasauHkd. Cpean sTHorpaduyecknx aucamOGued
GyAyT B mepByi0 ouepelb Te, B YbeM TBOPYECTBe YyB-
cTByercsi cBoeoGpasHe, y Koro Goraye penepryap.

CHia HapoAHBIX NeceH M HAaPOAHOH MYy3HKH — B
TOM YYBCTBE €JAHHCTBA, KOTOPOE OHH CO3JalOT, B TOM
B3aHMONOHHMAHHH, KOTOpOe BO3HHKaer 6Jarojaps HM
Mexay Hapoaamu. ITostomy B nporpamme dectupans
3HAYHTEIbHOE MECTO 3aHHMAlOT COBMECTHHle KOHUEpTHI
— KaK mnposiBjieHHe JApyXObl, B3aHMONMOHHMAHHA W
B3aHMOYBa KEHHSI.

12 u 13 HIONA KOHIEPTH COCTOATCA Ha YJHUAX M
maomansx Crapoit Purn. B OtHorpaduueckom Mysee
FOCTH B CBOIO ouepeab NOGAHKE MNOIHAKOMATCH C
Jlatsueit. Hapomumie npasaumkn B Curyame u Orpe
OTMETAT JAHH 3aKPHITHA (decTHBans.

Yuactuukn dectuans moGuBaior B Llecuce, Bayc-
ke, JIumGaxu, Earabe, Bo MHOrMX ApyrHx ropoaax,
COCTOMTCS H TBOPYECKash AMCKYCCHS,

JIMAHA OCE,

3aMecTHTenb AHpPeKTOpa PecnySnHKaHCKOro Hay4YHo-
METOAHYEeCKOro UeHTPa HApPOAHOro TBOpYeCTBa H
KYJbTYPHO-NTPOCBETHTENbHONH paGoTst HM, 3. Mens-
rafinuca.

Bockpecenne, 10 utons 1988 rona




International Folklore Festival «Baltica» in Latvia

Foto. Andris Krievins.

Kas ir latviesu
tautasdziesma?

LatvieSu Tautasdziesma (Daina) ir latvie$u kulti-
ras pamats un sastavdala, latvieSu etniskas apzinas
avots. Ta tiek dévéta gan par tautas dzives enciklo-
pediju, gan materialas un garigas véstures arhivu.
Tautasdziesmu varétu saukt ari par latvieSu tautas
garigo dzimteni. Ta ir milziga nacionala vertiba, bet
ne tikai. LatvieSu Tautasdziesma (visparinati ta mes
saucam visu latvieSu dainu masivu — ap 1,2 miljoni
Cetrrindes un ari garakas dziesmas) ir Fundamentéls
pasaules kultiiras piemineklis, kuru pasaule diemzél
vél maz pazist.

LatvieSu Tautasdziesmas fenomens liek domat par
tautu (un cilvéces) esibas un attistibas paradoksiem.
Sodien Tautasdziesma ir latvieSu lepnums un spéks,
ta¢u celoni, kapéc tiesi latvieSiem radusies un galve-
nais — saglabajusies tik bagata mutvardu folklora,
mekléjami tautas vesturiski {ragiskaja likteni. XIII
gadsimta sakas 700 gadus ilgais vacu kolonizacijas
periods Latvija. Lidz pat XIX gadsimta vidum tika
apturéta jebkada nacionalas kulturas veido$anas. Vi-
su savu jebkurai tautai piemitoSo radoSo potencialu
latvieSi ielika Tautasdziesma. Kameér citas zemés 3ai
laika strauji attistijas zinatne, filozofija, literatiira,
valodnieciba, télotajmaksla utt., latviesi savu filozo-
fisko. pasaules uzskatu, savas pirmszinatniskas atzi-
nas, savu poeéziju, savu vesturi, savu likteni izteica
Tautasdziesma.

Kamér citam Eiropas tautam, attistoties rakstita-
jam un iespiestajam vardam, folkloras tradicija paka-
peniski zuda (kultiras parmantojamiba piepéma ci-
tas formas), latvieSiem ta joprojam saglabajas ' ka
vieniga paSizpausmes iespéja. Vél vairak — naciona-
lai paSapzipai kompenséjoties folklora, ta akumulé se-
vi_visu_tautas radoSo spéku, liekot mums Sodien ap-
brinot Tautasdziesmas makslinieciskumu un filozofis-
kumu, vitalitati un ﬁfarigo energiju.

Tagad tieSi caur latvieSu Tautasdziesmu citas indo-
eiropieSu saimes tautas var meklét ari savas saknes,
pietuvoties savi pirmatnibai, jo Dainas (sevidki gads-
kartu ieraZu dziesmas un mitologisko dziesmu slanis)
glaba virkni paSu arhaiskako indoeiropieSu pirmtautas
pasaules priek$statu, senus elementus, kas sasaucas
ar pirmsvedu laikmetu un kas kalpo par neatsvera-
mu izzinas objektu salidzinoSajai mitologijai un ci-
tam zinatném visa pasaulé. LatvieSu Tautasdziesmas
senatuiga vértiba ir ta, 'ka to maz skarusi kristianis-
ma ietekme, kas daudzu citu tautu garigaja biografija
ienesa neatgriezeniskas korektiiras. Kristianisma uni-
ficetais pasaules skatijums Latvija nenostiprinajas, jo
tika Seit ijeviests ap tikstod gadu vélak neka citur
Eiropa un sastapa asu garigu pretestibu.

XIX gadsimta, sakoties latvieSu nacionalajai atmo-
dai, izplatoties rakstitajam vardam, bija realas bries-
mas zaudét So seno, gadu simtiem un tiikstoSiem cau-
ri nesto mantojumu. Par laimi to apzinajas ari misu
nacionalas atmodas kultiras darbinieki. Sakas mas-
veidigs folkloras vakSanas un apzinaSanas darbs, ku-
ra priekSgala bija K. Valdemars, F. Brivzemnieks,
J. Sprogis u. c. izcili talaika kultiras darbinieki.
Tautasdziesmu sakartoSanu uzpémas K. Barons. Tas
kluva par vipa miZa darbu un vip§ pats — par lat-
vieSu Dainu Tévu. Tik augsts tituls nav nevienam ci-
tam latvieSu kultaras diZgaram.

No 1894. lidz 1915. gadam iznak pirmais un vél lidz
$ai dienai nozimigakais Latvju Dainu kopojums. Tau-
tasdziesma aptver visu cilvéka esamibu gan kosmis-
kos lokos, gan ikdieniSkajas izpausmés. Tautasdziesma
ir visparcilvéciska un nacionala vienlaikus, vésturis-
kaja konkrétiba sakpota un parlaiciga reizé. Tautas-
dziesmu masivs ir vienots veselums, tai pasa laika
vienots veselums ir katra atseviSka Cdetrrinde
ietilpiga, formas zina strikti kanonizéta miniatira.
ledarbigs ir jau pats Cetrrindes teksts (tam divi gal-
venie metriskie tipi — trohaiskas un daktiliskas dzies-
mas), ta¢u visa pilniba Cetrrinde atklajas tikai kon-
teksta, kid zinam atsevidkas dziesmas vietu kopigaja
sistéma. Katram Tautasdziesmas télam ir plass se-
mantiskais lauks, kas tiek ne vien intelektuali apzi-
nats, bet ari genétiski nojausts. Ka asinsbalss, kura
pusapzinigi runa misdienu modernaja latvieti.

LatvieSu tautasdziesmas un pasakas bieZi izplatits
ir motivs par bareniti. Nabadziga, visu vajata, bet
étiski skaidra un stipra barenite, parcieSot visus gri-
tumus un pazemojumus, beigas uzvar, tiek kronéta —
tieS$a un parnesta nozimg. Ta noticis ari ar latsiesu

Tautasdziesmu.
MARA ZALITE

What is
a Latvian
Folk Song?

The Latvian folk song (Daina) is the basis and a
constituent part of the Latvian culture, the source
of Latvian ethnic conscience. It is being called both
the encyclopedia of the life of the people and the archive
of material and intellectual history. We can call it
the intellectual motherland of the Latvian people. It
is a great national value, but not only. That the
Latvian folk songs (it is a generalized way of naming
all the amount of the Latvian Dainas — about 1.2
million of quatrains - and longer songs, too) is a
fundamental monument of the world’s culture, which
the world, unfortunately, knows too little about.

The phenomenon of the Latvian folk songs makes
one think about the paradoxes of being and develop-
ment of people (and mankind). Today the folk song
is the pride and strength of the Latvians, but
reasons, why exactly so rich oral folklore has ap-
peared and most important remained with Latvians,
are to be looked for in the historically tragic fate of
the people. In the thirteenth century the seven
hundred year period of German colonization in Latvia
began. The formation of the national culture was
stopped till the mid-nineteenth centur?'. All the crea-
tive potential, pertaining to any people, Latvians put
into the folk song. While at this time in other co-
untries science, philosophy, literature, linguistics, fine
arts . etc. grew rapidlf'. the Latvians expressed their
philosophic world outlook, their attitude towards life,
their poetry, their history, their fate in folk songs.

While, with the- development . of the written and
printed word, the folklore traditions: were gradually
lost for other European pepoples (the inheritance of
culture obtained other forms), for the Latvians it still
remained the only possibility of self-expression. Even
more — the national self-conscience finding expression
in folklore accumulates all the creative force of the
people, making us admire the artistic and philosophic
values of the folk song, its vitality and intellectual
energy even today.

In our time it is with the help of the Latvian folk
song that other Indo-European peoples can search for
their roots, come close to their beginnigs, because
Dainas (especially the layer of seasonal customs and
mythological songs) preserve the most archaic type
of world outlook of the proto-Indo-European people,
old elements, which are common with the period be-
fore Sanscrit Vedas, and which serves as an irrepa-
rable source of information for comparative mythology
and other branches of research in all the world. The
ancient value of the. Latvian folk song lies in the
fact, that it is little afifected by christianity, which
brought irreversible changes in the intellectual
biography of other peoples. The unified world outlook
of christianity did not consolidate in Latvia, because
it was brought here ablout a thousand years later
than in other places in Eiurope and met here a sharp
mental resistance.

In the nineteenth century, with the Latvian natio-
nal awakening, spreading of the written word, existed
real danger of losing this old heritage, brought
through ages. Fortunately, the supporters of the
national awakening were also aware of it. The, work
of folklore collection and realization started on a mass
scale, and in the front line of this work were K. Val-
demars, F. Brivzemnieks, J. Sprogis and other famous
culture workers of the period. K. Barons undertook
the work of systematization of the folk songs. It be-
came the work of his life, and he himself — the
Father of Latvian Dainas. No other of the great cul-
ture workers has such a high title..

The first and till today the most important collec-
tion of Latvian Dainas came out from 1894 till 1915.
Folk songs embrace human being both in cosmic, and
in everyday processes. Folk songs are human and
national at the same time, both rooted in the histo-
rical concreteness and everlasting. The sum of folk
songs is a whole, and at the same time every quatrain
is a whole — a capacious, strictly cannonized in form
miniature. The very text of quatrain is effective (they
have two main metric types — trochaic and dactylic
songs), but the quatrain becomes fully exposed only
within context, when we know the place of every
single song in the system. Every image of a folk
song has a vast semantic field, which is ‘being not
only intellectually realized, but also anticipated gene-
tically. Like the voice of blood that subconsciously
speaks in the modern Latvians.

The motive about an orphan girl is very widespread
in Latvian folk songs and tales. The poor, persecuted,
but ethically pure and strong orphan girl suffering all
the hardships and humiliations, wins in the end, is
crowned — in the direct and figurative meaning. The
same has happened to the Latvian folk song.

MARA ZALITE

Yro Takoe
JaTbilICKas
HapoaHas
MecHs?

Jlathimickas HapoAnas mnecHs (AafiHa) — 3TO OCHO-
Ba H COCTaBHAs YacTh JATHILCKOH KyJbTYpbl, HCTOYHHK
STHHYECKOro CO3HaHHA JaThiwefi. Ee HasHBaloT Takxe
SHUHKJIONeAHe#i HAapPOAHON MKH3HH, apXHBOM HCTOpHH
MaTepHaJbHOA H AyXOBHOH KyabTyp. Hapoamywo nec-
HI0O MOXHO ObJIO Ob Ha3BaTh H JAYXOBHOH DOAHHOM
Jaateiickoro Hapoaa. Ho 3to He TO/BKO Orpomnoe Ha-
uHOHaabHOe GorartcTBO. JlaThilIcKasi HapoAHas INeCHA
(06061meHHO TaK Mbl Ha3biBaeM BeéCb MACCHB JAaTHIICKHX
AafiHn — oKoJo 1,2 MHANHOHA 4YeTBepOCTHIUHA H Gojee
AJHHHBIX TieceH) npeacraBiser coboi (dynAamenTalb-
HbIfi MaMsATHHK MHPOBOH KyJbTYpbl, KOTOpHH B MHpe,
K COXaJIeHHIO, ellle MaJI0 3HAIOT.

@PeHoMeH JATHIMICKOA HAPOAHON mNecHH 3acTaBaser
3ayMaThCAd HajA NapaAOKCaMH CyILIeCTBOBaHHA H pas-
BHTHS HapoloB (H yesoBeyecrBa). Cerofiuss HapoAHas
MecHs — 3TO TOPAOCTb H CHJA JaThillefl, HO NMPHYHHBI
TOro, MoYeMy HMEHHO Y JaThilleif BO3HHK H, TJaBHOe,
COXpaHHJCA cToab GoraTeifi yCTHBIA (OJABKIOP, cleayer
HCKaTb B HCTOPHYECKH Tparuyeckod cyanGe Hapoaa. B
XIII Beke nauaacs 700-7eTHHiT nepHOA HeMeUKO# KO-
aonusaunn Jlateuu. o cepeannn XIX croserns Gwiio
3a/lepKaHo BCAKoe (OPMHPOBAHHE HALHOHAJIBLHOM KyJb-
Typu. Becbh cBoft mpucymmii moGomy mapoay TBOpue-
CKHi NMOTEHUHaJ JaThIH BJAOXKHIH B HAPOAHYIO NECHIO.
B To Bpemsi Kak B ApyrHx cTpaHax GypHO pa3BHBaJHCh
HayKka, puaocodus, JHTepaTypa, A3bIKO3HAHHe, H300pa-
3UTEJbHOEe HCKYCCTBO H T. A, JaThiuH CBOH ¢duIocod-
CKHe B3rJAsAbl, CBOH NepBOHayaJbHbie HayyHbie Tpel-
CTaBJIEHHS, CBOKO MNMO3I3HIO, CBOIO. HCTOPHIO, CBOK CyAbly
BbIpaXKaJH B HapOAHOM NecHe.

B To Bpemsi Kak y ApYrHx eBpOMEACKHX HapoOAOB ¢
PAa3BHTHEM NHCbMEHHOrO H IeYaTHOro cJ0Ba (OJbKJIOP-
Has TPaAHMUHA MOCTENEeHHO HCye3aJa (HacjaeaoBadHe
KyabTyphl o6peraso HHble ¢(OpMH), y JaThilelf oHA
BCe ellle COXPaHAJACh KaK eJAHHCTBEHHAsd BO3MOXHOCTb
camoBbipaxenns. bojee Toro, KOHUEHTPHPYS B cebe Ha-
(HOHAJbHOE CaMOCO3HAHHE, OHa aKKyMyJHpoBaJa BCIO
TBOPYECKYIO CH7Y HapoJAa, 3acTaBjifs HAacC CeroAHs mno-
PaXaTbCs XYAOKECTBEHHOCTH H (HIOCOPHYHOCTH, KH3-|
HEHHOCTH H JYXOBHOH SHEprHH HApOAHOM MNECHH.

CeroaHs HMEHHO Yepe3 JATHIUICKYIO HAPOAHYIO MECHIO
ApyrHe HapoAbl HHAOEBPOMNEHCKON rpynnsl MOTYT HCKaTb
H CBOH KODHH, NPHOJHXATbCA K CBOEHi NEepBO3JAaHHOCTH,
#60 nadubl (0coGeHHO KalenaapHue OOpsAOBHE NECHH
# caoi MHQOJOrHYeCKHX meceH) XxpaHAt B cebe camble
apXaWyHble TpeJACTaBJeHH O MHpe HHAOEeBPONeiicKoro
npaHapoja, ApeBHeAIIHe 3JeMeHTH, KOTOpble NepeKH-
KaloTCs C AOBEAHYECKON SMOXOf H CJAYXKAT HeHcCsAKae-
MBIM OOBEKTOM TMO3HAHHA AJA CPABHHTENBbHOH MHOOJIO-
FHH H JPYTHX HayK Bo BceM mupe. CTapHHHasi IEHHOCTb _
JaTHIICKOA HAPOJAHOM NECHH H B TOM, YTO ee MaJo Koc-
HYJIOCh BJHSIHHE XPHCTHAaHCTBa, KOTOpPOe B AYXOBHYIO
6uorpadui0 MHOPHX JAPYTHX HAapOAOB BHECJO HeoGpaTH-
Mble KOppeKTHBH. XpHCTHaHCTBO B JIaTBHH He yKpenH-
J0Ch, TAK KaK 3/ecb OHO OBIJIO BBeeHO NPHMEPHO Ha
THICAYY -JIeT M03Xe, | HeM;| B, APYriX cTpanax, Eppons, u
BCTPETHJIO YNOpHOe AYXOBHOE CONPOTHBJIEHHE.

B XIX Bexe, ¢ Ha4a/OM HAaUHOHAJLHOrO NMpPOGYXKAEHHS
JlaThiluel, BOBHHKJIA, PEAIHHAS. OIACHOCTD, NIOTEPSATH , 3TO
ApeBHee HacJelHe, NMPOHECEHHOe Yepe3 CTOJETHS H Thi-'
cavenetus. K cyacTbio, 3T0 OCO3HAJH H HAIUH JAeSTEH
KyJbTyphl  HAUHOHAJbHOrO BoO3poxaewns. Hauanach
maccoBas paborta, Kort)é)ylo sosraasuan K. Baanemapce,
®. Bpussemuuekc, SI. Cnporic  ApyrHe BhlJalollHecs
AesTeNH KyJbTyphl Toro BpemenH. CHCTemaTH3alHed Ha-
poaubix mecen 3ausiacs K. Bapon. 3to crano aenom
BCell ero JKH3HH, a OH caM YyAocToWJcs 3BanHs Otna
NaThilICKHX AafiH. CTOJMb BHICOKOrO THTYJa Her G60Jib-
e HH y KOro H3 BeJHKHX AesiTe]ell JATHUICKOH KyJb-
TYpHI.

B Teuenne 1894—1915 roaos BHILIO mepBoe H 1O
ceit nexb HanGoNee 3HAYHTENbHOE coOpanHe JIAaTHIICKHX
nanu. Hapoanas nechs o6bemJier Bce desoBeyecKoe Gbi-
THE, OT KOCMHYeCKHX cdep A0 OOBIAEHHBIX NMPOSBJIEHHI.
Hapoanas necus oGuleyesioBedHa H, OAHOBPEMEHHO Ha- °
UHOHAJAbHA, HCTOPHYECKH KOHKpPETHa H BMeCTe C TeM
BHeBpeMeHHa. MaccHB HapOAHBIX INeceH NpeAcTaBiser
co6oif eanHO® LleJoe, H B TO JXe BpeMsi eAHHOoe lejoe
— 3TO M Kax/0e YeTBEPOCTHILHEe: eMKas, C TOYKH 3pe-
HHs (GOPMBI CTPOr0 KaHOHH3HPOBAHHAs MHHHATIOpA.
BosaeficTBHe OKa3biBaeT yXe €aM TeKCT YeTBEpOCTHIIHS
(AByX rJIaBHBIX METPHYECKHX THIOB — TPOXeHYeCKHe H
JAaKTHJAHYECKHEe TeCHH), OAHAKO BO BCeii MOJHOTE YeT-
BEpOCTHILHE PAacKpbIBAaeTCs TOJBKO B KOHTeKCTe, KOria
Mbl 3HaeM MeCTO OTAeJbHON NecHH B obulel cHCTeMe.
Kaxasft o6pa3 HapoAHON NMECHH HMeeT LWIHPOKOe CeMaH-
THYECKOE TM0Je, KOTOpOoe He TOJbKO HHTeJIEKTyaJbHO
0CO3HaeTcs, HO H reHeTHUYeCKH npeauyBcTByercs. Kaxk
roJoc KpOBH, KOTOPLIfi 10JYyCO3HATENbHO FOBOPHT B CO-
BPEMEHHOM JaThille,

B saTHIICKHX HApOAHHLIX NMECHAX H CKa3Kax WHPOKO
pacnpocTpaHeH MOTHB CHpPOTKH. DBennas, BceMH TOHH-
Masi, HO 3THYECKH YHCTAas H CHJbHAs CHPOTKA, NPeoao-
JeB BCe TPYAHOCTH M YHHXKEHHS, NMOA KOHel mnoGex-
AaeT, H ee KOPOHYIOT — B NMPAMOM H MEPEHOCHOM CMbIC-
ae. Tak NPOH3OWO H C JATHIICKOH HAapOAHON necHed.

MAPA 3AJIHTE
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Starptautiskais folkloras festivals «Baltica» Latvija

Saskan

Tautas garamantas... Folklora,.. Mutvardu dail-
rade... Lai ka més censtos, ta nedodas nosaukties.
Tai nav preciza varda. Jo ta ir mazliet lielaka par
mums ikvienu. Un gudraka par misu katra viena
gudribu. Visprecizak, ta ir tautas dzives zina. Un ne-
padodas tikai apzipas un valodas jédzieniem vien. Jo
ta darbojas vismaz tris limenos — apzina, zemapzina
un virsapzipa reizé. Ta nedodas tikai vardam vien,
bet ta ligo, ta rota, ta gavilé, ta citadi skan béru
balsos un citadi skan goda balsos, ta iet pari laukiem
garaja sauciena, ja, ta skan, ta skandé savas skandi-
nes, ta sasaucas, saskan un veido saskapu. Te ir 3i
vardos nepasakama jéga un juS$ana — més saskanam.
Kamér vél neesam dziedajusi, spéléjusi, més vél sa-
skapojam, bet, kad jau dziedam, dejam, spéléjam, —
més saskanam! Un tad noskrien tads mazs tirpulitis
Ea kauliem — visiem, gandriz visiem, kas taja bridi
<lat, — saskan basi ar altiem, klausitaji ar dziedata-
jiem, saskan puiSu un meitu balsis, saskan novads ar
parnovadu, varbiit saskan ari zvaigznes debesis ar
vérmeli sétmale.

Sodien Latvija dzied misu pasaules novadnieki, ma-
su Spanijas rucava un miisu Vologdas talava, ja,
Igaunijas rikava, BeloveZas mazirbe. Ja, ta ir tautu
draudziba, bet tas ir par maz teikts. Un ari banali.
Jo tas ir daudz kas vairak. Ta ir energiju pielaiko-
Sana. Kam? Kadam nolikam? — Lielajam vajadzi-
bam. Garaspéka vajadzibam. Tikai neparklausieties —
ne karaspéka, bet garaspéka vajadzibam. Més pielai-
kojamies. Vai jus jutat, kada skaista, cildena jega Sa-
ja varda — pielaikoties? Més saskapojam S$i laika
energiju, sava laika labo gribu. Més saskanojam sa-
vu ba{su pulkstenus. Labo gribu. — Labo gribu? Pie-
laikoties? Bet tas taéu nav labs vards — «pielaiko-
ties»! Tas tatu nozimé «izligt», «samierinaties», galu
gala — padoties!

— Ng, tas to nenozimé! Ir starpiba, vai tu pielai-
kojies zemiskaja vai cildenaja limeni. Dziesma nak
no virsapzipas. Ta nak no harmonijam. Tas nemaz nav
japierada. Katrs ir jutis liela dziesma 3o kopibas sa-
jutu, varétu teikt pat — dievkalpojuma .efektu. Virs
Dziesmusvétku kora var uzsviest vainagu gaisa, un
dziesmas -spéks to noturés; kameér koris dziedas, tas
nenokritis. Jo ta ir cildena energija, saskanigu vibra-
ciju lduka, ta ir stipri uzladéta un uzladéjoSa vide,
kura tu piedalies, kuru tu audzé. Tu audzé savu po-
tencialo taktu, potencialo draudzibu, kaut kada labu-
ma varbiitibu pasaulé, vél nenoteiktas labuma iespéja-
mibas. Jo ta ir blivéta energija, ko més izdejojam,
sadziedam un ta to piesaucam, ja, tada veida to pie-
saucam un akumuléjam. So energiju. So matérijas
cizejvielu». Sis lauks, kas ap mums sadziedats, $i po-
tenciala energija, kas uzsakta un iedejota, kaut kur
kaut kad vienu bridi. kondensésies, sublimésies, ma-
nifestésies, ja, piedzims korim kads briniSki skaists
«kora bérns», kaut kur vilkam nojuks nosacijuma ref-
lekss un parstas izdalities siekalas tieSi tad, kad
vilkubedré iekritis gai$ais un gar$igais koklétajs. Un
neapSaubami ari tas, ka dziedataji un dejotaji veido
savu veselibu, pat slimie, dziedot savu draugu un sa-
skanu kopas, k|ast atkal veseligi. Dziesma noteic vie-
lu mainu. Jo, dejojot un dziedot, muzic€jot un ska-
not, mes klistam it ka par vaditajiem cildenam un
smalkam energijam, tas iet caur mums, veicina miisu
jitu un domu spéju.

Bet ne tikai tev. Veselam tautam. Katrai tautai,
katrai valstij, katrai domu biedru un ideju grupai ir
savs dziesmotais spéka lauks, kas to ietver, sarga un
uztur, iet tai lidzi cauri kara, gara un varu gadsim-
tiem. Tas ir lauks, kas neizklist, krajas, apnem un pa-
baro gan tos, kam ir nepietiekamiba, gan speciali uz-
ladé avangardam dirigentus un citus vadonus.

Dziesma un deja ir ce|$. Dziesma un deja ir pa-
pémiens, ka tikt pie spéka. Ka likt bédu zem akme-
na. Ka iet pari. tai. Ka izdziedat vara kannu, savu
sviesta bundulipu. Ka celt tautu. Ka celt valsti. Ka
saskanot un uzskapot pasauli. Ka piejigt un sajugt
sevi ar Visu.

Taéu nenoveértésim sevi par zemu! Ne Sodien, ne
citudien sadziedaSanas meéginajumos un treninos meés
neesam tikai sienaZi, ciruli un izpriecu bérni. Ne ari
tikai briva laika pavaditaji kultiras nama pulcinos.
Né, nav mums briva laika, tapat ka vispar pasaulé
nav briva laika. Més stradajam katra noti un takti.
Meés kapinam spéjas un iespéjamibu. Varbiit més So-
dien atbrivojam Daugavu no smaga metala. Varbit
més nodroSinam pasaulé veseligaku gritniecibu. Var-
biit més birokratam izspieZzam Sobrid krokodila asaru.
Varbiit palielinas to cilvéku skaits, kas maca maSinai
skanu, ne troksni.

Visur ir miisu skapu Doms. Visur ir miisu skanu
domi. Visas jomas meés ieskandéjam savu labo omu.

Var teikt — Baltikums. Var teikt ari — Baltik-oms.
Soreiz vesela nedéla Baltikoma. Cildena un laba oma.
Lai realizéjas vipa loma, lai bagats ir vina loms!

Més neesam tik mazini, ka mes izskatamies.

1988. gada 1. jilija IMANTS ZIEDONIS
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We resound

Folklore . . . Oral artistry... It is impossible to na-
me it no matter how hard we try, It doesn’t have a
precise name. Because it is a bit bigger than each
of us. And wiser than everyone's separate wisdom.
To be exact — it is a nation’s wisdom of life, It
doesn’t submit to notions about consciousness and
language. Because it works at least in three levels —
the conscious, the subconscious and transconscious at
the same time. It can’t be pronounced but it is in
«ligo», «rotd» and rejoicing; it sounds different in
funeral songs, it sounds different in festivity songs,
it goes across fields in the «long call». Yes, it re-
sounds, it harmonizes, summons and creates har-
mony. Here it is — this inexpressible sense and fe-
eling — we resound together! While we have not
sang and played yet we tune up but when we are
singing and dancing and playing — we harmonize!
And then a shiver runs down everybody's spine, al-
most everybody's — who is present at that moment.
Basses sing together with altos, the audience with the
singers, the voices of boys and girls resound toget-
her; perhaps the stars in the sky resound together
with wormwood growing somewhere by the fence.

Today in Latvia we are singing together with
neighbours from all over the world — our Spanish
Rucava and our Vologdian Talava, yes, Estonian Ri-
kava and Byelovezskaya Mazirbe. Yes, this is friend-
ship among the nations, but this is a banal and minor
statement. Because it is something more than that. It
is a levelling of energies. For whom? What for? — For
great necessities. For the needs of spiritual forces.
But not for armed forces. We are adjusting ourselves.
Can you sense the fine and generous meaning of this
word? We are adjusting the energy of this time, the
good will of our time, and the clocks of our voices.
Good will. Good will? Adjustment? But is this a good
word? Doesn’t it mean- «reconciliation», «compromise»
and giving in?!

— No, it doesn’'t! There is a difference whether

you adjust yourseli to a base or noble level. The| .

song comes from transconsciousness. It comes from
harmony and it doesn’t need to be proved. Everybody
has experienced this feeling of Community when singing
together. You can toss a wreath into the air above
the united choire of the Song Festival, and the po-
wer of the song will keep it suspended; as long as
the choire sings the wreath won’t fall down. Because
this energy is noble, resounding in a field of harmo-
nious vibrations, it is an inspirational medium in
which you participate and which you help to grow.
You are developing your potential tact, potential
friendship and the possibility of eventual goodness
in the world, yet undefined possibilities of good.
Because the enmergy we are dancing and singing is
compact. We summon it and sing it. Yes, this is the
way we accumulate this energy. This «raw material»
of matter. This potential energy once started and
danced somewhere will someday condense, sublimate
and manifeste. Yes, the choire will give birth to a
beautiful «choire child», someplace the wolf will lose

'its conditioned reflex and won't eat the kokle-player

who has fallen into the woli-pit. It's obvious that
singers and dancers sustain their health, even the
ailing who sing along with their friends regain their
health. The song determines metabolism. Because
when dancing and singing, playing and resounding
we become conductors of subtle and noble energies.
They go through us, and stimulate the power of our
feelings and thoughts.

And not only for you. For entire nations. Every
nation, every group of like-minded people and ideas
has its own song-steeped field of strength, A field
that encloses, protects and supports, that accompanies
the nation through centuries of war, spirit and po-
wer. This is the field which doesn't disperse, it accu-
mulates, embraces and feeds those who are in need
and charges up conductors and other leaders for
going in the vanguard.

Song and dance is the Way. Song and dance is a
method ‘of gaininE strength, and burying one’s sor-
row under a rock, stepping over it, lifting one’s
nation. Harmonizing and tuning up the world. Bin-
ding oneself with Everything.

Though let's not underestimate ourselves! In rehear-
sals we are not mere grasshoppers, skylarks or chil-
dren, nor recreationists. No, we don’t have any free
time, just as the rest of the world doesn’t have any
free time. We are at work in every note and measure.
We are increasing abilities and possibilities. Maybe
we are freeing Daugava of heavy metals today.
Maybe we are insuring more healthy pregnancies in
the world. Maybe we'll manage to squeeze a crocodile
tear from the beaurocrat’s eye. Perhaps we'll increase
the number of people who can teach the machine
sound, and not noise.

The Dome of our sounds is everywhere. Everywhere
we sound out our bright mood.

This is a week of noble emotions. May «Baltica»
achieve its goals and enrich everyone present!

We are not as small as we seem.

July 1, 1988. IMANTS ZIEDONIS

* Imants Ziedonis (centra).
* Imants Ziedonis (in the centre)
* HmauT 3HeNoOHHC (B LeHTpe).

Foto: Andris Krievins.
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Co3ByuHo

HyxoBHoe Hacaeane Hapojga.. PoubKaOp.. YcTHOE
HapoaHoe TBOpYecTBO... Kak 6bl Mbl HH CTapajHch, OHO
He nospojser aath ceGe HMSA. Y Hero HeT TOYHOro
uMeHH. [TotoMy uto OHO uyTOuKy GOJblle Kaxuoro M3
Hac. M1 MyzapocTh ero Buillle MYAPOCTH KaxA0ro Hs
Hac. TouHee Bcero, 3TO NO3HaHHWe XW3HH Hapoauoi. U
OHO He TOJAJAeTCH JIHIIb MOHATHAM $3blKa H CO3HAHHMA.
[Toromy uto aeitcTByeT no MeHbliedi Mepe Ha Tpex
YPOBHAX -— CO3HAHHA, ' MOACO3HAHHA H HAACO3HAHHA
pazom. OHO HeMmoOABAACTHO JIHIIL CJOBY M HM@HH, HO
OHO KOJbIETCSH, OHO YKpallaer, OHO JAHKYeT, OHO I0-
PasHOMy 3BYYHT B ro0JOCax NOXOPOHHBIX H TroJocax
CNaBAUHX, OHO AOJIHM KJAHWYEM HECeTCs Haj MNOJAMH,
H pa3 yx OHO 3BYYHT, TO Nepe3BOHAMH 3BEHHT H Ie-
PEKJHKaeTcs, COraacyercs M POXKAAeT COrJacHe-CO3BY-
yHe. Bor He nepenaBaeMblit CJOBAMH CMBICJ H OLLyllUe-
HHe — Mpl cO3BYyuYHbl. [loka eule #e HayaTH NeCHA H
Hrpa, Mbl COrJIacOBBIBaEMCS, HO KOTJa MH yXKe 3ameJiH,
3aurpajH, samascaJdi — Mbl co3Byuydn! M Mmypauku
o cnHHe npoberaldT — y BCeX, MOYTH Yy BCeX, KTO
ceiiyac BMecTe, — CO3BY4YHbl 6achl C aJbTaMH, CO3BYY-
Hbl CAyWIaTeJH H IeBUbl, CO3BYYHb roJjioca mnapHed H
AeBYyIUeK, CO3BY4YHbBI GaHKHHE Kpasi ¢ JaJbHHMH.

Ceroaust B JlaTBHH MOIT HaUIN 3eMJSKH €O BCero
cBeTa, Halla HcmaHckas Pyuasa M Hamia BOJIOrOACKas
Tanasa, na u scroHckas PHkaBa, n GenoBexckoe Ma-
supGe. Jla, sto apyx6a HapoaoB, XOTA cJOBa cJa-
6osath. M GanaspHbl. ITO uTO-TO GOJbluee. TO NPH-
Mepka sHepruH. 3ayem? C kakoit ueapio? s Beau-
Ko wamoOHocTH. Hdasi Hyxa cuas ayxosHoii. Ho,
uT06 HHKTO He OCJBIAJCA, — He CHJL BOeHHON, a
ayxosBHoi. Mubl npumepuBaemcs. Yyere, Kakas nmnpe-
KpacHas W OsaropoaHasi HAes 3aKJIOYeHa B 3TOM CJO-
Be — npuMepaThea? [lpunaautecs? Mbl co3BYYHB
SHePrHH H .Jaly BpeMeHH, A06poii BoJe cBOero Bpe-
MeHH? MBI CBepH/H Yachl CBOHX roJocos. [TpumepsTs-
ca? Ho 3to ke Hexopouwee CJOBO — TNPHMEPATHCA.
310 3HAYHT — TPHCNOCOOGHTHCS, CMHPHTHCH, CAATBHCH,
B KOHIEe KOHUOB!

Her, oHo srtoro ne osnauaer! Ecte pasuuua, nps-
MepsielIbCsl THl HAa HH3MEHHOM HJH BO3BHILIEHAOM YPOB-
ne. [lecus npuXoAMT H3 Hajco3Hanus. OHa poxjaer-
csl rapMOHHeH. DTO He HYIKAaeTcs B JAOKa3aTeJbCTBaXx.
Kaxawiit omyuan 3Ty oOWHOCTL B BeJHKOH  MecHe,
MOXHO JAaxe cKasaTb — B Hedi Owa 3dpdexr Goro-
cayxenus. Korna na Ilpasannke nmecen noer G6oJabiuoi
XOp, MOXHO MOAGPOCHTb HaJ HHUM AyOOBLI BEHOK, H
CHJIa TECHH YAEPXHT ero B BO3JAyXe; MOKa XOp IoerT,
ol He ynaner. 60 3T0 — BO3BHIIEHHAas 3Heprus, B
nojie co3By4YHHX BHOpaumit,*B Heill CHJAbHBIA 3apsg, H
OHa 3apsiKaerT Ty Cpeay, B KOTOPOH Thl JKHBellb H KO-
TOPYIO Thl BO3JeJbiBaellb. A TH BO3je/bBaellb CBON
MOTEHUHAJBHBIA ' TAKT, NMOTEHUHAJbHYIO APYXKOy, Bepo-
ATHOCTb KaKoro-to no6pa B Mupe, eme He BBICKa3aH-
Hble BO3MOXKHOCTH ao6pa. M6o TO, uTO MBI BHNMEeBaeM
H BHITAHUOBBIBAeM, €CTb YIJOTHEHHasl SHeprus, 1a,
HMEHHO TaK Mbl NPH3bIBaeM H aKKyMyJaHpyeMm ee. 3Ty
9HEPruio. DTO «HCXOAHOE BEeLIeCTBO» MaTepHu. 10 —
noje, KOTOpoe Mbi BOKPYr cebGsi HamesaH,” 3T0 — TNOTeH-
uHajJbHAs SHEePrus, KOTOPY0 Mbl BHITAHUEBAJH, H OHH
rae-To Koraa-uHHOGyAb B OANH. MHI CKOHIEHCHPYIOTCH,
cy6mumupyiores, obGepHyTcs MaHH(pecTOM, aa H po-
JAHTCA y XOpa HeKoe CKa30YHO MpeKpacHoe <«IHTA XO-
pa», H rje-T0 HapyWHTCA YCJOBHBINA pedJieKec y BoJKa,
H NepecTaHeT Yy HEro BBIAGNATHCH CJAIOHA HMEHHO TOr-
Aa, KOraa B BOJYBIO fIMy CBAJHTCS CBeTJBIi H CMay-,
HBHft Hrpen #a Kokae. HecomHewHo H TO, 4TO
nowllHe H TaHUYIOUHe CcaMH TBOPAT CBOe 3/10-
poBbe, aaxe G6osbHbe, OObEAHHASNCH C APY3bAMH IS
MeCHH, CTAaHOBATCH onATh 3a0poBbiMH. [lecHs onpene-
aser oOmen Bemects. M60 ‘Koraa MB noeM M TaHmy-
eM, MY3HUHPyeM H 3BYYHM, MBI CTaHOBHMCH BpOJe
NPOBOAHHKOB  G6J1arOPOAHON M YTOHUEHHOH  SHEpruH,
OHa MPOXOAHT "CKBO3b HaC H cojefiersyer Haileil Cno-
COGHOCTH MBICJIHTb H YYBCTBOBATb.

Ho He Tonpko y Tebs. ¥ meamix HapoaoB. Y Kax-
AOrol Hapoja, y KaxJaOro rocyaapcTsa, y  saXuaoi
rpynnsl eAHHOMBIULJIEHHHKOB €CTh CBOe I0Jie MNeceHHOM
CHJIBI, KOTOpOe oObeMJer HX, XPaHHT H MOJAJepPIKHBA-
eT, MPOXOAHT C HHMH BMeCTe CKBO3b CTOJIeTHS BOMH
H BjacTefi. 3T0O — TmoJe HEHCCAKaeMoe, OHO HaKalJH-
Baercd, ofbeMJeT H NMHTaeT TeX, KTO oulyuaer Heol-
XOAMMOCTb B 3TOM, 3apsi)KaeT AHPHIKEPOB H  APYrHX
BOJKAKOB, XKeJAlOWHX HATH B aBaHrapje.

[Tecass 1 Tameuw — 310 nyThb. IlecHs u TaHenw — 3TO
cnoco6 obpecti cuay. ITosoxuth Geay moj KaMeHb W
NpoATH MHMO Hee. BuimeTb M MeaHBI cocyl, H Tye-
cok ¢ wMmacaoMm. [loamars Hapoa. Iloauste rocyaap-
ctBo. CnesaTh MHP CO3BYYHBIM, HacTpoHTh MHP. Co-
npsiub cebs co Beewm.

Ho He Hago ouenusath cebsi caHiKoM HuH3Ko. W
ceroaHsi, H B /060N HHOH NeHp Ha CBOHX CHeBKaXx,
peneTHUHAX M TPEHHPOBKAX Mbl — HE TOJBKO Ky3He-
YHKH, »KaBOPOHKH H JeTH pasBJiedeHunit. U He TOJBKO
NPOBOAHM JAOCYT B KPyXKax AoMOB KyJabTypu. Her,
y Hac Her Jjocyra, Kak BooOuie B MHpe HeT A0Cyra.
Mul TpyAHMCA KaXaO# HOTON H KaXKAWM TakToM. Mul
yBeJHYHBaeM, CMOCOGHOCTH M BO3MOXHOCTH.  Moxer
ObiTb, Mbl ceroans ocBoGoxaaem JlayraBy H3-nmojp T4-
Kesoro Metasdna. Moxer ObiTh, Mbl OGecneynM 340po-
Boe TeueHHe GepeMeHHOCTH B Mupe. Moxer ObiTb, MBI
celi MOMEHT, BbhUKHMaeM Yy OGIOpPOKPaToB KpPOKOAHJIbH
cae3bl.. Moxer ObiTbh, YBEJIHYHTCA YHCJAO Jioaedt, 00y-
YaOIIHX MAUIHHBI 3BYYAHHIO, a4 He HIyMY.

Beiony — maw 3pyvammit Jomckuit coGop. Bciony
— co6opu- Hawero 3ByyaHbs. B Jo6Goe crpoenne Mbl
BHeceM 3ByuaHHe cBoero ao6poro Hactpoennsi. Ha ceit
pas y Hac mesnas Heaeas O6aiaTHACKOrO HacCTPOEHHSA.
BosBuniennoro u ao6poro Hactpoedusi. Jla peasmu3sy-
eTCA ero npeaHasHaveHne, Aa OyayT oOHJbHB ero,
npuobperenns!

Mbl He TaK yX MaJbl, KAKHMH KaXKeMcs.

Latgale. Jlatrane I mons 1988 roxs: HMAHT 3HELOHHC

Bockpecenbe, 10 uions 1988 roaa




International Folklore Festival «Baltica» in Latvia

Pura
darinasanas
tradicijas
Latvija

Izrakstij'se noglabaju
Pasa pura dibena.

Ta, piru pielocot, XVIII un XIX gadsimta ikviena
novada dzied latvieSu tautu meila.

Piram latvietes ikdiena, maja un sadzivé ir prak-
tiska un visparinata nozime. Purs ir tautu meitas iz-
gatavotais audumu, adijumu, izSuvumu un citu rok-
darbu krajums. Pars ir tautas garigas un materialas
kultiras vertibu kratuve.

Krasas ziedo$us un dzirkstoSus cimdus, zekes, prie-
vites un jostas, linu dvie|us, stripainas un rakstainas
segas, lakatus latviete darina un kraj gadu no gada
lidz maza vakaram. Pirmo reizi puru |auZu veértéju-
mam paver, kad tautu déls meiteni aizved jaunaja
dzivé. Jau kazu diena jauna sieva pielocito piiru dala
saviem un tautieSa vecakiem, masam, braliem un vi-
siem labiem |audim, no kuriem gudriba un labestiba
guta. Lai jaunaja dzivé butu veiksme, péc sensenas
paraZas, ce|la uz tautieSa sétu upei, tiltam, ozolam vai
paltajam berzinam ce|mala velta prieviti un reizém
pat cimdu’ pari. TautieSa séta veltes dala. cilvekiem,
dzivniekiem (sunitim, jéripam, brinajai) un lietam
(pavardam, ékam), ar kuram kopa rités turpmakais
dzives gajums. Tacu bagatigi pielocita piira 1Kdienas
praktiskam vajadzibam un svétkiem vél paliek cimdi,
dvieli, palagi un citi darinajumi.

Ne tikai audumi, adijumi un izSuyumi, bet ari’istab-
lietas (musdienu izpratné — meébeles), darba riki, piti
trauki, mala podi, blodas un Kkriizes vajadzigas ik-
diena. So lietu sagadasana paliek tautieSa zina.

Ta visam latvietes muZam cauri rit pamazam krala
un papildinata pura vajadziba. Pat nosledzoties dzi-
ves gajumam, paliek noveleti cimdi un prievites kapa
racéjam, zirga judzejam, zarka nesejam.

Caklums, darba tikums un prasme, gadsimtos par-
mantoto tradiciju pardzivots un izprasts turpinajums
— tas ir ikvienas tautu meitas puars. Ari gimenes, tu-
vako un talako kaimipu attiecipas, savstarpeja ciena
ir pura darinaSanas uh' daliSanas tradicijas izteikta
dzives gudriba. Ta ir aktuala un dzivo ari musdienas,
kad tautas makslas attistiba un propaganda rit daudz-
veidigaka un plasaka gultne.

Kaut ari Sodien ikviena maja rapnieciskie razojumi
ienémusi stabilu vietu, isto tautas avéseli un raksturu
atklaj roku darbs. Gandriz vai katra gimené kads
ada, izSuj, auz, pin grozinus un pa retam izgatavo
kadu mepeli. Tacu citigakie un verienigakie tautas
makslas vertibu neséji ikdiena, popularizetaji tuva un
tala apkaimé ir organizéto lietiSkas makslas kolektivu
dalibnieki. ;

Katrs kolektivs ir it ka liela saime, kura savukart
saplust kopa veselas gimenes vai atseviski to par-
stavji — visi skaistumu alkstosi cilveki. Visus vieno
viens merkis — izzinat seno amatu maku, iegut darba
iemanas, apliecinal spéjas un varesanu, jepazit sa-
vas un kaiminufadtu gara®Vertibas dn 'dratigu Vida
popularizet tautas makslu. Kolektivu dalibnieku iein-
teresétiba ir daudzpusiga: tekstilijas, keramika, koka,
mtizéla, adas un dzintaraapstradge”' ' Lonenara

atra kolektiva peéc izvelétas nozares rit intensivs
macibu un radoSais darbs. Tekstilniecém galvenais
ierosmes avots ir katra novada tautas térps. Ta, pie-
meram, Zemgales térpa vertibu izteic greznie, daudz-
krasainie brunéi, baitiem izSuvuma rakstiem rotatie
krekli, greznie ce|lu apaudi pie baltajam villainém,
rakstotas jostas un citi térpa piederumi.

Ornamenta un krasu salikumos neatkartojama
daudzveidiba sastopama rakslainajas zekés, cimdos,
dvie|os, galda segas, lakatos, gultas segas.

Krasojot ar augu krasvielam, paaudzes sakratas zi-
nasSanas, darba iemapas un reizem pat amata noslée-
pumi noder ari $odien.

Daudz vertiga sniedz gadskarlu — SaulgrieZu svet-
ku (Martipdiena, Ziemassvetki, Vecgada vakars, Me-
tendiena, Lieldienas, Janu nakls un citi) tradicijas ar
telpu rotajumiem, rotajam, dziesmam, ar novada iecie-
nitiem savdabigiem édieniem.

Novada tautas makslas izpéte iegitas zinaSanas,
cieSa saikne ar muzejiem un sirmajam mamulam, se-
no tradiciju glabatajam, paSu meistaru talants un ne-
atlaidiba devudi panakumus — bagatu darinajumu
klastu (puru) savas majas un apkaimes skaistuma ra-
diSanai.

Rado$aja darba meislari nesamierinas tikai ar at-
seviSku skaistu lietu darinaSanu, bet strada pie plasa-
kam témam: dazZadu lietiSkas makslas veidu darina-
jumu apvienojumu vienota ansambli apgeérba, dzivok|u
un pat sabiedrisko telpu noforméjumam.

Par tradiciju kluwvis kolektivu radoSa darba par-
skats dazadas izstadés savas majas, kaiminu pilsetas
un republikas. Savdabigas izveidojusas vairaku 'ko-
lektivu kopigi rikotas tematiskas izstades. Nopietnu
darba parskatu katrs kolektivs sniedz republikas un

. Vissavienibas tautas makslas izstades, ka ari izstades

aiz miisu valsts robezam.
ILGA MADRE,
LPSR Nopelniem bagata kolektiva G. Eliasa Jel-
gavas Véstures un makslas muzeja Tautas lietiskas
maékslas studijas <Atspole» vaditaja

Dowry
traditions
in Latvia

Come, you sister,
Spider’'s daughter,
Help me fill

My dowry chest.

In the 18th and 19th centuries you could hear Lat-
vian girls singing this song while making their
dowry.

The dowry has a special place in the Latvian ho-
me and everyday life, it has both practical and gene-
ral significance. The dowry includes fabrics, knit-
tings, embroidery and other articles of needlework.
The dowry is a treasury of national culture.

From year to year up till the end of her life the
Latvian girl makes and collects mittens, socks, hand-
woven ribbons and belts, linen towels, striped and
patterned blankets and shawls. The wedding is the
first time when the dowry chest is opened for the
people’s appreciation. On the day of the wedding the
bride distributes the dowry to her and her future
husband’s parents, sisters, brothers and other good
people. According to a well-established custom a ri-
ver, bridge, oak-tree or white birch is bestowed with
a hand-woven ribbon or even a pair of mittens, thus
providing the couple with good luck. In the home of
the bridegroom presents are given to people, animals
(dog, lamb, cow), to the hearth and buildings among
whom the new wife will spend her life. Although
many mittens, towels, sheets and other handiwork
remain for festivities and everyday use.

Not only fabrics, knittings and embroidery but also
household items (furniture from today's viewpoint),
tools, wickerware, clay vessels, bowls, jugs are need-
ded in everyday life. It is the bridegroom's duty to
provide the tamily with these items.

The entire life of the Latvian woman is intermin-
gled with the necessity of collecting and replenishing
her dowry. When her life has come to an end her
mittens and ribbons are bequeathed to the grave-
digger, to one who harnessed the horse, to those who
carried the coffin.

Industriousness, virtue and skill — these are tradi-
tions handed down from generation to generation
embodied in the dowry ol every woman. Relations
between the members of the family, near and' distant
neighbours and mutual respect are expressed through
the traditions of dowry making and distribution.

This is a vital and living tradition. The true soul
and character of the nation ‘is revealed through
handiwork. There is hardly a family where nobody
knits, embroiders, weaves, makes wickerware or, on,
occasion, creates some piece of furniture. The people
most involved in the popularization and creating of
folk art are those united in crafts groups.

Every group is like a large family consisting of

smaller families or their representatives. People who
crave beauty. Their goal is to be skilled in old craits,
to prove their abilities and ambitions, to become fa-
miliar with our as well as our neighbours’ folk art,
popularize it among friends. Members have various
interests: textile art, ceramics, woodwork, leather and
amber work.
" Every group chooses its speciality. The members
teach those who are newcomers, study themselves and
also work creatively. Investigations of regional art
traditions, close cooperation with museums and ialks
with old people — custodians of ancient traditions,
talent and persislence of the craitsmen has resulted
in a rich display of things which create beauty
around one’s house.

Exhibitions in this republic as well as in neighbou-
ring republics have become a tradition of crafts

groups.
by ILGA MADRE
<Atspole» of Gederts

leader of the crafts group
(in Jelgava.)

Eliass Museum of History and Art,

[lpupanoe
JATbIICKOH
NeBYLIKH

NMpuan, cecTtpuya,
NayHosa poveHbHa,
Nomoru npuaavoe
NpuroTosnTs.

Tak B XVIII u XIX Bekax neaa kKaxaas JaTbili-
CKasl JeBYIUKa.

Has Gyaueii, noma u 6GbTa JaTHIIKH NPHAAHOE HMe-
eT mnpakTHuyecKoe H 000O0IleHHOe 3HauYeHHe,

[Npunanoe — 3TO He TOJBKO TKaHH, BSi3aHbe, BbI-
WHBKH, APYrHe pPYKOAEJIHS JeBYLIKH, 3TO XPaHHJIHLLE
UEHHOCTeH JAYXOBHOH M MaTepHaJbHOH KyJbTypH Ha-
poaa.

IlBerymue H cBepKalomHe BCeMH KpacKaMH pajyrH
PYKaBHUBI, HOCKH, MNOfAca, JbHAHbLIE MOJOTEHLA, MOJO-
caThle H y3opuaThle Ofes/a H IJIATKH JIaThilIKa Ha-
KanJHBaeT H3 rofa B roj A0 KOHUA CBOeH JKH3HH.
Bnepsnie npuaaHoe OTKpHBaeTcs B30paM JOjed, Kor-
Jla JKeHHX YBOJHT MAEBYIIKY B HOBYIO JKH3Hb. YXKe B
JleHb cBaAbOB MOJIOJas JKeHa pa3jlaeT HaKOIJIeHHOe
CBOHM POJACTBEHHHKAaM, POJACTBEHHHKAM JXEHHXa H BCeM
AOGPHIM JIIOASM.

CorsaacHo ApeBHeli TPajAHUHH, NO JAOpOre K JAOMY
JeHHXxa peuke, Mmocty, AyOy Hau Gesoii OGepese Ha
Kpal JAOpOorH AapsT JEHTOYKY, a HHorjaa W napy py-
KaBHl. 3JT0 uTOoOb B JOBOH JKH3HH He nNOKHAaJa
yaaua. Bo ABOpe XeHHXa MNOAAapKH Pa3falOT JIOAAM,
JKHBOTHBIM (coOake, xepeGeHKy, OGypeHke) H mnpeame-
TaM (3aaHHsM, ouary), ¢ KOTOPBIMH NpPHAETCSs HATH
BMecTe mo KH3HA. Ho B cyHAyke eme ocraiores aas
KaXXZ0JlHEBHBIX HYXXJA H INPasJHHKOB pYyKaBHUBI, T10-
JIOTEHla, NOKPhiBaJa...

B Gyaun HeoGXOAHMBI He TOJAbKO TKaHH, BHILHBKH
H Bsi3aHbe, HO H TO, 4TO Tenepb Ha3biBaerTcs MeGe-
Jbl0, OPYAHsi TpyAa, NJeTeHas MNOCyAa, TJHHAHbE
FOPIIKH, MHCKH H KyBliHHb. Bce 3Tn Bewn ocraworcs
B BeJICHHH JOHOLIH.

Bor Tak uepes BCIO KH3Hb JATHILUCKOH JKEHUHHbI
NPOXOAHT nocTeneHHo coGHpaemMoe M  noONoJHsEMoe
npuaanoe. [laxe nocjae CMepTH OCTAIOTCH JIEHTOYKH
H pYyKaBHIUbI, 3aBelllaHHble TeM, KTo OyjaeT NpoBoXKaTh
B MOCJAEAHHHA NMYTb H XOPOHHTb.

Ycepaue, A06GPOCOBECTHOCTb W TPYAOBBIE  HABLIKH,
COXpaHeHHe M NpOAOJIKeHHe TpajHuuii — 3TO nNpH-
AaHoe Kaxaoh aeBymkH. CeMefiHbe, COCeACKHe OTHO-
LIEHHS, B3aHMOYBajXKeHHe — 3TO KHTEACKas MYAPOCTb,
BHpa){eHHAs B HAKOIJIEHHH MNPHAAHOrO M ero AaJjb-
HeHleM pasjeJe.

Fay6oko Aymly Hapoaa H ero XapakTep pacKphiBa-
et pykoaeaue. [louTH B KaJjaoit ceMbe KTO-HHOYAb
BS)KET, BHIIHBAeT, TKeT, IJeTeT KOP3HHOYKH H BpeMs
OT BpeMeHH H3roToBaser MeGesb. Ho cambie ynophme
nonyJ/ApH3aToOpPbl UEHHOCTeH HapOAHOro HCKyccTBa —
3TO 4JeHB KOJIJIEKTHBOB MNPHKJAJHOrO HCKYCCTBa.

Kaxawifi KoanekTHB — 370 Goabmas cembs. Hx
Bcex oObeAHHAET OAHA ueJb — OTKPHTh A cebs
CeKpeThl pemeces, MOJYYHTb HAaBBLIKH TPyAa, INO3HATH
JlyXOBHB€ LEHHOCTH CBOEro H JAPYrHX Hapoaos, To-
NyJSpH3HPOBATL HAPOJAHOE TBOPYECTBO CPeiH Apys3ei.

HHTepech 4J/IeHOB KOJJIEKTHBA Pa3HoOOpa3Hbl: Tek-
CTH/Ib, KepaMHKa, o6paboTka jepeBa, MeTalfia, KOXH
H SIHTaps.

B KaXA0M KOJJIEKTHBE TeyeT HHTEHCHBHBIN yuel-
HbHH M TBOpPUYECKHH TPYA NO H36paAHHOMY ''Hampasie-
HHIO. .

3HaHHA, MOJYYeHHble B Mpolecce HCCAe0OBaHHA Ha-
POAHOrO HCKYCCTBA Kpasi, TeCHas CBA3b C My3eAMH
H XPaHHTENSIMH CTapbiX TPAaAHUMHA, TaJaHT CaAMHX Mac-
TEpOB JaiH CBOH IJIOAB — MHOMKECTBO IpeAMeTOB
PYKOJAeaHS AJS YKpalleHHs CBOEro JAOMa H OKPEeCTHO-

creit.
HJITA MALPE,
PYKOBOAMTENb HAPOAHOW CTYAHH NPHKJIAJHOIO HC-
KyccTsa <ATCcrnione», 3acilyiKeHHOoro KOJ/IIeKTHBa

Jlars. CCP EaraBcKoOro my3ses HCTOPHH H HCKYyCCTBa
um. I'. 3anaca.

Sunday, July 10, 1988
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«Tapat ka vienigi cilveki, var ari vesela tauta
Pacelties gudriba augsti, ta, ka tiek lidziga dieviem.»

(A. Pumpurs, «Laéplesis»)

Nacionalas atmodas laikmeta cilveki sapno_ par
vienotu, brivuy, gudru tautu. Ir sarosijusies dzejnieki,
komponisti, dziedataji. 1888. gada Riga dimd. Skan
Dziesmu svetki. Togad iznak IE Pumpura eposs «La¢-
plésis».

«Laéplesis» kjust par tautas veéstures, domu, sapju
un ligSanu gramatu.

Pumpura «Laéplésis» ir vienreizéjs ideju un ierosmju
avots. jauno laiku kultirai. Daudzie eposa téli un to
iekseja pasaule, riciba, Saubas vai negéliba radoSam
darbam aicinajusi gan Raini un Aspaziju, gan V. Pla-
doni un J. Sudrabkalnu u. c.

Sogad eposam — 100. Goda celam <«Laéplési» un
Andreju Pumpuru, analiz€jam eposu citu mazo tautu
literaturas konteksta un runajam par nacionalajiem
epiem. Visa republika notiku$i, notiek un vél gaidami
pladi simtgadei veltiti sarikojumi.

Tie iesakas maija ar Latvijas PSR Zinatnu akade-
mijas rikoto zinatnisko konferenci. Péc tam svinibu
centrs parvietojas uz Burtniekiem. Tur notika Lag-
Klésa tematikai vellits telnieku plenérs. Tika ari at-
latas divas ekspozicijas.

Japu diena — 24. junija — Burtniekos klausitaju
tukstoSus pulcéja Zigmara Liepipa un Maras Zalites
rokoperas «<Lacplésis» pirmizrade.

Septembri (22. septembri ir Pumpura dzim$anas
diena) Lielvardé notiks tradicionala zinatniska konfe-
rence, kam sekos plaSas svinibas Pumpura muzeja, ka

ari citi sarikojumi.
INGONA JERINA
*k%

«An entire nation, just as an individual
Can reach a high level of wisdom becoming like the
gods.»

A. Pumpurs «Lacplesis» (Bearslayer)

People of the period of national awakening long for
a united, free, wise nation. Poets, composers, singers
were stirred by this work. The Riga of 1888 resounds.
The song Festival resounds. This is the year of «La¢-
plésis» publication.

«Laéplésis» becomes the book of the nation’s his-
tory, thoughts, pain and prayers.

Pumpur's «Laéplésis» is a unique source of ideas
and inspiration for the culture of the modern times.
The epic’'s personages, their inner world, action,
doubts or baseness have been a spring-board for the
creative work of Rainis and Aspazija, of Vilis Pla-
dons and J. Sudrabkalns etc.

L

N

* Girts Vilks. llustracija A. Pumpura eposam «Laéplésiss,
lustration for <LAaclplésis»,

1947. gads. Ro-
epic by A. Pumpurs (1947).
anocy A. lMymnypa «Jlaunnecucs, 1947

This year we celebrate the 100th anniversary of
this epic. We are honouring <Laéplésis» and Andrejs
Pum?urs. we analyse the epic in the literary context
of ofher small nations. We are speaking about na-
tional epics.

Festivities are held throughout the entire republic
dedicated to the centennial of «Laéplésis». .

This event started in May with the research con-
ference organized by the Latvian Academy of Scien-
ces. Then the centre of celebration was mo-
ved to Burtnieki. An open-air exhibition of sculptures
created on the spot took place.. On Janis day —
Juny 24 — Burtnieki was overcrowded by hundreds
of thousands spectators who witnessed the first night
of the rock-opera «Ladplésis» by Zigmars Liepin§ and
Mara Zalite. .

In September (September 22 is Pumpur’s birthday)
annual research conference is going to take place in
Lielvarde. It will bg followed by festivities in
Pumpur’s museum and other activities.

INGONA JERINA
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«H uenosek, u uean#i Hapoa 64aropoaACTBOM
BbICOKHM
HpaBos ¥ MyApPOCTBIO MOXET NOAHATHCS
BpOBeHb ¢ Goramu».

(A. TIlymnyp, «Jlaunaecuc».)

B snoxy HaunoHaabHOro mnpoGYXKACHHS JIOAH Mey-
TalT 0 eAuHoM cBoboaHoM, Myapom Hapoge. O6 stom
MEYTAalOT MO3Thl, KOMNO3HTOPH, nesun. 1888 roax B
Pure — roa Ilpasnknka necwn. B stom xe roay Bhi-
wea B cser snoc A. Ilymnypa «Jlaunaecuc».

«Jlaunaecuc» CTan KHHroii MCTOPHH Hapoja, oTpa-
HeHHeM ero Mbicaefi u 6oan. ,

Anoc A. Ilymnypa — rpaHaHoO3Hblii HCTOYHHK MHAei

H BJOXHOBEHHS JAJS KyJbTYpPbl HOBOro BpeMeHH. Muo-
rHe 12poM 3noca BAOXHOBAsAM Pafinmca u Acnasmio,
B. Iloyaonnca u f. CyapaGkaana...
"B stom roay Mbl oTmeyaem 100-aetne snoca. Yecr-
Byem «Jlaunnecuca» u Amnpapes Ilymnypa, anaausupy-
eM 3M0C B KOHTeKCTe JHTepaTyp APYrHX MaJblX Hapo-
Jl0B, TOBOPHM O HAUHOHAJbHBIX 3MOCAX.

Ilo Bcelt pecny5iHKe NPOXOAAT MEPONPHATHSA, MO-
cBsilleHHble 3Tofi aate. OHM HAYaAHChb B Mae HayuyHol
KoHpepenuueii B Akaaemun uayk Jlartsuiickon CCP.
[TotoM uenTpom npasanects craan DByprhuekn, rae
NPOXOAHJA TMJIEHSP CKYJbNTOPOB — MacTepa cO3jaBa-
AH paGoTel Ha TeMbl snoca. A B SIHOB aeHb — 24 uioHs
— THICAYH 3pHTeNel YyBHAEAH 3JeCb NpeMbepy POK-
onepbl 3urmapa Jluenuns u Mapw 3aaute «Jlaunae-
CHC>.

B ceurabpe (a 22 centsbps — aeHb poxaenns A.
IMymnypa) B JlueABapae npoiier TpaAMUHOHHAs Ha-
yuHasi KOH(epeHUHs, COCTOATCH TOpKecTBa B Mysee
A. Tlymnypa.

HHITYHA EPHHA

«Lacplesis»
un citi simtgadnieki

Misu republikas Zinatpu akadémijas Fundamentalas
bibliotekas rokrakstu un reto gramatu nodala (Riga,
A. UpiSa iela 3) skatama izstade «LatvieSu gramat-
nieciba pirms 100 gadiem». Ekspozicija ir dala no iz-
stidiu cikla, kas veltits Latvijas gramatas ¢&etrsimt-
gadei.

Izstades centra ir gramata, kas iznakusi 1888. ga-
da: «Lacplesis. Latvju tautas varonis. Tautas eposs. .
Péc tautas teikam saceréjis Pumpurs». Aréji it ka ne-
cils izdevums, taéu ar milzigu kultirvesturisku un
vel Sobrid aktualu nozimi.

Talak — interesantakie «LacpléSa» izdevumi latviesu
un citas valodas.
Blakus dazadajiem «Lacéplésa» izdevumiem — ma-

teriali ari par pasu Andreju Pumpuru.

Nozimiga davana latvieSu lasitajiem uz 3. dziesmu
svetkiem 1888. gada bil'(a arl pirmie Ausek|a Kopoti
raksti. Pirmie vispar, kas iznaku$i kadam latviesu
dzejniekam.

Pumpura «Laéplési» un Ausek|a darbus latvieSu sa-
biedribas demokratiska dala sanema ka spilgtu nacio-
nala romantisma izpaudumu.

Viena gada ar «Lacplési» pirmo reizi latviesu valo-
da iznaca XII gadsimta senkrievu literatiras piemi-
neklis «Teiksma par Igora kauju» (Stasts par Igora
karaeju).

Nepieminéju visas izsiadé vérojamas gramatas, kas
izdotas 1888. gada. Vairakas no tam veltitas tieSi
3. dziesmu svetkiem. Par 3o plaso tautas muzikalas
kultiiras skati stasta ari atseviska stenda izvietotie
rokrakstu fondu maieriali.

OJARS ZANDERS

«Lacplesis» (Bearslayer)
and Other Centenarians

Currently on view in the manuscript and rare book
collection of .the Latvian Academy of Sciences
(Riga, Andreja UpiSa Street No. 3) is the exhibition
<Latvian Publishing 100 Years Ago». The exhibition
is part of a series commemorating the quadricente-
nary of the Latvian book.

The exhibition is highlighted by the book <«Lacple-
sis. Hero of the Latvian People. A national epic.
Written according to folk legends by Pumpurss,
published in 1888. An outwardly unimpressi-
ve volume, it has great cultural historical signifi-
cance and continues to inspire the modern reader.
Also on display is a manuscript -review of the!
work by the literary historian Teodors Zeiferts and
noteworthy later editions of «Laéplésis» in Latvian
and other languages.

In addition' {o the sampling of various editions of
<Laéplesis», the exhibition contains materials concer-
ning the author Andrejs Pumpurs._himself.

The greatest gift to Latvian readers on the occa-
sion of the Third Latvian Song Festival in 1888 were
the first collected works of Auseklis. They were the
first of any Latvian poet.

Pumpur’'s «Laéplésis» and the works of Auseklis
were received as a brilliant expression of national
romanticism by the demccratic sector of Latvian so-
ciety.

A great 12th century achievement of Russian
literature «The Legend of the Battle of Igor» was
filrst., published in Latyviap in'the same year as <Lag-
plésis». '

As yet unmentioned are the many various books,
all published in 1888, .A number of them were inten-
ded specifically for the Third Latvian Song
Festival. Materials from the manuscript archive,
exhibited in a separate case tell about this broad

musical cultural event.
OJARS ZANDERS

«Jlaunsecuc» u apyrue
CTOJIETHHE 100UAAPDI

B oraene pykonuceii H peAkHX Kuur PynAameHTannb-
HO# OuOJHOTeKH AKajleMHH HayK pecny6auku (Pwura,
ya. Ynuwa, 3) MOXKHO NO3HAKOMHTLCH ¢ BBICTABKOM
«Kuuronegatanne B JIaTBHH cTO JeT Hasad». DKCNO3H-
UHsl SBJSETCA YacThi0 UHKJAA BBICTABOK, NOCBSLIEHHBIX
YEeTHIPEXCOT/NETHIO JIaTBHACKOH KHHIH.

B uenTtpe BHICTaBKH KHHra, Kotopas H3faHa B 1888
roay: «J/launaecuc. JlaTeimckuit napoausift repoit. Ha-
poanblit snoc. [To MOTHBAM HapOAHBIX CKa3aHHA COYH-
uua [Mymnyp». Ilpocrenbkoe, da nepsbifi B3rJsa, u3aa-
HHE, HO C OrpOMHHIM KYJbTYPHO-HCTOPHYECKHM, H NO
ceil JeHb aKTyaJIbHBIM, 3HaYeHHeM.

Hapsaay ¢ pasanvubimMu H3fauuamu <«Jlaungecuca» B
9KCMO3HUHH eCcTb MaTepHaanl o camom A. [Tymnype.

3HaYHTEeJbHBIM NOJAAPKOM JIATHILICKHM YHTATeNsM H
Tperbemy [lpasanuky nmecun B 1888 roay ObiaH nepBuie
cobpanus counHenHit Aycekauca. 910 O6muio  BooGLIe
nepBoe H3JaHHe COYHHEHHH JATHILICKHX IO3TOB,

«Jlaunnecuca» H TpyaAn Aycek/HCa AeMOKpPAaTHYECKas
4acTh JATHILICKOro OO6WecTBa BOCNPHHAJAA KaK sipKoe
NpOsiBJeHHe HAUHOHAJABHOrO POMAHTH3MA.

B tom xe 1888 roay BnepBbe Ha JaTHUICKOM $3bi-
Ke Oblll H3/1aH NMaMATHHK  APEBHEPYCCKON JIHTepaTVpH
XII cronerns «Caoso o noaky Hropeses.

Mu ynomsinyan He 060 Bcex KHHrax 1888
NPEACTABJCHHBIX B 3KCMO3HUHH. MpoOrHe H3 HHX
cesitenni I1I Tlpasaunky necuu.

roaa,
no-

OSAP 3AHIAEPC

Svetdien, 1988. gada 10. jalija




Mexaysapoanbiii ecTHBa b poAbKIOpa «Baltica» s farsu

Latvijas PSR Fotomdkslas biedriba un LPSR Mak-
slas darbinieku nams riko fotokonkursu par festivila
«Baltica-88» norisi.

Konkursad var piedalities profesionali
amatieri.

Fotokonkursam pienems meinbaltas fotogrifijas
24x30 cm un krasainos diapozitivus 24x36 mm un
6060 mm lieluma (ielogotus). No katra autora pienems
ne vairdk ka 10 darbus (sérija vai fotogriafiju cikls tiek
uzskatits par vienu darbu).

No Iablka’im melinbaltajam fotogriafijam izveidos jz-
stadi, labakie krasainie diapozitivi tiks paraditi spe-
cidlistiem un publikai Tpasa seansa izstides nobeigumia
$. g. 27. auqusta.

Par labako melnbalto fotogrifiju kolekciju paredzéta
GALVENA BALVA, ko pieskirs Latvijas PSR Fotomaik-
slas biedriba, un 250 rb|. naudas prémija.

Par labdko krasaino diapozitivu kolekciju pieskirs
Latvijas PSR Kultiiras ministrijas un E. Melngaila
Republikas tautas maikslas un ultirizqglitibas darba
zindtniski metodiskd centra GALVENO BALVU un
250 rbl. naudas prémiju.

Bez tam savas balvas garodzé]uti pieskirt LPSR Mak-
slas darbinieku nams, LPSR Mazikas biedriba, Latvijas
Kuitiiras fonds, Valsts Makslas muzejs.

Izstad@&, ko atklas 8. g. 5. augusti plkst. 16 Maikslas
darbinieku nama, skatitd)i varés balsot par interesan-
tiko fotografiju vai fotografiju ciklu skatitiju balvas
pieskirsanai.

No labdkajam fotografijam un krisainajiem diapoziti-
viem taps fotoalbums. Darbu autori sanems honoriru.

Izstadei nepienemtos un neizmantotos darbus autori
varés sanemt atpakal lidz §. g. 1. novembrim.

Fotografijas un krasainie diapozitivi satami lidz
28. jalijam. Adrese: RIg3, pasta indekss PDP 226922,
Valnu iela 9, fotokonkursam «Baltica-88».

ORGANIZACIJAS KOMITEJA

fotografi un

R S TR S 1597 2T T TR
Rit, 11. jidlija:
plkst. 21

leskanu koncerts
Valka

Otrdien, 12. julija:
plkst. 16 LietiSkas makslas un tautas
muzikas instrumentu izstades
atklasana lIzstazu zalé (Riga,
Torna iela 1)

leskanu koncerts Valmiera

Kora miuzikas koncerts LVU
Lielaja aula

Latvijas novadu sadziedasanas
Doma laukuma, Jana seta,
Komjaunatnes iela un pie
Filharmonijas

Latvijas PSR Tautas deju
ansamb]u koncerti Pils laukuma
un Komunaru laukuma

plkst. 19
plkst. 20.30

plkst. 21.30

The Latvian SSR Photographers Association together
with the Centre of Latvian Artists organize photo
contest about the festival «Baltica 88».

Professionals and amateur photographers are wel-
come to take part in the contest.

Black-and-white photographs (dimensions —
2430 cm) and colour slides (dimensions — 2436 mm;
60x60 mm, mounted in frames) will be accepted. Each
author can present up to 10 works (series of photo-
graphs will be regarded as one work).

The best black-and-white photographs will be exhi-
bited as well as the most interesting colour slides
will be displayed to the public on the exhibition on

August 27,

he Latvian SSR Phot Association will
award the main krlze and 2 ratuity for the
best black-and-white photographs collection.

The Latvian SSR Ministry of Culture and Emilis
Meingailis Centre of Cultural Education and Folk Art
will award the main prize and 250 roubles gratuity
for the best collection of colour slides.

Apart from that the Latvian Centre of Artists, the
Latvian Music Association, the Latvian Fund of Culture
and the State Museum have envisaged their own pri-
zes.

The spectators will be able to vote for the most
interesting photoqrarh or series of Rhotoqraphs at the
exhibition which will be opened on August 5 at 4 p.m.
in the Centre of Artists. The most recognized work
will receive the spectators prize.

he best photographs and colour slides will be se-
lected for photo-album. The authors will receive emolu
ments.

The authors will be able to receive their works that
will not be accepted or included in the exhibition till
November 1.

Photographs and colour slides have to be sent :ill
July 28. Address: Photo Contest «Baltica 88»

9 Valnu Street
Riga, index PDP 226922
ORGANIZING COMMITTEE

R A L S R R P R e Wi
Tomorrow, July Ik

9 p m Introductory concert
in Valka

raphers
roubles

Tyesday, July 12:

4 p m. Exhibition hall in 1 Torpa Street.
Opening of the exhibition of
crafts and national musical
instruments

7 p m The Great hall of Latvian State
University Choral music concert.

830 p m Dome Square, Jana Courtyard, .
Komjaunatnes Street and by the
Philharmonic Hall concert of all
Latvia’'s folk-groups

930 p m Palace Square, Komunaru Square
Latvian folk dance group
performances

7 p m Introductory concert in Valmiera

Ckspresfotokonkurss
«Baltica-88»

£xpress Photo Contest
«Baltica-88»
Jxcnpecc-hoOTOKOHKYpC
«banTuka-88»

O6uwecteo GoTomcKyccresa Jlateuncuonn CCP smecTe
¢ Alomom paGoTHHMHOB HcKycctea Jlare, CCP oGuwnasnner

Mt&uonuypc. NPHYpPOYeHHbIH K ecTHsamo «Bantu-
Ha-88».

B HOHKYypCe MOryT npHMHATE y4acTwe doTorpadsi-
npogrecCHOHansi, a TaKe NIOOHTENH.

Mbi npHHHMmaem pHO-6 | c asmepom
2430 cm M UBeTHble AHANO3IMTHELI pasmepom 2436 mm
u 60x66 mm (8 pamouxax). Hawmabii asTop MOMeT

npucnate He Gonbwe 10 paGor (cepua wam yuKn do-
Torpadmii NPMHMMAaOTCA 3a OAMy pabory),

y pHO-6 doror; HH MOMHO OGyaer no-
CMOTPETE Ha BbLICTABKE, a AHANO3IMTHELI ANA ChelMa-
NHCTOB M NYyGnMKM OGyAyT NOKa3aHbl Ha CneyMansHOM
CeaHCe B fileHb 3aKPLITHA BbicTasku (27 aerycra).

FnaeHbii Npu3 u np 8 p P 25 pyGnen
npeAycMoTpeHsbl asTopy ny-m.tcﬁr HOonneKuMM uepHo-Ge-
NbIX CHHMHKOB. TOMC-

Mpus rg)ucmaor O6wecTso
Kyccrtea Nartesmicwon CCP,

MuAucTepcTeo KynbTypol Jlatemiicioin CCP w Haywu-
HO-METOAMYECKHH UEHTP HAPOAHOI0 MCHYCCTBA M Kynb-
'rrrxno--ocnnfannsuoﬁ paboTel npucympaor FTMABHbBIA

H3 u peHemHywo np B p pe 250 pyGnei 3a
NYHWYIO HONNEKUMIO AHANOIHTHBOB.

Ceon npu3st npeuycno?enu elle M flom pPaGOTHMH-
HoB McKyccTtsa Jlate. . CCP, My3sikansHoe obWecrso
Nare. CCP, DoHa KyneTypbl JlateuwW, FocypapcreenMbii
XYROMECTBEHHbIH MYy3eH.

bICTaBKa oOTKpoeTcAa 5 asrycra s 16.00 s [flome pa-
GoTHMKOB McCKyccTsa, Ee noceTuTenu cmoryT oraaTte
CBOM ronoca 3amHTepécosaswen ux Gororpadum HAM
UHKNY CHHMKOB ANA NPHCYMACHHA 3IPHTENBCHOro NpPH-
3a.

Nyvwmne GoTtorpadpru MW UBETHBIE AHANOINTHELI BOM-
AYT B ¢oroansGom. AsTopel PaboT NOAYYaT roHOpap.

CHMMKM, HOTOpbIe He OYAYT MCNONBIOBAMLI- ANA Bbi-
CTaBKM, aBTOPbLI CMOrYyT NOAYYMTs o6paTtHOo go 1 Ho-
AbGpnA.

«BanTrra-88»:
OPrHOMMTET

3astpa, Il Hoas:
21.00 Konuepr B r. Baake.

, HawoMeuy, agpec GOTOHOHKYpPca
226922, Pura, yn. BansHio, 9

Bo BTopHHK, 12 Hioas:

16.00 OTKpbiTHE . BBICTABKH  NPHKJIAAHOTO
MCKYCCTBA H HapPOJAHBIX HHCTPYMEHTOB
B BbLICTABOYHOM 3aJje Ha ya. Topus, 1.

19.00 KoHuepr xopoBoi#t my3biku B Boabwmoi
ayae JITY.

Konuepr B r. Baamuepe.

20.30 Nomckas naomans, SHs cera,
Kombsiynathec, y ®Pusapmonnu —
nepenesbl (POAbKJIOPHBIX aHcambaei
M3 pa3anyHbiXx obaacred JlaTtsuu.

21.30 Ma. Muac, na. KommyHapos
KOHUEepPTHl  aHcambJuen HapoAHOro
TaHua JlaTBum.

ya.

Foto: Andris Krievins
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