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Dargie viesi!

Esiet sveicinati masmajas — Padomju
Latvija! Jas uznem republika Dzintarjaras
krasta. Ka Baltijas jara gadu simtiem
saudzigi dzelmé glaba dzintaru,

ta latviesu tauta — savu folkloru, savas
dainas — tautasdziesmas. Kridjana Barona
savaktas un apkopotas, tas ataino
cilvéka gara labakos centienus; sirds un
dvéseles dzilakas, tikumiskakas jatas. Sava
dzives gudriba ik éetrrindé mas uzruna
senéi, atgadinot: esiet stradigi, labestigi,
cieniet tévu un mati, miliet Dzimteni,
savus bérnus, turiet dvéseli skaidru.
Parmantotas, 5is vértibas mit masos
pasos, masu asinis, tautas génos.
Tautasdziesma ir dala no mums pasiem,
no misu tautas batibas. Tiedi &tiska un
estétiska aspekta folklora mums darga
Sodien.

Folkloras kustiba Latvija atguvusi
dzivigumu un kosi saplaukusi, Tpasi
pédéjos desmit gados. lepriecina, ka taja
ir patiesi ieintereséta jaunatne, ka
tautasdziesma dzivo sabiedriskajas
aprités.

Aicinam viesus uz Latvijas folkloras
ansamblu sadziedasanas un sasauk3anas
vietu — Dainu kalnu Sigulda. Lai kopiga
dziesma izdziedatu tautu alkas péc
draudzibas un miera, cilvéku labakas
domas un centienus, lai vélétu viens
otram razenu stradasanu un dzivosanu.
Lai katram no jums festivala «Baltica»
dienas ir gaisi svétki dvéselé!

Anatolijs Gorbunovs,

Starptautiska folkloras festivala

«Baltica'88» organizacijas komitejas priekisédétajs,
Latvijas KP CK sekretars

HAoporue roctu!

MNpuBeTcTByem Bac B Hallem pome —
Cosetckoi Jlateuu! Bac npuHumaer
pecnybnuka Ha Bepery AHTapHoro mops.
Kak banTtuiickoe mope cTtonetusamu
6GepexHO XxpaHuT B CBOMX rnybuHax
SAHTapb, TaK NaTbIWCKMKA HapoOA — CBOM
¢pONLKNOpP, CBOW AaiHbl — HaAPOAHbIe
neciu. CobpaHHbie KpuwbsHucom
BapoHOM, naTbilWICKWE AaiHbl OTPaXKarT
Camble BbICOKWME YCTPEMNEeHHs
yenoBe4yeckoro pAyxa, cambie rnybokue,
BnaropofgHbie YyBCTBA CepALa M AYLUM.

B Kaaom 4eTBEpPOCTULIMM 3BYUMT
JKMIHEHHAs MYAPOCTb HALMX NPEAKOB,
HanomuHas Ham: Byabte Tpyaontobuesl,
Aobpel, yBaxaWTe OTLA M MaThk,

niobute PoguHy, xpaHuTe 4ucTOTy Aylum.
YHacnepoBaHHbIe 3TH LL@HHOCTH XKHBYT

B Hac, OHW B HalleW KPOBMW, B reHax
Hapopa. HapoaHas necHs — 310 uvacTe
HaC CaMMX, 4aCTb HAPOAHOM CYTH.
MMeHHO B 3TMYECKOM acneKkTe PonbKIop
Ham [AOPOr CeropHs.

MonbknopHoe paewxeHue B JlaTBuK
OKpenno u spko pacugeno, ocobeHHo 3a
nocnegHue gecsts ner. Pagyer, uto

B HEM WCKPEHHEe 3auHTepecoBaHa
MONOAENb, UTO HapOAHAs NecHs

MrpaeT Ba)}<Hyl0 ponb B Mu3HKM obuiecTsa.
MpuHUMaeM rocTen Ha MEeCTO CNEeBKM M
NEePeKNMHKM NaTBMHUCKMX (PONbKIOPHBIX
aHcambnen Ha ropy [anH 8 Curynae,
4To6bl B €AMHOM MecHe BOCMEeTb Mamay
Mupa u apy»b6bl HAPOAOB, HaunydlwwHe
MNOMBICIIbI M YCTPEMNEHMS Nntogen, 4tobel
noenare APYr APYry NAoAOTBOPHOM
AeATEeNbHOCTH M CHAaCTMBOM MM3HM,
Mycte Ans Kakporo m3 Bac AHM
hecTUBans CTaHyT CBET/NbIM NPa3fAHMKOM
Aywmu!

Anatonui opbyHos,

npeacepnatens OpPraHM3ayMOHHOro KomHTeTa
MexpayHapoaHoro pecTusans oneknopa
«Baltica'88», cexperape LK KM Jartsuu

Dear guests,

welcome to our homeland — Soviet
Latvia, republic on the coast of the
Amber Seal

Like the Baltic Sea nurses amber in its
depths, the Latvian people preserves
its folklore, its Dainas — the folk songs.
Gathered and classified by Krisjanis
Barons, they expose the best aspirations
of human mind, the deepest ethical
feelings of heart and soul. In every
quatrain  our forefathers tell us about
their life wisdom, reminding: work hard,
be kindhearted, respect your father and
mother, love your motherland, your
children, keep your soul pure. These
values live innate in ourselves, our
blood, the genes of the people.
Today we cherish folklore for its ethical
and aesthetical treasures. Folk songs are
part of ourselves, the essence of our
people.

The folklore movement in Latvia -has
regained its vitality and has broken into
blossom especially during the last
decade.

Itis pleasant that youth is truly interested
in it, that folk songs live in the
community.

We invite our guests to dance and
sing with us on the hill of Dainas in
Sigulda, to express the desire of peoples
to live in friendship and peace, their
best aspirations and thoughts, to wish
each other productive work and life.
Let the days of the festival «Baltica»
remain in your memory as a wonderful
holiday!

Anatolijs Gorbunovs,

chairman of the organization commitiee of the
International folklore festival «Baltica '88»,
secretary of the Central Committee of

the Latvian Communist party



s gena
LR i

P
W Bl

i .




Taliem viesiem par
latvietim tuvu
temu

20. gadsimta rita céliena piedzima
Latvija. Un pasaule to pamanija. Jo
Latvija ir pasaules sapju bérns. Sapju
tapéc, ka mdsu zeme Latvija, mdsu
republika Latvija, masu valsts Latvija ir
dzimusi lielas mokas. Més esam savu
zemi izsapnojudi un izsapé&jusi. Més
esam to lolojusi un izcTnTjusi. Més esam
to aizstavéjusi un aizstavam.

Nedaudz konkrétibas. Latvijas valsts
statuss 20. gadsimta — tatad 3aja
dzim$anas gadsimta vien — ir mainijies
vairakkart. Pirmie valstiskie form&jumi
seit, Latvija, mekléjami jau 1917. gada —
ITdz ar socialistiskas revoliicijas uzvaru
Krievija, kad dala biju3as cara impérijas
gubernas nodibinas Latvijas padomju
valstiskuma elementi. Kop3 1918. gada
novembra lidz 1934. gada maijam
Latvija ir neatkariga burzuaziski
parlamentara valsts ar vélétu Saeimu, bet
kops 1934. gada maija Iidz 1940. gada
junijam te valda autoritars reiims, kas
nak pie varas militara apvérsuma
rezultata. Kops 1940. gada misu
suverenitati Otra pasaules kara
prieksvéstures rezultata konstitucionali
noteic Latvijas Padomju Socialistiskas
Republikas statuss. Tas apliecina, ka
esam viena no 15 valstim, kas veido
Padomju Socialistisko Republiku
Savienibu. Visdzilako satricinajumu
Latvijai, latviesu tautai un visu citu
tauttbu Latvijas iedzivotajiem atnesa
Otrais pasaules kars, kad republika tika
fiziski iznicinata, pasludinata par
Ostlandes sastavdalu un paklauta nacistu
administracijai un tas genocidpolitikai.
Péc kara misu dramatiskaja liktenT jaunas
tragédijas ierakstija tas reiims, ko gaidita
patiesa socidlisma vieta piedavaja
Visinskis, Berija un Stalins.

Kapéc es visu to stastu viesiem, kas
ieradusies dziedat? lemesls ir |ofi
vienkadrss — més gribam, lai jas zinatu,
ka esat ciemini tada zeme, kuras

HAanekum rocrtam
Ha Onu3Kyo natbiwy
TeMmy

Ha 3ape XX ctonetus pogunace Jlateus.
M mup ee 3ametun. Mb6o Jlateus — autsa
mupoBoi 6onu. bonu notomy, 4to

Hawa 3emns JlaTBuAa, Hawe rocypapcrso
JlatBus, Hawa pecnybnuka Jlatems
pPOAMNACh B TSMKMX MYKax. Mbl BoIHOCHUNH
CBOKO 3€MMI0 B MEUTax M BbICTpajanu ee.
Mel nenesnu ee u Boponuce 3a Hee.

Mbl 3aWMULan ee U 3allMULaeMm.
HemMHoro koHkpeTtHoCTH.
locypapcrteeHHbln cTatyc JlatBum

B XX Bexe — cnepfosatenbHO, YXKe B BEK
POMAEHMA — MEHSANCA MHOTOKPAaTHO,
MepBble rocygapcrBeHHble
¢dopmupoBaHus 3geck, B JlatBum,
oTtHocatca kK 1917 roay, koraa smecre

c nobenoi couManucTUUECKOM
peeontoumum B Poccun B uactu ryBepHum
6biBLIEH LAPCKOM MMMNEepHM CO3[al0TCH
3M1€MEHTblI NAaTBUHCKOW COBETCKOM
rocynapcreedHoctu. C Hosbps 1918 ropa
no man 1934 roaa Jlateus ssnsercs
He3aBucuMbim BypikyasHo-
napnameHTapHbIM rocyapcTBOMm

¢ BoibopHbim Celimom, a ¢ mas 1934 ropa
no wioHb 1940 ropa 3gece rocnogcreyer
@BTOPMTAPHbIA PEXMUM, KOTOPLIH
NPUXOAMT K BRacTW B pesynbrate
soeHHoro nepesopota. C 1940 roga Haw
cyBepeHWTeT B pesynbrarte
npeabLICTOPMM BTOPOW MMWPOBOM BOWMHbI
KOHCTMTYUMOHHO onpejenser craTyc
Jlateuickon Cosetckon
Coumanmctuueckoin Pecnybnmkm,

B COOTBETCTBMM C KOTOPbLIM Mbl OAHO
n3 15 rocynapcrts, obpasywouwmux Coros
Coeetckux CoumnanucTuyeckmx
Pecnybnuk. Mnybouanwmm notpsceHuem
ans JlaTBuM, NaThIWCKOro HapoAa M
MUTENnen BCex ApPYrux

HaUMOHANBLHOCTEH SBMNAck BTOpas
MUPOBas BOWHA, koraa pecnybnuka bbina
pu3MHEeCKH yHMUTONeHa, obbsaBneHa
cocrasHoM vactero OctnaHpa wm
NoAYMHEHA HALMCTCKOM afMMHMCTPAaLMK
M ee nonutuke reHoumpga. lNocne

-

To distant guests about
a theme close to
a Latvian

On the dawn of the 20th century
Latvia was born. And the world noticed it.
Because Latvia is a child of sorrow.
Sorrow, because our country Latvia, our
republic Latvia, was born in great pains.
We have dreamt and ached for our
country. We have cherished it and fought
for it. We have defended it and we still
do.

To be more definite, the status of Latvia
during the 20th century — the century
of its birth — has changed several
times. The first state formations here,
in Latvia, can be looked for

already in 1917 — with the victory of
the socialist revolution in Russia, when
elements of Latvian soviet state were
founded in a part of the former province
of the tzarist Russia. From November,
1918, till May, 1934, Latvia is an
independent bourgeois state with an
elected sejm, but from May, 1934,

till June, 1940, here reigns an
authoritarian regime, having come to
power by means of a military upheaval.
Since 1940 our sovereignity is
constitutionally determined by the status
of the Latvian Soviet Socialist Republic.
It testifies that we are one of the

15 states forming the Union of Soviet
Socialist Republics. The greatest shock
to Latvia, the Latvian people and the
other peoples living in Latvia was
brought by the 2nd World War, when
the republic was physically destroyed,
proclaimed to be part of Ostland and
subjected to Nazi administration and its
genocide policy. After the war, instead of
the expected frue socialism, our dramatic
fate was supplemented with new
tragedies due to the regime, offered by
Vishinsky, Beria and Stalin.



iedzivotaji ir apnémibas pilni nosargat
savu dziesmu, valodu un zemi. Més
gribam, lai jas zinatu, ka més reali
rikojamies, lai socidlisms iegitu jaunu
spéku cina par gara brivibu un cilvéka
cienigu dzivi — par visu pasaules
tautu kopigiem idealiem. 3aja jaunas
domasanas un jaunas ricibas laika ari
folklora var bit parsteidzosi aktuals spéks
kauja par maisenam un ari modernam
vértibam. Latviesi tic savai senajai
folklorai, kas ir izglabusi miasu naciju
no bojaejas.

Ka politiskas, ta ar kultircinas musu
tautai spéku ir devusi tautasdziesma, ko
saucam 7sa un labskanigd varda —
DAINA. Tas ir tik mi|§ vards, ka ne
viens vien latvietis pat savas meitas tani
kristi. ArT 3aja festivala jas noteikti
satiksit ne vienu vien latviesu meiteni,

BOMHbI B Hally ApPamaTHyecKylo cyabby
HOBblE@ TPareAmuu BMMCan TOT PEXHUM,
KOTOPLIH BMECTO MCTMHHOIO COuManuM3ma
npeanoxunu BeiwmnHckui, bepus u
CranuH.

3auem 5 BCe 3TO PACCKA3bIBAIO FOCTAM,
KoTopbie cobpanuce, utobel nerts?
MNpHuMHa OYeHb NPOCTas — Mbl XOTHM,
4yToBbl Bbl 3HANM, YTO ABNSETECh FOCTAMM
TAKOW CTPaHbl, XUTENU KOTOPOMW MONHBI
pewnmoctH cbepeus CBO MECHID, A3bIK
M 3emnto. Mbl XOTHM, uTOBbLI BbI 3HaNH,
4YTO Mbl AEHCTBMTENLHO Aenaem Bce Ans
Toro, urobel coumanuam obpen Hosylo
cuny 8 6opsbe 3a ceobogy ayxa u
AOCTOMHHYHO YEeNOBEeKa MHM3Hb —

3a obuwimMe uaeansl BCeX HAPOAOB Mupa.
B 310 Bpems HOBOrO MbILLNEHUS M
HOBOro nosegeHus u Gonbknop

MoMeT BbiTb NOPA3MTENnbHO aKTYanbHOM

Why do | tell this to guests having
come to sing? The reason is very simple —
we want you to know that you have come
to a country the people of which are
full of resolution to safeguard their song,
language and land. We want you to know
that we really foster the struggle of
socialism for intellectual freedom and

a life worthy of man — for common
ideals to all the peoples of

the world. Latvians believe in their scient
folklore whizh has saved the nation
from destruction.

The folk song, which we have given

a short and euphonic name — Daina —
has strengthened our people in political
as well as culturally historical feuds. This
is so dear a name, that not one of
Latvians gives this name to his daughter.
Also in this festival «Baltica '88» you
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kam vards DAINA. Mums ir arT folkloras
ansamblis «DAINA». Un Turaidda mums ir
skulptirdarzs, ko saucam par DAINU
kalnu.

Ar lielu lepnumu tas latvietes, kam
vards DAINA, valka 3o savu vecaku
davato rotu, kas ir sinonims vardam
«dziesman. Zinatnieki apgalvo, ka
folkloras laikmeta lielako dalu latviesu
tautasdziesmu jeb dainu esot
saceréjusas tiesi vinas — sievietes. Un
tiesi tapéc jau latvieSu tautasdziesma ir
dziva ari Sodien, 21. gadsimta
priek$vakara, ka tanT ir mdsu nesalauzto
seno audiu garigais spéks, vinu
neparasti télainais, poétiskais pasaules
redzéjums, tautas dzidra étika un
estétika, tautas gadsimtos parbaudita
filozofija. Folkloristi teic, ka latvju dainas
esot viens no pasiem vecakajiem
cilvéces mutvardu folkloras pieminekliem,
kadé| latviesu valoda arT saglabajies tik
daudz arhaisku formu. Cik pasaulé
latviesu, tik tautasdziesmu. Cik tas ir?
Pusotra miljona dziesmu, pusotra miljona
cilvéku. Kadi 200 takstodi no viniem péc
kara nokluva Rietumos. Sodien, 3aja
festivala, més sveicindm ari vinus —
savus tautieSus no sve$am zemém.

... gul latviesu bérnin3 $Gpult, un vinam
jau pieder svéts mantojums —
tautasdziesma. Daina.

Bez 3im pusotra miljona dziesmam,
protams, nebdtu Latvijas. Jo nebdatu
latviesu. Kapéc? Tapéc, ka nebdtu masu
mates valodas.

Vélreiz konkréts atgadinajums Jums,
talie viesi: jau 12. gadsimta beigas
senlatvie3u ciltis te, pie Baltijas jadras,
paklauj teitonu ordena sirotaji. Veselus
septinus gadsimtus latviediem lemts bat
tikai skirai, ne nacijai. lekarotaji partrauc
normaélus cilSu konsolidacijas procesus,
liedz jebkadu ekonomisku, kulturalu,
etnisku, skirisku, teritorialu, politisku,
valstisku attistibu. Zobena éna apdraud
latviesu identitati. Lidz liela reformatora
Martina Lutera laikam latviesu méle
neskan pat dievhama — un pat tur ta
atvijas vél tikai kddu gadsimtu vélak.

CMNIOM B CPAXXEHMM 33 M3BEYHLIE M
cOBpeMeHHble ueHHocTH. JlaTeiwmn separ
B CBOW ApeBHMH (PONbLKNOP, KOTOPbLIH
cnac Hawy Hauuw oT rubenm.

Kak B nonuTU4ecKon, Tak 1 B KynbTypPHOM
6opbbe cuny Hawemy Hapoay Aasana
HapoOAHas NecHs, KOTOPYK Mbl Ha3blBaem
KOPOTKMM M Bnaro3By4Hbim CNOBOM —
OAWMHA. D10 ums Takoe munoe,

UTO MHOTME NaThiluM JaXe HAPeKaloT UM
cBOMX paouyepen. M Ha 3Tom hecTuBane
Bbl HABEPHAKA BCTPETUTE HE OAHY
NaTbILCKYIO AEBYLUKY, KOTOPYHO

308yt [laitHa. ¥ Hac ecTb M (PONLKNOPHBINA
aHcambne «[flaiHa». B Typaige

MMEEeTCs Caf, CKynbnTyp, KOTOPbLIN
HaseiBaetca «[flanHy KanHc» (ropa
Aain).

C 60nbWON ropAOCTLIO T€ NATLIWKM,
koTopbix 30ByT [lakHa, HOCST
NOAAPEHHOE WM POAUTENSAMHU MMS,
CMHOHMMOM KOTOPOro ABMASeTCS

CNOBO «MNecHsA». YueHble YyTBEPKAatoT, UTO
B 3noxy ¢oneknopa 6onblwyo YacTsb
NaTbIWCKHUX HAPOAHLIX NEceH,

MW [aiH, COYUHMIM MMEHHO OHW —
WEHUWMHbL. M MMEHHO NOTOMY natbilLCcKas
HapoOAHas NECHS JXWMBA M CErofHs,

B npeaasepun XX| Beka, 4To B Hen
AYXOBHAs CMNa HalWMX HECNOMINEHHBIX
APEeBHUX MOKONEeHWH, ux HeobbiuyakHo
obpa3Hoe, No3THYECKOe BMAEHME MMPA,
SCHAaA, 4MCTan HapOAHAas 3THKAa M
3CTeTUKa, NPOBEPEeHHAas BEKamMu
HapopHas ¢unocopus. DonbKNOPHCTLI
rOBOPSAT, YTO NAaThIWCKME JaWHbl — O4HM
M3 CambiX APEBHMX NamATHUKOB \
yCTHOro ¢hONbKNOpa 4enoseyecTsa,
NoYemy B NaTbILICKOM $i3bIKE M
COXPAHMNOCh TaK MHOrO apXam4ecKux
¢popm. Ckonbko B mupe nartbiluen,
CTONBKO M HAPOAHbIX neceH. Ckonbko mux?
Montopa munnuoHa neceH, nontopa
munnuoHa yenosek. Kaknx-Hubyas

200 ThiCHY M3 HMX NOCAE BOMHBLI NONanu
Ha 3anap. CerogHa Ha 3TOM decTuBane
Mbl MPUBETCTBYEM M MX — CBOMX
COOTEYEeCTBEHHMKOB M3 YYXKWX CTPaH.
.+« Jlexut nartbiwcknin pebeHouek

B KONbIBenu, u emy ye NpuHagnemmuT
CBAULEHHOE Hacneawe — HapoAHas
necHs. [anHa.

bes aTux nonytopa MMANMOHOB neceH,

are sure to meet several girls with the
name Daina. We have a folklore group
«Daina», too. And in Turaida we have

a garden of sculptures, that we call the
hill of Dainas.

The Latvian women who have the name
Daina are very proud about this
adornment, which is synonymous to the
word «song», given by their parents.
Researchers assert it that in the folklore
age the greatest part of the Latvian

folk songs or Dainas was composed
exactly by them — women. The Latvian
folk song is still alive today, on the eve of
the 21st century, because there is the
intellectual power of the unbroken early
generations in them, their unusually
picturesque, poetic world outlook, the
pure ethics and aesthetics of the people,
the philosophy verified in the course of
centuries by the people. Folklorists say
that Latvian Dainas are among the oldest
monuments of human oral folklore.
Therefore the Latvian language still
possesses so many archaic forms. There
are as many folk songs as Latvians in the
world. How many is that? A million and
a half songs and a million and a half
Latvians. About 200 thousand of them
emigrated to the West. Today, in this
festival, we greet them — our kin from
foreign countries — as well.

...a Latvian child lies in a cradle, and he
already possesses a sacred heritage —
a folk song. Daina.

‘Without these million and a half songs,

of course, there would be no Latvia.
Because there would be no Latvians. Why?
Because there would not be our mother
language.



Tas pats sakdms par latvie$u skolam, par
latviesu gramatu. Greizsirdiga
$aursirdiba musu kaklakungi bijusies no
miasu valodas un kultdras, visadi to
pazemojot un mald nobidot.

... bet latvietim ir tautasdziesma. Daina.
Visas §7s pusotra miljona dziesmas vélak
tiks dévétas par masu gara bagatibas
arhivu. Ka neizsiksto$a avota iebridis,
latvietis savas dziesmas atrod visu, kas
nepiecie$ams cilvéka dzivei — tur ir
dziesmas, kas sacerétas kristibam, kazam,
bé&rém. Tur ir gadskartu un ierazu
dziesmas. Var dziedat par apséjibam un
apkialibam, var dziedat par Vasaras
saulgrieziem un Ziemas saulgrieziem.
Var dziedat par debesu laukiem — kad
dvésele aizcelo Visuma, aiz zvaigzném.
Tas ir astrologiskas dziesmas. Var drosi
teikt, ka tautasdziesmas ir tautas dzivibas
glabéjas — pariedamas no paaudzes
paaudzé, no atminas atmina, tas
saglabaja nacijas identitates galveno
pazimi — valodu,

Viens no skaistakajiem brinumiem ir tas,
ka §7s dziesmas, ko latviesi saceréjusi
sirmsenatné, dalu pat aizvéstures
laikmeta, skan mazigi un aktuali ar7
Sodien. Miasdiénu modernais latvietis
atrod dainas atbildes uz mokosiem
jautdjumiem, var teikt, ka daina mas
§kisti. Bez tautasdziesmas nebdtu
misdienu latviedu literataras.

Sveicinot festivdla «Baltica'88»
dalibniekus, gribu teikt, ka tas, kas
kristietim Bibele un musulmanim

Korans, tas latvietim ir Latvju Dainas.
Un, kad Jas solosit festivala gajiena vai
tapat klejosit pa vasarigo Rigu, ieejiet
Kirova parka, salieciet celi un ziedojiet
ziedu Krisjanim Baronam — tur stav
vina piemineklis. Kri§janis Barons, ko més
saucam par Dainu Tévu, pirmoreiz
latvie$u vésturé savaca, sakartoja un
izdeva gramatas Latvju Dainas, kas lidz
vina kapitdldarbam dzivoja tikai latviesu
tautas atmina. Vins saka 19. gadsimta
otraja pusé, beidza 1915. gada, kad
Peterburgas Keizariskas Zinatpu

KOHEYHO, He Bbino 6kl Jlateuu. MBo He
6bino 6b1 nateiwen. Mouemy?

Motomy, uro He Bbino 6bl pogHoro
A3bIKa.

Euie KOHKpeTHOE HanoMMHaHue Bam,
AaneKkue roctu: yxe B KoHue X|| Beka
APEeBHEenNaThiCKoe Nnems 34ech,

y Bantuiickoro mops, 6bin0 nokopeHo
meveHocl,ammn TeBTOHCKOro opAeHa.
Llensix cemb CTONETMH natbiliam
CcyAeHO 6bino BbiTh TONBKO KNACCOM,
He HauueHn. 3aBoesBatenu npepeanu
HOpManbHbIE MPOLECChl KOHCONMAALMM
nnemeH, 3anpeTunu BCsKoe
3KOHOMMHYECKOE, KYNbTypHOE,
3THMYECKOE, Kaccosoe,
TeppUTOpHansHoe, NoAuTUYECKoe,
rocyAapcTBeHHOe pa3sBuTve. TeHb meua
yrpomana MAEHTUYHOCTH NaThbILLEN.

[o spemeH Benukoro pecgopmaropa
MaptuHa Jliotepa narbilwickas pedb

He 3Byvana fawe B LEpPKeM — u Boobwe
OHa Tam MPMBMNACh NWWbL NPUMEPHO
cronetue cnyctsa. To e Hago

CKa3aTh O NATLIWCKMX LUKONAXx,

O naThbIWCKKMX KHWrax. Haww
PeBHMBO-MENKOAYWHble nopaboTurenu
60AnmUCh Halero A3blKa U KYNbTypbl,
BCAYECKM MX YHMIKAA M BbITECHSS.

... Ho y natbiwa ecte necHs. [lanHa. Bce
3TH NONTOPA MMUINNMOHA NECEeH No3Xe
Ha30BYT apXMBOM HAaLLUEro AyXOBHOrO
6oratcrea. Kak 3abpepawui

B HEWCCAKAEMBbIA MCTOUYHMK,

naTthill B CBOMX MECHSX HAXOAMT BCe
HeoBxoaMMOe ANs MM3HW Yenoseka —
TaM €CTb MECHMW, COUMHEHHbIE ANS
KpecTuH, ans ceaneb, ans noxopoH. Tam
ecTb KaneHpapHsie M obpspossie

necHu. MoxHo nets o6 OKOHuaHuu ceBa
M 3aBeplieHnn oBMONOTa, MOXKHO NeThb

O NeTHeM M 3MMHEM COJIHUEeBOopoOTe.
MoxHo nete 0 HebecHbIXx nonax —
Korga Aywa ynetaet Bo BceneHnnyio,

3a 3B€3/bl. DTO ACTPONOTrHYECKHE NECHM.
MOXHO cmeno cKasaTb, YTO HapOAHbIe
NeCHW — CNAacUTENbHULBI XU3HK

Hapofa: Nepexogs M3 MNOKONeHWs

B NOKONEHHE, U3 NaMsATH B NamsTh,

OHHW COXPAaHMNM FNaBHbLIA NPM3HAK
MAEHTUYHOCTH HALMUK — S3bIK.

OpHO M3 NpeKkpacHeWLWMx Yyaec To, 4To
3T NECHMU, KOTOPLIE NAaThIWK COYMHMUMM

Once more a definite reminder to you,
distant guests: already at the end of the
12th century the ancient Latvian tribes
here, by the Baltic Sea, were subjugated
by the pillagers of the Teutonic Order.
The whole seven centuries Latvians were
destined to be only a class, not a
nation. The conquerors stopped the
natural processes of intertribal
consolidation, prohibited any economic,
cultural, ethnic, class, territorial, politic,
national development. Till the time of the
great reformer Martin Luther, the Latvian
language could not be heard even at
churches and even there it appeared
about a century later. The same can be
said about the Latvian schools, the Latvian
books. In a jealous narrow-mindedness
our oppressors feared our language and
culture, humiliating and pushing it aside
by all means.

...but a Latvian has a folk song. Daina.
Later all these million and a half songs
will be called the archive of our
intellectual values. As if waded in an
inexhaustible spring, a Latvian finds in
his songs everything necessary for human
life — there are songs composed for
christenings, weddings, funerals. There
are seasonal and custom songs. You can
sing about the end of sowing time
and harvest-home, you can sing about
the summer solstice and Christmas.
You can sing about the Heaven — when
the soul travels to the Universe, behind
the stars. These are astrological songs.
You can safely say that folk songs have
saved the life of the people — passing
over from generation to generation, from
memory to memory, they kept the main
sign of national identity — the language.
One of the most beautiful wonders
is that these songs, composed by
Latvians in distant times, some of them
in the prehistoric period, sound topical
and everlasting today as well. The modern
Latvian in Dainas finds answers to



Akadémijas apgada iznaca Latvju Dainu
izdevums. Krijanis Barons nomira

1923. gada Riga. Bet vésture briziem
atkartojas — lLeningrada — tani pat
pilséta pie Nevas tuvakaja laikd no jauna
saks iznakt Kridjana Barona Latvju Dainu
faksimilizdevums.

B8 rnyboKOM APEBHOCTH, YACTHYHO

faXe B [OMCTOPMYECKME BPEMEHA,
3BYUYaT M BEYHO, M aKTYaNbHO B HaWK AHM.
CoBpemMeHHbIH Nnartbill HAXOAMT

B ,qaﬁﬂax OTBE€Tbl HA MY4YHUTENbHbIE
BOMPOCHI, MOMXHO CKa3aTh, YTO AaHHAa HAac
HpascTBeHHO oumuw,aer. bes HapogHoH
necHu He Beino Bbl coBpemeHHOH
NaTbIWCKOW NUTeparypsbl.

MpueeTcTBYN Y4acTHMKOB decTuBans
«Baltica'88», xouy ckasaTb: TO, 4TO

Ans xpuctran bubnus u ana mycynbmaH
KopaH, To ans nateiwen — Jlateiwckue
[annei. M, korpa el Bypete natw

B (hECTMBANLHOM LUECTBMM MMM NPOCTO TakK
6poante no netHen Pure, sangute

B8 napk mmenn Kuposa, npeknoHute
KONEeHO M BO3NOXKWTEe UBEeTOK

K NOAHOMXMIO namsaTHuka KpuwesaHucy
bapoHy — OH Tam CTOMT.

poignant questions, one might say, Dainas
purify us. Without the folk song there
would be no modern Latvian literature.
Greeting the participants of

«Baltica '88», | would like to say, what
the Bible is to a Christian and the
Koran to a Moslem, the same are the
Latvian Dainas to a Latvian. And when
marching in the festival procession or
wandering about in summery Riga, go to
the Kirov Park, bend your knee and offer
aflower to Krisjanis Barons — there stands
a monument to him. Kri§janis Barons, who
we call the Father of Dainas, was the first
in Latvian history to collect, systematize
and publish books with the Latvian
Dainas, till then living only in the people’s
memory. He started his work at the second
half of the 19th century, finished in 1915,
when the first volume of the Latvian Dainas



Talie viesi! Kad Jas folkloras lielvalsti
Padomju Savieniba dzirdésit latviesu
dziesmu, tad ziniet — tauta, kas to dzied,
un zeme, kur to dzied — tatad latviesi un
Latvija — ir dzimusi lielas mokas.

Tapéc més ik péc pieciem gadiem
rikojam Dziesmu svétkus, kas sakas reiz
1873. gada. Tapéc mums ir tik daudz
folkloras un etnografisko ansamblu, koru
un deju kopu, tdpéc misu dziesmai
nedrikst bat beigu.

Jo dziesma ir latviesu dziviba. Un dziviba
jau vienmér ir dziesma — briziem
rama, briziem traka, briziem sirdi plé&s,
bet veldzé.

Folkloras festivals Latvija ir saruna par
dzivibu un tas perspektivu.

Janis Peters,

dzejnieks, Latvijas PSR Rakstnieku
savienTbas valdes priekisédétajs

KpuwesHuc BapoH, koToporo mbl
Ha3eiBaem Otyom [lakH, Bnepsbie

B NaTbIWCKOM ucTopum cobpan,
CUCTEMATHM3UPOBAN M M3Aan B KHMrax
naTthilWCKMEe [aiHbl, KOTOpble A0 ero
KanMTaneHOro TPyAa MMAM TONbKO

B NamsaTH nateiwckoro Hapoaa. OH Hauan
CBOW TPYA BO BTOPOW NONOBUHE

XX Bexa u 3akoHuun ero B 1915 ropay,
korpa B usgatenscree [letepByprckow
MMMNEPATOPCKOW AKagemMun Hayk

Bbiwno w3gaHue Jlatbiwckux [flawH.
Kpuwbsuuc bapon ymep 8 1923 roay

8 Pure. Ho uctopus noporo
nostopsetcas — B Jlenunrpage,

TOM e ropoge Ha Hese, B Bnvmanwee
Bpems CHOBa Ha4YHeT BBIXOAMTb
akcumunoHoe wuaganme JlaTbilicKux
[ain Kpuwbsanuca bapoHa.

[anexkne roctu! Korpa sl

Ha (pecTuBane ¢onbKnopa

8 Coserckom Cotose ycnblwnte
NaTLILWCKYK NEeCHK, 3HaWTe — HapoA,
KOTOpbIM €e NoeT, U 3eMns, rae ee
nowT, — TO ecTb nateiwm u Jlateus, —
poaunuck B BONbLUMX MYyKax.

Mo3Tomy uepes Kawpable NATb NeT Mbl
yCcTpauBaem NpasfHUKKM MecHW, KoTopble
nepebiit pa3 coctosnuce 8 1873 roay.
Mo3tomy y Hac Tak MHOTro PONLKNOPHLIX
W aTHOrpacuueckmux ancambned,

XOPOB M TaHLeBalbHbIX rpynn.

MoaToMy y Halwewd necHu He moxer BuiTh
KOHUa.

MBo necHs — 3TO MMW3Hb NaTbllEMn.

A M3Hb BCErpa necHs — Nopown
cnoko#iHas, nopoto belweHas, nopoto
cepaue paspbiBaeT, HO OCBEMaerT.
Mecrusans donsknopa B Jlateum —

3TO PAa3roBOP O MM3HMW M -

ee nepcnexkTuee.

Anuc Metepc,

noat, npeacegarens npasnenus Cowosa
nucatenei Jlateminckon CCP

came out in the publishing house of the
Imperial Academy of Science and Arts,
St. Petersburg. Krisjanis Barons died in
Riga in 1923. But history sometimes
repeats itself — in Leningrad — the same
town on the Neva river — there will again
come out a facsimile publication of the
Latvian Dainas compiled by Krisjanis
Barons.

Distant guests! When you hear a Latvian
song in the great folklore state, the Soviet
Union, then know — the people singing

it, and the country where it is sung —
consequently, Latvians and Latvia —
are born in great pain.

That is why every five years we organize
Song Festivals, which started in 1873.
That is why we have so many folklore
and ethnographic groups, choirs and
dance ensembles, that is why our song
must have no end.

Because song is life for Latvians. And
life is always a song — sometimes
calm, sometimes boisterous, sometimes
heartbreaking, yet refreshing.

The folklore festival in Latvia is a
conversation about life and its
perspective.

lanis Peters,

a poet, chairman of the Board
of the Writers' Union of the Latvian SSR






Folkloras dzive pie
mums, Latvija

Baltijas jaras austrumu krasta folklorai ir
loti sena cilme, un ta ir relativi labi
saglabajusies. V&l sodien Latvijas
rietumdala var dzirdét arhaisko vokalo
burdonu, kura veido3anos vésturnieki
attiecina uz laiku pirms miasu éras, kad
3ai teritorija ienaca baltu cil$u

prieksteci un sastapas ar rietumu somu
ciltim. Latvijas kristianizacija 13. gadsimta
notika vacu valoda un ar agresivu mérki.
Gadsimtiem ilgi pastavéja krasi izteikta
atsvedinatiba starp valdo3as virsotnes
feodalo kultiru sveia, tautai nesaprotama,
valoda un zemes pamatiedzivotaju
tradicionalo mutvardu kultdru. 87
situacija, kavédama latviesu mazikas
profesionalizaciju, nosacija tradicionalas
zemkopju kultdras lielo patstavibu un
ilgo dzivotsp&ju. Pirmais iespiestais
latvie$u tautasdziesmas teksta un
melodijas pieraksts (1632) uzrada tadu
noapalotu poétisko un muzikalo formu,
kas noteikti ir jau ilgu gadsimtu tapsanas
rezultdts. Un tada 3§71 forma folklora
saglabajusies ITdz masu dienam.
Noklustot Napoleona karu dardiem,
Eiropas bijuio feodalo impériju nomalu
tautas modas patstavigai nacionalai
dzivei, un péc ungariem, ¢ehiem, somiem,
serbiem un daudziem citiem savas
kultiras vértibas saka apzinaties ari
Baltijas tautas. Sakas latviesu folkloras
sistematiska vak3ana, izdo3ana un
ievadisana profesionalas makslas Zanros.
Kop3 19. gadsimta otras puses no uzkrata
folkloras mantojuma daudz ko smélusies
latviesu nacionala literatira un teatris,
gleznieciba un grafika, mazika un
horeografija, ka ar7 citi makslas veidi.

MonbKknopHas »M3Hb Y Hac,
B JlaTtBMK

Monbknop BocTouHoro nobepernbs
bantuickoro mops umeer ouyeHb gpesHee
npovcxoxmpaerue. Ewe cerogns

B 3anafgHoi 4actu JlatBum MOXKHO
yChbillaTh apXauMyeCcKui BOKAanNbHbIK
6ypAoH, pOopMHpPOBaHHE KOTOPOTro
MCTOPHMKM OTHOCST KO BPEMEHM [0 Haluen
3pbl, KOTAa Ha 3Ty TEPPHTOPHIO NPMLLIK
npeaku BanTCcKUX NnemeH M
BCTPETMNMCE C MNemMeHamMMu 3anafHbix
¢puHHOB. XpucTuaHusaumsa Jlateuu

8 X|lI| eexe 6uina ocywecrsnexa

Ha HEMELKKOM 53blKe€ U B arpeccHBHbIX
uensx. B reuenmne ponrux sekos
CyliecTBOBana siPKO BblpaMeHHas
OTUYIAEHHOCTb MEMAY MHOA3LIYHOWM,
He NOHATHOM HApPOAy KyNbTypoOWM
npassuied (eonansHOW BEPXYLUKHM M
TPaAULMOHHON YCTHOM KynbTypOH
KOPEHHbIX UTenen. Ita cuTyauus,
3afiepKuBas NpoeccHoHanM3aumio
NaTLILICKOW MY3bikM, oBycnosuna
60nbly0O CAMOCTOSTENLHOCTE M
WU3IHECTOWKOCTb TPAAMUMOHHOMN
HAPOAHOW KynbTYypPbl 3emneaensues.
MepBas neyaTHas 3anucek TeKCTa M
MenoauMn NaTtblILCKOW HAPOAHOW NecHu
(1632) npepcrasnsetr coboi Takylo
OTTOYEHHYIO MO3TUUECKYIO M
MY3blKanbHyo hopMmy, KoTopas morna
CNOMMUTLCS NULUbL Ha MPOTAMEHUU JONTUX
ctonetui. M Takoi 3ta popma

B ()ONbLKNOPE COXPAHMNACh AO HAaLIMX
AHEH.

Mocne okoHYaHWs HaMONEOHOBCKMX BOWMH
HapoAbl OKpauH BbIBLLMX eBPONencKux
¢peocpansbHbiXx umnepmin Hauanu Gopbby
3a CBOKO HAUMOHaNbHYIO

HE3aBMCMMOCTb, M BCred 3a BEHrpamm,
yexamu, puHHamm, cepbammu u Apyrumu
HapoAamMu CBOM KyNbTypHbIe

LEHHOCTM CTanu OCO3HaBaTe M HapoAbl
Mpubantukn, Havyanocs cuctemarmyeckoe
cobupaHue naTbilICKOro (ponbKNopPa,
ero usgaHve v BBeeHHUe B MaHPbI
npogeccMoHanbHOro MCKycCTBa.

Co BTopon nonoeuHel XIX Beka
oNbKnopHoe Hacnegue crano

Folklore life here,
in Latvia

Here, on the eastern coast of the Baltic
Sea, folklore has a very ancient origin,
and it is relatively well preserved. Even
today one can hear the archaic burdon,
the formation of which historians date back
to the times BC, when the predecessors
of the Baltic tribes came to this
territory and met with Baltic Finns in the
western parts of Latvia.

The christening of Latvia in the 13th
century was performed in the German
language and with an aggressive aim.
For many centuries there existed a drastic
difference between the feudal culture of
the ruling classes in a strange,
incomprehensible for the people,
language and the ftraditional oral
culture of the native population of the
country. This situation, hindering the
professionalization of the Latvian music,
determined the great influence and vitality
of the traditional peasant culture. The first
printed text and sheet music of a folk
song (1632) shows a form so poetically
and musically complete, that no doubt

it is a result of formation during long
centuries. And this form has remained
unchanged till today.

After the Napoleonic wars the periferal
peoples of the former European empires
awoke for independent national life and
after Hungarians, Czechs, Finns, Serbs
and many others, Baltic peoples also
began to realize their culture values.
Systematic collection, publication, and
penetration of the Latvian folklore into the
genres of professional art began.



Tomér lidztekus folkloras entuziasti
aizvien ir turpindjusi tradicionalo tautas
makslu sniegt ari tas organiskaja
sinkrétisma, nepak|aujot to
profesionalajos Zanros aizgatai estétikai.
Sodien to dara masdienu folkloras kopas
(ansambli) un etnografiskas kopas
(ansambli)®, kuri 3aja festivdla sastada
Latvijas PSR delegacijas kodolu.

Starp etnografiskajam kopam
(ansambliem) un folkloras kopam
(ansambliem) nav liekama vienadibas
zime, lai ar7 abu 3o tradicionalas
etniskas kultdras taldkneséju darbiba iet
roku roka.

Par etnogréfisko kopu sauc tadu
neformali izveidoju$os lauiu grupu,
kura parmantojusi noteikta rovada
ierazas, dziesmas, dejas utt.
nepartrikusas mutvardu tradicijas cela un
popularizé tas. Etnografiska kopa darbojas
galvenokart sava novada, kur tas darbiba
ir organiski nepiecie3ama tradicionalas
sadzives sastavdala un dziesmu teikiana
vai ieraiu piekop3ana vél ir spontana,
no ikdienas dzives neatdalijusies riciba;
$aja gadijuma varam runat par
autentiskas lokalas folkloras tradicijas
izpausmi musu dienas.

Pats par sevi saprotams, ka misdienu
straujo socialo un kultdras izmainu
apstaklos ikviena autentiska lokala
folkloras tradicija ir visai trausla un
apdraudéta paradiba. Tapéc etnografisko
kopu folkloristiskas identitates
saglabasana un aizsardziba ir ari vinu
talakattistibas galvena probléma. Jau
pats pamudinadjums uzstaties arpus
ierastas vides sveSas publikas priekia
uzliek etnografiskajai kopai zinamu
parbaudijumu. Pastav liels risks, ka uz
skatuves tautas dziedataji atklas sevi
«aktierus», lai izpatiktu mazprasigai
publikai. Bet ta, kd zinams, no folkloras
gaida vispirms komiku un sentimentu.

* Sastopami arT citi nosaukumi.
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MCTOUYHMKOM OBOralLeHns nuTepatypsl u
TeaTpa, XHMBOMNMCH U rpa UKy,

MY3bIKM M XOpeorpaduu, a TaKme
APYrux BMAOB McKyccTBa. M Bce e
OAHOBPEMEHHO 3HTY3MacThl (POfbKAOPa
npoAomKanu NPeacTasnaTh
TPaAMUMOHHOE HApPOAHOE MWCKYCCTBO

B €ro OpPraHM4eckom CMHKpeTuame,

He MoAYMHAA 3CTeTuKe
npogeccuoHansHbix waHpos. CeroaHs
3TMM 33HMMAIOTCS COBPEMEHHbIEe
donbknopHele rpynnel (aHcambnu) u
3THOorpacgmyeckue rpynnel (aHcambnm),
KOTOpbie Ha HblHeWwHem @gecTuBane
COCTaBNSAT OCHOBHOE AP0

Aeneraumnn Jlateuinckon CCP.

Mexay sTHOrpauueckumu rpynnamu
(aHcambnammu) u bonbKNOPHLIMM
rpynnamu (aHcambnamu) Henb3sn CTaBuTh
3HAK PABEHCTBA, XOTA B CBOEH
AEATEeNbHOCTH MO COXPaHEHMIO

M PasBUTUIO TPAAMUMOHHOW 3THUYECKOM
KyNbTYpPbl OHM MAYT pyKa ob pyky.
ITHOrpaPMUECKOH HAa3bLIBAKOT TaKylo
HedpopmansHo obpaszosaswyrocs rpynny
noaen, Kotopas NoCcpeacTBOM
HenpepbIBHOW YCTHOM TpaguliMu
nepeHsna obpsabl, NecHU, TaHubl
onpeAeneHHOro Kpas M
nonynspu3upyet ux. [earensHocTs
3THMYECKMX rPynn MNPOTEKaeT rNnasBHbIM
obpazom B pogHOM Kpae u NpeacTasnser
coboit OpraHM4YecKyro COCTaBHYIO YacTh
TpaauumuoHHoro BeiTa, ucnonHeHue
neceH u obpsfoB ANs HUX aBNseTCs
CMNOHTAHHbIM AEWCTBMEM, HEOTAENUMbLIM
OT NOBCEAHEBHOM Xu3HW. B gavHom
Cny4yae MOMHO FOBOPMTb O MPOSBNEHUHM
ayTEHTMYHOM NOKanLHOM

(hONLKNOPHOH TPAAMULMK B HALLM AHM.
Camo coboi pasymeertcs, 4to B Hawe
Bpems CTPEeMHUTEeNbHLIX COLMankHbIX

M KynbTypHbiXx nepemeH nobas
ayTeHTUUYHAs MecTHas HoNbKNnopHas
TPaguUKA — sIBNEeHWe BeCbMa XpyrkKoe,
Haxogsauweecs Noj yrpo3on
ucyesHoBeHus. [lo3ToMmy coxpaHeHue
PONLKNOPUCTUHECKON MAEHTHYHOCTH
3THOrpaPMUEcKuXx rpynn — 370 M
rnasHas npobnema ux gansHelwero
Pa3ssuTHs. Yoke camo npeanoxeHue
BLICTYNUTL BHE NPMBbLIYHOW CPeAbl, Nepes,
uy>kor nybnukon npepacrasnser Ans

Since the second half of the 19th century
the accumulated folk heritage has left
impact on the Latvian national literature
and theatre, painting and graphic art,
music and choreography, and other
genres of art as well. Still, alongside with
that, folklore enthusiasts have continued
to perform the folk art in its organic
artlessness all the time, not subjecting
it to the aesthetics borrowed from
professional genres. Today it is done by
modern folklore groups (ensembles)
and ethnographic groups (ensembles),
which form the nucleus of the Latvian
delegation in this festival.

One cannot put an equality mark between
ethnographic groups (ensembles) and
folklore groups (ensembles), though the
activities of the both continuers of the
traditional ethnic culture go hand in hand.
An ethnographic group is an informally
originated group of people who has
inherited the customs, songs, dances
etc. of a definite region by means of
continuous oral tradition and popularize
them. Ethnographic groups perform
mainly in their own region, where their
activities are an organically necessary
part of their mode of life, and singing and
performing customs are still spontaneous
actions, inseparable from everyday life;
in this case we can speak about an
authentic local folklore tradition of today.
It is obvious that in the conditions of
rapid changes in the social and the cultural
sphere every authentic local folklore
tradition is a fairly fragile ‘and
endangered phenomenon. Therefore the
main problem of the further development
of ethnographic groups is to pertain
and to protect their ethnographic identity.
The very urge to perform outside their
usual surroundings in front of an unknown
public is a serious test for an ethnographic
group. There is a risk that on the stage the



Un tomér etnografiskas kopas tiek
aicinatas uzstaties ne tikai Riga, bet ari
arpus Latvijas, pieméram, folkloras
koncertos, ko PSRS Komponistu
savienibas tautas dailrades komisija
organizé Maskava; pagajusaja gada
vairdkas Latvijas PSR etnografiskas
kopas piedalTjas starptautiskaja folkloras
festivala «Baltica '87» Vilna. Jo,
savstarpéji tiekoties, etnografiskas kopas
labak izjut sava folkloras mantojuma
unikalitati — un tatad var nostiprinat
savas tradicijas.

Liekas, ka visvairak etnografisko kopu
autentiskumu tomér apdraud nevis
organizatoriski pamudinajumi, bet gan
tie, kuri vedina skietami «bagatinat» vai
«daudzveidot» repertuaru un
dziedasanas veidu — vai nu ar kada
temperéta mazikas instrumenta
(pieméram, akordeona) palidzibu, kas
izjauc netemperéto vokalo intoné&ianu,
vai ar skatuvisku atraktivitati, vai ar7 ar
t18i «aktualizétam» programmam.
Protams, ikvienu lokalu dziedasanas
veidu apdraud ar7 tautas mizikas dazadie
aranzéjumi, kas ik dienas dzirdami pa
masu komunikacijas kanaliem. Ja
etnografiska kopa vairs nespéj saglabat
savu identitati, tad tai nepieciesama
folkloras zinatnes palidziba —
kvalificéta vaditaja atbalsts, kurs labi
parzina atbilsto$d novada folkloras
tradicijas un spé&j tas restaurét.

Protams, tad etnografiskd kopa parstaj
badt autentiskas folkloras neséja un klast
tuvdka folkloras ansamblim; Sis

process patlaban Latvija ir raksturigs.

3THOrpaMYECKOn rPyMMbl M3BECTHOe
ucneitanme, Cyulecteyer 6onbLuon

PMCK, 4TO Ha CUeHe HapoAHbie NeBLbl
OTKPOIOT B cebe «aKTepoB», MenarLmx
NOHPABMTLCS HEMPMUTA3ATENbHOM
nybnuke, KoTopas, KaK M3BECTHO, XaeT
OT (ponbKnopa Npex e BCero KoMmusma u
caHTumeHTOB. M BCce e
3THOrpaMueckme rpynnsl NpuriallaoT
BbICTYNaTb He Tonbko B Pure, Ho u

3a npegenamu JlatBuu, Hanpumep,
NPUMHMMaTE ydyacTue B (DONLKNOPHLIX
KoHUuepTax B MOCKBe, OpraHusyemsix
KOMMCCMEN HAPOAHOro TBOPYEcTBa
Coto3a komnosutopos CCCP.

B muHyBwem rogy mHorue
3THOrpaguyeckme rpynnsl

Nateuickon CCP Bbinu yyacTHukamu
mexayHapogHoro gecrusans
donbknopa «Baltica'87», koropsin
cocrosincs 8 BunbHioce. Berpeun

C APYrYMMM KONNEKTMBAMM MOMOTaloT
3THOrpaMUeckum rpynnam nyuile
no4YyBCTBOBAaTh YHWMKAaNbHOCTL CBOEro
(onNLKNOPHOro Hacnepus

M, CNefoBaTEeNbHO, YKPENWTL CBOM
TPaAHLMH.

Ho, kaxertcs, Hambonbwyr onacHOCTb
ANS ayTEHTMUYHOCTM 3THOrpaUUecKmx
rpynn npeacraBnsioT He
OpraHu3aTopcKue NpenfnoMeHus,

a Te, KOTOpLIE NOBYIKAAOT K MHUMOMY
«oboraweHuo» unu «pasHoobpasuion
peneptyapa M MaHepbl WMCMONHEHWS —
MM NyTEeM NPUMEHEHMs

KaKoro-HubyAs TemnepupoBaHHOro
MY3bIKanbHOro MHCTPYMEHTA
(Hanpumep, akKopAeOoHa), HapyLLaoWero
HeTemnepuMpoBaHHOE BOKanbHOe
MHTOHMPOBAHWE, MITM XKe 3a cHeT
CLEHHYECKOro aTTPaKLMOHM3Ma,

MK e NOCPEeACTBOM YMbILLNEHHOM
«aKTyanusauum» nporpamm. KoHeuHo,
ANA KaXAOW NOKaNnbHOW MaHepbl NeHus
ONacHoOCTb NPEeACTaBASIOT ‘M Pa3NMyHbIe
APaHMMPOBKKM HAPOAHOW MY3bIKHK,

4acTo 3ByYallMe No PagHo, TeNEeBUAEHMIO,
Ecnu e aTHorpagmueckas rpynna

He moxeT Bonee CoxpaHuTb CBOK
MAEHTUUYHOCTL, el HeobxoAuma MomoLLb
HayKW — (PONbKIOPMUCTHKMK, HYIKEH
KBanMPHLMPOBAHHbIM PYKOBOAMTEND,
KOTOPbIH XOPOLIO 3HAaeT (PONbLKNOPHbIE

folk singers will discover «actors» in
themselves to please the little demanding
public. But the latter, as we know,
expects humour and sentiment in folklore
first of all. Nevertheless, ethnographic
groups are invited to perform not
only in Riga, but also outside Latvia,
in folklore concerts, for example, that the
folk art commission of the Union of
Composers of the USSR organize in
Moscow; last year several ethnographic
groups from the Latvian SSR took part in
the international folklore festival
«Baltica '87» in Vilnius. Meeting each
other, ethnographic groups acquire
abetter feeling of the uniqueness of their
cultural heritage and thus strengthen
their traditions.

It seems that the authenticity of
ethnographic groups is endangered most
not by motives of organizational nature
but those who suggest as if «enrichment»
or «variation» of repertoire or the manner
of singing by means of using some
tempered musical instrument (accordion,
for example), which ruins the untempered
vocal intonation, or with a stage attraction,
or with purposefully «topicalized»
programmes. Of course, every local mode
of singing is endangered by the different
arrangements of the folk music which are
heard over the mass media daily.

If an ethnographical group cannot keep its
identity, it needs a help from the
folklore specialists — a help from

a qualified leader, who is well versed
in the folklore traditions of the
corresponding region and is able to
restore them. Of course, then the
ethnographic group ceases to represent
authentic folklore and becomes closer to
a folklore group: this process is
characteristic of Latvia today.



Folkloras ansambli apvienojas cilvéki,
kuri folkloras popularizé3anu un etniskas
kultiaras turpinasanu izvirza par Tpasu
mérki. Lielakoties vini nav folkloru pilna
méra parmantojudi mutvardu tradicijas
cela, bet apgist to no pierakstiem un
paraugiem. Lai gan Latvijas etnomuzika ir
saméra labi dokumentéta (isu bibliografiju
skat. 72. Ipp.), folkloras ansambli, protams,
cenias to iepazit ar7 folkloras
ekspedicijas, skanu arhivos, saskaré ar
etnografiskajam kopam un tautas
teicéjiem. Tapat ka etnografiskas kopas,
folkloras ansambli atveido un popularizé
folkloras mantojumu péc iespé&jas tuvu
fiksétajiem avotiem, lai ari vinu
repertudrs bieZi vien ir geografiskas
cilmes zipa plasaks un Tpasi izraudzits.
Un, protams, vini -dziesmu un deju
materidlu nepaklauj kada atseviika
makslas Zanra vai folklorai sve3as
makslinieciskas sistémas ietekmétai
apdarinasanai, bet sava priekinesuma
tiecas saglabat etniskas kultdras dazado
izpausmju organisko kopumu. Vini
folkloras mantojumu apgist ne tikai nosu
raksta un skanéjuma, bet ar7
psihologiskaja un pat pasaulizjatas
IimenT — tapéc dalibnieki vienlaikus
kraj zinasanas par folkloru, etnologiju un
kultiras vésturi utt. un popularizé tas.
Ar izvirzito mérki popularizét
tradicionalo tautas kultiru ka kopumu
folkloras ansambli at3kiras no citam visai
bagatam folklorisma izpausmém dazados
latviesu profesionalas un amatieru
makslas veidos (kordziedasang,

tautas deju ansamblu un lauku kapelu
darbiba utt.) un tuvinas etnografiskajam
kopam.

TPaaMUMK COOTBETCTBYIOLLEro Kpas

u cnocobeH ux pecTaspupoBaTth.
KoHeuHo, Torpga atHorpaduueckas
rpynna TepseT CBOK ayTEHTUYHOCTL M
npubnmxaetcs K (onLKNOPHOMY
aHcambnio (37ToT npouecc ceivac ans
JlatBumn xapaktepeH).

MoneknopHbit aHcambne obveauHser
noAen, cneumnansHo CTaBAWMX CBOENR
uensio nonynspmsaumuio donsknopa

M fanbHewlllee Pa3sBMTUE 3THMYECKOM
KyneTypel. B BonbwuHctee csoem
PONbLKAOP OHM HEe NepeHsnu
NocpeACcTBOM YCTHOM TPagULMM,

a YCBOWNM €ero no 3anucsam v obpasuam.
M xors nateuirckas 3THOMy3bIKa
AOBO/ILHO XOPOLIO [OKYMEHTMPOBaHa
(kpaTtkylo 6Gubnuorpacduio cm.

Ha ¢. 72), ponsknopHeie aHcambnu,
6e3ycnoBHO, CTPEMATCH 3HAKOMMTLCS

C HEeH TaKXKe B (hONbKMNOPHBIX
3KCMeAnUMAX, B apxuBax 3ByKO3anucen,
B obuieHun ¢ aTHOrpachuUecKumm
rPynnamu v HapOAHbIMM CKasMTensamu.
Kak u atHorpaduueckue rpynnei,
¢onbknopHbie aHcambnu BocnpoussoasT
M NONynspu3upPyoT oNbKNopHoe
Hacneaue No BO3MOMHOCTU Bnke

K (PHUKCMPOBAHHBIM MCTOYHMKAM,

XOTs penepryap Mx reorpadmyeckm
ropasno 6onee obwupeH u cneumansHo
nogobpaH. M, KoHeuHO, MCNoNHAEMblIE
MEeCHMU M TaHLbl OHKU He NoABepraoT
obpaboTtke nopg BnusHUem Kakoro-nubo
OTAENBLHOrO YKaHPa MCKYCCTBA MM
YYXKAOM (PONLKNOPY XYy[OMECTBEHHOM
CUCTEMBI, @ BCErAa CTaparoTCa COXPaHMThb
OpraHM4yecKkoe efMHCTBO Pa3fuuHbIX
NPOABNEHWA 3THUMUECKON KyNbTypsl.
PonsKnopHoe HacnefrMe OHM OCBAMBAOT
He TONMbKO Ha YPOBHE HOTHLIX 3anucen M
3BYYaHMS, HO M NCUXONOrMHECKH, AaXKe
Ha ypoeHe muposocnpustus. MNoatomy
YyYacTHMKM aHcambnein opgHOBpemeHHo
MOMNONHAOT CBOM 3HaHMA B obnactu
onbKNopa, 3THONOMMKU, MCTOPUM
KYyNnbTypbl M T. A., @ Takxe
nonynspusupyoT mx. Ceoen uensio
NonynsapuM3MpoBaTe TPAAULMOHHYIO
HAaPOAHYK KynbTypy KaK eAuHoe uenoe
¢onbknopHeie aHcambnu otnuuaroTCs
OT Apyrux aosonsHo BoraTeix

A folklore group unites people who have
a common goal to popularize and further
folklore. For the most part they have not
inherited folklore fully through oral
heritance, but acquire it from records and
samples. Though the Latvian ethnomusic
is quite well documented (look for short
bibliography on page 72), folklore
groups, of course, try to get acquainted
with it during folklore expeditions,
phono archives, contacting ethnographic
groups and folk singers. Like
ethnographic groups, folklore groups
perform and popularize folklore heritage
as close as possible to the fixed sources,
though their repertoire is often wider in
the sense of geographical origin and is
chosen purposefully. And, of course, they
do not subject the song and dance
material to arrangement influenced by
some separate art genre or some alien to
folklore art system, but try to preserve
in their performance the organic unity
of the different manifestations of the ethnic
culture, They acquire the folklore heritage
not only on the level of sheet music
and sounding, but also on the
psychological and even world perception
level — that is why the

participants of these groups study
folklore, ethnology and history of culture,
etc. and popularize them. It is this set
goal to popularize traditional folk culture
as a whole that folklore groups differ from
other quite rich manifestations of
folklorism in different kinds of Latvian
professional and amateur art (choir
singing, folk dance ensembles, village
band activities, etc.) and resemble
ethnographic groups.

We can accept that historically the
first Latvian ethnographic group were the
celebrators of the summer solstice in the
suburbs of Riga by the lake Jugla
(about the place where the present
Latvian Ethnographical museum is
situated).



Varam pienemt, ka vésturiski pirma
latviesu etnografiska kopa bija tie
Vasaras saulgriezu ierazu piekopéji Rigas
pievarté pie Juglas ezera (apméram tur,
kur tagad atrodas Latvijas Etnografiskais
brivdabas muzejs), kurus savos Riga
pavaditajos jaunibas gados
(1764—1769) skatijas un klausijas vacu
apgaismotajs Johans Gotfrids Herders.
Un liekas, vini zinaja, ka vinos noraugas
pats Rigas Domskolas skolotajs, un lidz ar
to bija sanémusi zinamu «organizatorisku
pamudindjumu», jo 3o etnografisko
izradi Herderam bija organizéjis kads
Rigas pazipa sava lauku Tpasuma.

NposBReHni A POoNbLKIOPH3Ma B
Pa3nuYHbIX BMAAX NaTbILLUCKOro
npoceccuoHansHoro u noburensckoro
MCKycCcTBa (xopoBoe neHwue,
AesTenbHocTe aHcambnen HapoaHoro
TaHua, CenbCKMX Kanenn v 7. 4.) u
NPMBNMIKAKTCS K 3THOTPaPUYECKHMM
rpynnam.

MOXHO NpegnoOnoMuTL, HTO
MCTOPHMYECKM MEPBOM NAaThILICKOH
3THOrpactuyeckon rpynnon beinm Te
ucnonHutenu obpsaoe netHero
CONHLECTOAHMA Ha OKpawHe Purun, 6ams
o3sepa FOrnac (npumepHo Tam, rae celuac
HaxoAauTcs JlaTBMACKMM
3THOrpaMUECKMA My3eH Nog OTKPbLIThIM
HeBoMm), BbICTynNeHHEe KOTOPbIX

B rofbl CBOEH MONOAZOCTH, NPOBEAEHHbIe
8 Pure (1764—1769), Habnwoaan
HEMEeUKHA npocseTuTens Moranu
Fotppua lepaep. Kawercs, oHu 3Hanm,

Johan Goffried Herder, the German
enlightener, watched them and listened
to them during his youth spent in Riga
(1764— 1769). And it seems, they knew
that they were observed by the Riga
Dome school teacher himself, and so
received a certain «organizational
stimulus», because this performance
was organized for Herder by

some of his Riga acquaintances

in his country estate. It is well known,
that the folklore impressions Herder
received in Latvia, were among the
strongest in the formation of his
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Ka zinams, Latvija gatie folkloras
iespaidi Herderam bija vieni no
spécigakajiem, kas veidoja vina
folkloristiskos uzskatus un lika pasludinat
tautasdziesmu un vienkar$as tautas
valodu par pasu organiskdko un
izteiksmigadko cilvéka dvéseles izpausmi,
un ar §iem uzskatiem Herders ievadija
pavisam jaunu — romantisko —
laikmetu Eiropas folkloras zinatné un
izpratné.

Savukart, latviesu folkloras ansamb]u
sakumos svariga loma bija vienam no
nacionalas mazikas klasikiem,
komponistam un folkloristam Andrejam
Jurjanam (1856—1922). Lidzas
tautasdziesmu aranzéjumiem
cetrbalsigam korim, ko plasi iedibinaja
latviesu kora mizikas tévs Janis Cimze
(1814—1881), Jurjans jau pirms simt
gadiem méginaja skolas ieviest ari
tautasdziesmu etnografiski pareizu
dziedasanu burdona vairakbalsiba, ka to
dara misdienu etnografiskas kopas un
folkloras ansambli. Vin§ uznémas
folkloristisko vadibu ar7 pirmajiem
latvieSu gadskartu ieraiu uzvedumiem
Riga 1896. gada Latvieiu etnografiskas
izstades ietvaros.
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UTO Ha HUX FNNAUT CamM yuMuTenb
PHIKCKOM [lOMCKOM LUKONbI, M TaKum
obpa3zom nonyuunu ceoero poaa
«opraHusatropckoe nobympaeHuer», ubo
3TO 3THOrpagmyeckoe npeacrasneHue
Ans leppepa yctpoun oamH ero
PHMKCKMA 3HAKOMBIH B CBOEM MMEHMM.
Kak n3sectHoO, BneuyatneHus ot
¢onbknopa, nonyuyenHsie epaepom

8 Jlateuu, Bbinu oAHUMM M3 Cambix
CHMNLHbLIX, CnocobcTBoOBaBLLIMX
popmuUpoBaHHIO ero
PONbKNOPUCTUHECKMUX B3rNs40B M
3aCTaBMBLUMX MPU3HATh HAPOAHYIO MECHH
M A3bIK MPOCTOro HapoAa CambiM
OPraHUYECKUM W SPKMM BbIPAXKEHHEeM
4YenoBeyecKon Aywu. ITu B3rnsgsl
lepaepa nonoxunu Hauano

HOBOW — POMAHTHYECKOMW 3Moxe

B €BpPOnencKon (honbKnopUcTuKe.

B cBoto ouepepnb, OCHOBaHMIO NATBILCKMX
¢onbKNopHbIX aHcambner

B 3HAYWTENbLHOW Mepe COoAencTBOBan
O[MH M3 KNACCMKOB HaLMOHanLHOM
MY3bIKM, KOMMNO3MTOP M (PONLKAOPHCT
Anppen HOpbsan (1856—1932).

Hapsay ¢ apaHupoBKamu HapOAHbIX
neceH ANs YeTbIPEXrONOCHbLIX

XOpOB, KOTOPbIE WWPOKO BHEAPMN OTel,
NaThLIWCKOH XOPOBOM MY3blKM SHMC
Uumse (1814—1881), FOpesaH ywe cro
neT Hasaj NbiTancs BBECTM B LUKONAax
3THOrpamyecku nNnpaeuibHOe

neHue HapOAHbLIX NeceH (MHOroroNoOCHsLIM
6ypAoH), Kak 31O genaroT
COBpEeMEHHbIe 3THOrpaduyeckmue rpynnbi
u bonsknopHbie aHcambnu. OH B3an

Ha cebs Takme onbknopucTHUecKoe
PYKOBOACTBO NepBbIMM

NaTBILLCKMMKM KaneH[apHbimMm
06pAAOBLIMK NPEeACTaBNEHUAMM,
KoTopsle cocTosnuce B Pure B 1896 roay
B pamkax Jlateiwckon

3THOTPaPHUECKOH BbICTABKHM.

bonblwune 3acnyru Apyroro Knaccuka
NAaTLILWCKOW MY3bIKW, KOMNO3MTOPa

n chonbKknopucta IMunuca Menurainnuca
(1874—1954) coctosT B ToMm,

YTO OH 3aHMMANCH MOMCKAMM
3THOrpaUUYecKux rpynn wm
npeAcTaBneHMem MX LUMPOKOM
obwecteeHHocTu. B nepuop memay
obenmmu MHPOBBIMKM BOMHaMM yCTpauBas

folkloristic views and made him declare
folk songs and the language of the
common people to be the most organic
and expressive manifestation of human
soul, and with these views Herder
started a quite new — romantic —
period in the folklore research and
understanding in Europe.

In the beginnings of the Latvian folklore
groups a very important role befalls
to one of the classics of the national
music, a composer and folklorist Andrejs
lurjans (1856—1932). Alongside with
arrangements of folk songs for four-part
choirs, which was widely spread by the
father of the Latvian choir music Janis
Cimze (1814—1881), Jurjans already a
hundred years ago tried to introduce
ethnographically correct folk singing in
burdon polyphony into schools, like it is
done by the present day ethnographical
groups and folklore ensembles. He also
undertook the folkloristic guidance of the
first seasonal custom performances in Riga
in 1896 within the range of the Latvian
ethnographic exhibition.

The greatest credit for finding
ethnographical groups and showing them
to a wider community belongs to another
classic of the Latvian music, a composer
and folklorist Emilis Melngailis (1874—
1954). In the period between the two
world wars, organizing many concerts of
ethnographical groups in Riga, he
rehabilitated in wide community the
seemingly harsh ethnomusic as the
intellectual world of the producers of
material values. He struggled with the
embellishment and sterile understanding
of the national character as a kind

of hypocrisy.



Citam latvie$u mazikas klasikim,
komponistam un folkloristam Emilim
Melngailim (1874—1954) pieder lielakie
nopelni etnografisko kopu atrasanad un
paradisana plasakai sabiedribai.
Laikposma starp abiem pasaules kariem,
sartkodams Riga daudzus etnogréafisko
kopu koncertus, vini reabilitéja pla3a
sabiedriba 3kietami raupjo etnomuaziku
kad materidlo vértibu raditaju gara
pasauli, apkaroja oficidlo izskaistinato un
sterilo tautiskuma izpratni ka
mietpilsonibas veidu.

Péc Otra pasaules kara folklora Latvija
baudija plasu ievéribu, jo pats
socialistiskas kultdras celSanas princips
paredz pagatnes vértibu aktivu
parnemsanu. Tomér péckara
etnografisko kopu un folkloras ansamblu
darbibu driz aizénoja izskaistinati
priek$stati par tautas dzivi un tas
atspogulojumu etniskaja kultira. Radas
pirmie profesionalie tautas miizikas
ansambli, organizéjas tautas deju
kolektivi, kuru darbiba virzita uz
tautiski stilizétu originalmaziku un
originalhoreografiju. Tiem ir bijusi
ievérojama vieta kultdras dzive, taéu ar
savu orientaciju uz profesionali
maksliniecisku darbibu un skatuves
estétiku tie nespé&ja aptvert etnisko
kultdru kaut cik vispusigi un bat par tas
talakneséjiem. Tas bija viens no
svarigakajiem iemesliem, kapéc

70. gadu beigas Latvija saka strauji
pieaugt folkloras ansamb|u skaits. |estajas
folkloras popularizacijas tagadéjais
|posms.

B Pure MHoOrouucneHHbie KOHLEpPThI
3THOrpadMYecKkux rpynn, oH
peabunuTtuposan B LUIMPOKMX

0Bl ecTBEHHbIX Kpyrax Kasasluyrocs
rpy6on 3THOMY3bIKY KaK BblpaceHue
AYXOBHOrO Mupa cosugarenen
MmaTepHanbHbIX LEHHOCTeH, BbICTYNuA
npoTue oduumManbHOro
NPUYKPALIEHHOrO U CTePUNLHOMO
NOHUMAHMA HAPOAHOCTH Kak
Pa3HOBMAHOCTH MELLAHCTBaA.

Mocne BTOPOM MMPOBOWH BOMHLI (DONLKAOP
8 Jlateum nonb3osancs Gonblimm
BHMMAHMEM, TAK KaK Cam NpuHUmMnN
CTPOMTENsCTBA COLMANMUCTUYECKON
KyNnbTypbl NpeanonaraeT aKkTWBHOE
ocBO€eHWe LeHHocTen npownoro. OaHako
B NOCNEBOEHHbIM NEePUOJ AeSTEeNbHOCTh
3THOrpaPUUECKMX rpynn u

¢ onbknopHeix aHcambnen oxaszanace
3aTeHEeHHOM NPMYKPAaLeHHbIMK
NpeAcTasneHMaMM O HAPOAHOM MU3HU U
€e OTpaXeHMHM B ITHMYECKOM

KyneType. Bo3Huknu nepsbie
npogeccroHansHble aHcambnu HapogHoOM
MY3bIKK, OPraHM30BaNMCb KOMNNEKTUBbLI
HapPOAHOro TaHua, AeATeNbHOCTb
KOTOPbLIX HaLenuBaeTcs Ha
CTUNM30BAHHYIO B HapOAHOM AyXe
OPHUrUHaNLHYO MY3bIKY M Xxopeorpadguio.
OHu coirpanu BuAHYHO ponb

B KYNbTYPHOMW }M3HM, OLHAKO M3-3a
CBOEW OPMEeHTaL MK Ha
npogeccuoHanbHO-TBOPYECK Yy
AEATEeNbHOCTE M CLEHMYECKYHD 3CTeTUKY
He cmornm rnyBoKo NocTuub
3THUYECKYIO KynbTypy M CTaTh ee
HOCMTENSMM M NPOBOAHMKAMM. ITO
6bINO OAHOM M3 BaXKHEMLLMX

npu4mH, nouemy B KoHue 70-x rogoe

8 JlatBun crano BwicTpo pactu uucno
¢onsknopHeix aHcambnen. Hacrynun
COBPEMEHHbIH 3Tan nonynsipu3aumm
cdonbknopa.

Kawpas anoxa 6eper mu3 ¢onsknopHoro
Hacneams HyxHoe ans cebs. B Hawn
AHW pacTywas BeicTpoTa

coumManbHbIX M KyNbTYPHbIX MepemeH
oboctpuna HeobxoaMmocTs

NPOUYHBIX TPaAMLMK, KOTOpbie morau Bebl
CTaTe KaK OPMEHTMPamm [yXOBHbIX
LeHHOCTeN, Tak U OCHOBOM HOBbIX

dhopm XYAOMHMUECKOW [AEeSTEeNbHOCTH.

After the Second World War folklore won
wide recognition in Latvia, because the
very principle of building socialist culture
foresees active adoption of the values of
the past. Nevertheless, embellishment
ideas about the life of the people and
its reflection in the ethnic culture soon
outshone the activities of the post-war
ethnographical groups and folklore
ensembles. The first professional
ensembles of folk music appeared, folk
dance groups the activities of which were
directed towards folklorized original
music and original choreography were
organized. They have played an important
role in the cultural life, but with their
orientation towards professionally artistic
activities and stage aesthetics, they
could not embrace the ethnic culture more
or less totally and popularize it further.
This was one of the most important
reasons why by the end of the 70ies
the number of folklore groups in Latvia
started to grow rapidly. The present
period of folklore popularization set in.
Every epoch takes from the cultural
heritage things necessary for itself.
Today the growing tempo of social and
cultural changes aggravates the need for
strong traditions, which could carry
both: criteria of intellectual values and
basis for new forms of artistic activities.



Katrs laikmets nem no folkloras
mantojuma sev vajadzigo. Misu dienas
pieaugosais socialo un kultdras

izmainu atrums saasina nepieciesamibu
péc stipram tradicijam, kuras spétu
sniegt gan garigo vértibu orientierus, gan
ari pamatu jaunam makslinieciskas
darbibas formam. Folkloru més izjatam
ka tradicionalo dzives pamatorientaciju
maksliniecisku izpausmi, kura

estétiskas funkcijas vél nav atdalitas

no étiskajam, garigi praktiskajam, cilvéku
un cilvéci harmonizéjoiam. Visspilgtak
Sis pasauluztveres veselums, dzives un
makslas saistiba izpauzas ierazu folklora,
tapéc 70. gadu beigas debitéjuso
folkloras ansamblu darbiba iezimé&jas ar
seno ieraiu dziesmu atdzimsanu.

MonbKNOp Mbl BOCMPUHUMAEM

KaK XyAO>KeCTBEHHOEe Bblpa)KeHue
TPAAMLMOHHBIX OCHOBHbLIX YXM3HEHHbIX
OpMeHTaL MKk, B KOTOPOM 3CTeTHHecKue
(PYHKUMK eule He oTaeneHsl oT
3TMUECKHMX, AYXOBHO-MPAaKTUYECKMX,
rapMOHM3UPYIOLLUX YEenoBeKa M
Yenose4yecTso. Spye BCEro 3TO €A4MWHCTBO
MMPOBOCNIPHATUSA, B3AMMOCBA3b HMU3IHMK

M MCKYCCTBA NPOsBASETCS

B obpsgoBom poONbLKNOPE, NO3TOMY
AestensHocTh AebroTUpoBaBLIMX

B kKoHue 70-x roaoB ¢ponbKNOpPHbIX
aHcambnei o3HameHoBanach
BO3pPOX/AEHHEM CTapHMHHbIX

obpsagosbix neceH. KoHeuHo, He Bbinn
3abbITbl M NUPMUECKHE HapOAHbIe
NecHM, NOYTM KaXabli aHcambnb
obHapyun CBOKO CneundHrKy Kak

8 Bbibope peneptyapa, Tak U B maHepe

We preserve folklore as an artistic
manifestation of the traditional values of
life, where aesthetic functions are not yet
separated from ethical, intellectually
practical, harmonizing man and
mankind. This wholeness of world
perception, the connection of art and life
gets its most vivid manifestation in
seasonal custom folklore, that is why the
activities of folklore groups making their
first appearances at the end of the
70ies were marked by the rebirth of the
old summer solstice, Christmas and other
songs.



Protams, netika ignorétas ar7 liriskas
tautasdziesmas, gandriz ikviens
ansamblis atrada savus specifiskus
vaibstus gan repertuara izvélé, gan
izpildTjuma. Tomér, neraugoties uz visam
atikirlbam, patreizéjo folkloras

ansamblu darbibu Latvija més izjutam
ka vienotu kustibu. Tas batiba ir
vienkarso, tradicionalo vértibu
apliecinajums — saskapa ar dabu,
gimenes saiSu prestizs, etniskas
savdabibas respektésana, neformalas
cilvéku attiecibas. 5o pédéjo vértibu,
kuras masdienu pasaulé tik loti pietrakst,
nodrodina jau pats folklorai raksturigais
zemais makslinieciskas nosacitibas
slieksnis, kas veicina klausttaju
iesaistisanu folkloristiskaja darbiba pat
tiesi ansambla uzstaianas bridi. So
vértibu akcentésana padara folkloras
popularizésanu par svarigu pretspéku
formalai un virspuséjai attieksmei pret
kultdru.

Pédéjos gados notikuias vairakas Latvijas
méroga folkloras ansamblu skates un
salidojumi. Taéu ar7 ikdiena folkloras
ansambli piedalas neskaitamos kultdras
pasakumos — muzejos, izstadés,
muzikalos sarTkojumos un patstavigos
koncertos, folkloras zinatnes sesijas,
dazadas sabiedriskds un makslas
dzives norisés.

Péc folkloras ansambliem sabiedriba ir
tads pieprasijums, ka dazkart tiem
jaizvairas k|Gt par modes lietu, lidz ar to
veicinot to pasu patéréjoso attieksmi pret
kultiru, pret ko tie jutas aicinati
vérsties. Protams, folkloras
popularizétajiem ir ari citas problémas.
Viena no svarigakajam — ka orientaciju
uz tradicionalam vértibam apvienot ar
darbibas dzivu un rados$u raksturu?

ucnonHeHus. M Bce e, HecMoOTps Ha
pPa3nuumus, COBPEMEHHYIO AeATeNbHOCThb
¢poneknopHeix aHcambnen B JlatBum
Mbl OLLylLLL@EM KaK efMHOEe ABMIKEHME,
CYyTb KOTOPOrO B YTBEPKAEHWM TaKMUX
APOCTBIX TPAAMLMOHHBIX LLEHHOCTEH, Kak
cornacue ¢ NPUMpPoOAoH, NPECTHK !
cemMenHblX CBsiI3eN, yBaXKeHue 3THUUECKOH
camobbITHOCTH, HedopManbHbIe
YyenoBeYecKMe OTHOLIEeHMA. JTa
nocneAHss LEHHOCTb, KOTOPOM ‘TaK
HeAOCTaeT B COBPEMEHHOM MHpE,
obecneunBaeTcs ye Cammum
XapaKTepHbiM AN PONbKIOPa HU3KMM
NOPOrom XyROMecTBEeHHOM
obycnoeneHHOCTH, 4TO cnocobcteyer
BOBJIEYEHHMIO ClyluaTenen

B (PONbKNOPHUCTUUECKYIO AEATENbHOCTh
yIe HenocpeAcTBEHHO B MOMEHT
BbICTYNNEeHUn aHcambns.
AKLEHTUPOBaHUE 3TUX LLEHHOCTEN
npespaliaet QONbLKNOP B MOLLHYIO CHUNy,
NPOTMBOAENCTBYHIOLLYIO

(opmanbHOMY M MNOBEPXHOCTHOMY
OTHOLUEHMIO K KynbType.

B nocnegHue roasl cocrosnocs
HECKONbKO pecrnybnuKaHCKMX CMOTPOB M
cnetoB (hONLKNOPHLIX aHcambnei.
OpHako M nNoBcefHEBHO (PONbKNOPHbIE
aHcambnu y4acTBYIOT BO MHOXecCTBe
KYNbTYPHBIX MEPOMPUATHA — B My3esX,
Ha BbICTABKAaX, B MYy3bIKanbHbIX

Beuepax M CaMOCTOATENbHbLIX
KOHUEpPTax, B (PONbKIOPHUCTUHECKMX
ceccusx U Apyrux cobbiTuax

OB EeCcTBEHHON M MY3bIKANlbHOM YKHU3HM.
MonbknopHsle aHcambnu

none3ytoTcs B obLiecTBe Takum CNpocom,
4TO NOPOH MM FPO3MT OMAacHOCThb

CTaTh MOAHBIMM M, Takum obpazom,
NoAAepPIKMBaTL TO Camoe
notpebutensckoe OTHOLWEHUE

K KynbType, NPOTUB KOTOPOro OHM
npu3saHel BpicTynats. Koneuwo,

y nonynspusaTtopoB ¢donLknopa ecTts M
apyrue npobnembl. OaHa m3
BaMHEHLUMX — KaK OPHEHTaLMIO Ha
TPAaAMUMOHHLIE LLEHHOCTH COYeTaTh

C YKMBbIM, TBOPYECKMM XapaKTepom
nestensHocTu? Kak goburtecs toro,
4ytobLl ponbknopHslie aHcambnu He
NPEeBPAaTHINUCL B KOMNEKTHUBSI,
3aHMMAKOLLMECS TONBKO

Of course, the lyrical folk songs were not
ignored either, almost every group found
its specific features in the formation of
repertoire as well as performance. Still, in
spite of all differences, we view the
activities of present groups in Latvia as
a uniform movement. |ts essence is the
manifestation of simple, traditional
values — harmony with nature, prestige
of family bonds, respect for the ethnical
peculiarities, informal relations among
people. The latter value, which we lack so
much in the world of today, is supplied
by the very low threshold of artistic
conditionality characteristic of folklore,
that stimulates involvement of listeners
into folkloristic action even in the moment
of performing of a group. The accentation
of these values makes the folklore
popularization an important counterforce
to formal and shallow attitude towards
culture.

In the recent years there have been
several Latvia scale folkloristic events.
But folklore groups also take part in
innumerable cultural events in museums,
exhibitions, music afternoons and
concerts, sessions of folklore researchers,
etc.

Folklore groups are so often demanded
by the community that sometimes they
must beware becoming fashionable, thus
promoting the same consumers' attitude
towards culture, against which they feel
obliged to turn against. Of course, the
popularizers of folklore have other
problems as well. One of the most
important is how to combine the






Ka folkloras ansambliem nek|at tikai par
reproducétajiem? Te lidz atzipa, ka
folklora allai ir bijusi konkrétas dzives
situdcijas maksla (dziedats un darits
tiek saskana ar noteikto situaciju), un
tapéc ari folkloras ansambli vienmér
javalda tiesas, nepastarpinatas izteik3anas
garam. Ja ansambla dalibnieki naks pie
klausitajiem nevis ka «pagatnes téli»,
bet ka misdienu cilvéki, tad vini ne tikai
atveidos folkloras mantojumu, bet atradis
taja lidzekli, ka izteikt savu tagadnes
dzives idealu, kaut ar7 tas saknotos dzilas
etniskas tradicijas.

Batiba folkloras ansamblu darbiba ir runa
par neparejosu visparcilvécisku vértibu
etniski konkrétu izpausmi. Tas izraisa
auditorijas atsaucibu, ar7 attalu
tradicionalo kultiru iepazistot, jo
klausTtaji jat: $7s visparcilvéciskas
vértibas, ko satur etniskas tradicijas,

ir arT vinu pasu vienkariako dzives
orientaciju pamats. Bet vél labak, ja vini
var atbildét ar savam etniskajam
(visparcilvéciskajam) vértibam — nakt
preti ar savam dziesmam un ierazam.,
Tas rada folkloras festivalu neatkartojamo,
unikdlo humanistisko atmosféru.

Uz sadu atmosféru cer un péc tas
ilgojas Latvijas folkloras ansambli, ar
prieku sagaididami savd zemé dazadu
tautu folkloras sitnus.

Arnolds Klotins,

muzikologs, Latvijas PSR Komponistu
savienibas valdes sekretars

penpoayuupoBaHnem?! 3aece nomoraer
BbIBOA, 4YTO (PONLKNOP BCErpga

6biN UCKYCCTBOM KOHKPETHOM
UIHEHHOMW cuTyaumun (To ecTb nenm u
AEHCTBOBANM B COOTBETCTBMM

C onpefeneHHoOn cuTyaumMen),

a no3TomMy U B (hONbKNOPHOM aHcambne
OO0MKEeH UapuTh AYX NPSMOW,
HENoCPEeACTBEHHOMN BbIPA3UTENBHOCTH.
Ecnu yyactHukm aHcambns

NpPeAcTaHyT nepep CnylwaTensimu He Kak
«obpa3sl npownoro», a Kak
COBpEMEHHbIE NIOAM, OHM CMOTYT

HEe TONbKO AOHECTH A0 HMX Bce BoraTcrso
(ONBKNOPHOrO HacneAus, HO M HaUTH
B HEM CPEeACTBO BbIPAXKEHWA CBOEro
HBIHELWHEro U3HEHHOro MAaeana,

XOTH M KOPEHALLerocs B JaBHMX
3THUYECKMX TPAAHLUMAX.

B cywHocTH pestensHoCTh
ctonbKNopHLIX aHcambnei npepactasnser
coboi 3THMUECKM KOHKpeTHoe
BbIP@XXEHWE HEMPEexoAaLMX
obuieyenoBeyeckMx LEeHHOCTeH, ITO
Bbi3bIBAGT OTKNWK Yy ayAMTOPMM Aame
NPM 3HAKOMCTBE C OTAANEHHOM
TPAAMUMOHHOMW KYNbTYPOH,

nbo cnywarenu 4yBCTBYHOT:
oblieyenoBeyeckMe LEHHOCTH, KOTOPbIe
COAEpPIKAT ITHMUYECKME TPAAMLMK,
ABNAOTCS OCHOBOW MX COBCTBEHHbIX
CaMbIX MPOCTbIX }KM3IHEHHbLIX OPHUEHTALMA.
Ho ewe nyuywe, ecnu cHUM moryT
OTBETMTb CBOMMM 3ITHUHECKMMH
(obuweuenoseHeckMmMMn) LEHHOCTAMM —
BbIHTM HABCTPEYY CO CBOMMM NECHAMM M
obpsaamu. Ito cospaer
HEMOBTOPHMYIO, YHHUKANbHYIO
ryMaHMCTHYECKYIO atmocdepy
¢ecTusanei goneknopa.

Ha Takyio atmocdepy HagewoTcs M
MEUTAIOT O HeH (PoNbKNOPHbIE aHcambnu
TNateum, ¢ papocTteio BcTpeyas y cebs
nobutenein ¢onbknopa — nocnaHues
pa3sHbiX HapoAoB.

ApHonac KnotuHsbu,

MY3BIKONOT, CEKpeTaps NpaBneHus
Coto3a komnoautopos flateuickoin CCP

orientation towards traditional values
with vital and creative character of their
activities. How can a folklore group not
become only a reproducer? Here helps
the viewpoint that folklore has always
been the art for a definite life situation
(i. e., everything is sung and done

in accord with the definite situation), and
that is why in the folklore group the
spirt of direct, unmediated expression
must reign. If the participants of the
group will come to. the listeners not
like «images from the past» but as modern
people, then they will not only
reproduce the folklore heritage, but will
find in it a means to express the ideals
of their present life, though rooted in
deep ethnic traditions.

Considering the activities of fotk groups,
in fact, we can speak about ethnically
definite manifestations of unremitting
human values. It arouses the response
of the audience getting acquainted even
with a distant traditional culture, because
the listeners feel: these human values,
contained by the ethnical traditions, are
basis of their own simplest life orientation.
But it is even better if they can answer
with their own ethnical (human) values —
come forward with their songs and
customs. This creates the inimitable,
unique humanistic atmosphere of folklore
festivals.

Latvian folklore groups hope and long for
such an atmosphere, expecting with
pleasure folklore envoys of different
peoples in their country.

Arnolds Kloting,

musicologist, secretary of the Board of the
Composers' Union of the Latvian SSR
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Tautas kolektivs folkloras ansamblis
«Ratilio» (no 1977. gada makslinieciska
vaditaja ir Zita Kelmickaite) tika izveidots
1968. gada. Ansambla dalibnieki, Vilnas
universitates studenti, ik vasaru organizé
folkloras ekspedicijas, kuru laika pieraksta
senas tautasdziesmas, dejas un maziku.
Savas koncertprogrammas «Ratilio» cen-
sas aptvert visu cetru Lietuvas etnogra-
fisko novadu (Aukstaitijas, Dzakijas, Su-
valkijas un Zemaitijas) folkloru, bet Tpasu
véribu pievérs sutartiném — unikalam un
loti senam polifoniskas dziedasanas pavei-
dam. Ansambla nosaukums aizglts no
sutartinu piedziedajuma. «Ratilion muzi-
kanti spélé visdazadakos instrumentus —
gan vijoli un koncertinu, gan ar7 tradicio-
nalos lietuvie$u instrumentus: tasu taures,
koka taures, skuducus, kokles.

«Ratilio» uzstajies Polija un, Francija.
Piedalijies starptautiskaja folkloras festi-
vala «Baltica '87», izlaidis vairdkas skanu
plates.

MonbknopHei aHcambne «Paruné» cos-
faH B 1968 roay. XypomecTeeHHbIM PYKO-
soauTenem konnektusa ¢ 1977 ropa se-
nsetcs 3uta Kenbmuuykante. Y4acTHWKM
aHcambnsg, crygentsl BunsHiocckoro ro-
CyAapCTBEHHOro YHMBEpPCHMTETa OpraHu-
3yl0T (QONLKNOPHbIE 3KCNeAMumMM, 3anu-
CblBas CTapuHHbIE HapPOAHbIE NEecCHH,
TaHUbl M MY3bIKY.

B koHuepTHbix nporpammax «Patuné»
CTPEMMUTCH OXBaTUTbh (PONBKNOP BCEX Ye-
Thipex 3THorpaguuyeckux kpaee JIuTBbi
(Aykwrantum, O3ykun, Cysankum n He-
mantum). Ocoboe BHuMaHue aHcambnb
yAenser CyTapTUHEC — YHUKANbHOMY M
O4YeHb APEBHEMY BMJY MHOIOroNnOCHOro
neuus. HazsaHmue aHcambns sammcreoBa-
HO OT rpunesa cyrtapTuHec. Mys3biKaHTsl
«Patuné» urparT Ha cambiX PasNMUHbIX
MHCTPYMEHTaX — H& CKPMNKE W KOoHUep-
THMHO, @ TaKXe Ha TPaAMLMOHHBIX NWUTOB-
CKMX MHCTpymeHTax: BepecTsHbix, gepe-
BAHHbIX TPyBax, CKYAy4sH, KaHHNeC U Aap.
B 1980 roay aHcambnb yaocroeH nover-
HOro 3BaHWMA HAPOAHOro KONNEKTHUBA.

The folk company «Ratilio» of Vilnius
University (its art director from 1977 is
Zita Kelmickaite) was founded in 1968.
«Ratilio» does a lot of field work every
summer in search of authentic folk songs,
dances, and music. In its concerts «Ratilio»
tries to show local differences as well as
the variety of folklore peculiar to each of
the four Lithuanian regions: Dzukija,
Suvalkija, Aukstaitija and Zemaitija.
Special attention is paid to sutartines —
a very unique and archaic genre
of polyphonic singing. The companie's
name is taken over from a refrain of
sutartines. The «Ratilion band players
alongside the well known violin and con- "
certina use also the traditional old
Lithuanian instruments: daudytes, ragai,
skuduéiai, kankles. «Ratilio» has taken part
in the international folklore festival «Bal-
tica '87». «Ratilion has released several
records. In 1980 the folk company was
awarded the Honorary title — the Peop-
le's collective.
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Silutes rajona Inkaklu ciema etnogra-
fiskais ansamblis (vad. Ljaons Bartkus)
izveidojas 1978. gada un jau tai pasa gada
pirmo reizi gaja fauta. Kops 1981. gada
Inkaklu ansamblis regulari piedalas visos
svarigakajos tautas svétkos, pieméram,
tautas ansamblu festivalda «Ant mariu
krantelio» («Jiras krasta») Rums3isku tautas
sadzives muzeja un etnografisko ansam-
blu svétkos «Skamba, skamba kankliai»
(«Skan, skan kokles») Vilna. Inkak|u
folkloristi ciesi sadarbojas ar Vilnas uni-
versitates kolektivu «Ratilio». Lidz Sim
Inkak|u folkloristu lielakais devums —
piedalianas dokumentalaja filma «Dai-
noriai».
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SrtHorpaduueckui aHcambne cena Mu-
kaknau Wunyrckoro panoHa Jlutosckon
CCP co3zpan 8 1978 roay, v B TOM e rogy
COCTOSNOCh €ro nepsoe BbICTYNNEHHE.
XyRoXecTBeHHbIM PYKOBOAMTENEM aH-
cambns ssnsetcs Jlsonac Baprtkyc. C
1981 ropa KONneKTHMB pPEerynspHo y4acr-
ByeT BO BCEX KpynHeHWwux pecnybnukaH-
CKMX HapOAHbIX NPa3fHWMKax, Hanpumep,
B hecTuBane HapoAHbIx aHcambnen «AHT
mapto kpaHtenuo» («Ha Gepery mops»)
&8 My3ee HapogHoro BeiTa B Pymuwuwikec,
a Tak)Ke B NpasfHvKe 3THOrpadgmryeckux
aHcambnen «Ckamba, ckamba KaHKnsaM»
(«3BYYMT, 3BYYMT KaHKNEC»), KOTOPLIH
npoeoautcs B BunsHioce. MonbknopucTsi
MHKaKknss TECHO COTPYAHMYAIOT C KONNEeK-
Tueom «Paruné» BunbHiocckoro rocygap-
CTBEHHOrO yHMBEPCHTETa. 3HAUYUTENbHbIM
pocTreHnem aHcambns cena Mukaknsn
SBNSETCA ero y4acTMe B CbeMKax AOKy-
MEHTaNbLHOro Munbma «,ﬂ,aﬁuopaﬁ» Ha
JIuTOBCKOM KMHOCTYAMM.

The ethnographical ensemble of Inkakliai
village in Silute district, Lithuania (art

director Ljaonas Bartkus) was founded
in 1978 and a little bit later the same
year they faced the public for the first
time. Since 1981 the Inkakliai ensemble
takes part in all the most important
folklore events of the republic, such
as, «Ant mariu krantelio» («On the
seashore») in Rumsiskes ethnographical
museum and «Skamba, skamba kankliai»
(«The sound of kankles») in Vilnius. Up
to now their greatest contribution has
been participation in the documentary film
«Dainoriai»,



Vilnas M. Curlona makslas vidusskolas
folkloras ansamblis izveidots 1979. gada.
Ta pirmais vaditajs bija Kazis Kalibats.
Tagad ansambli nodarbojas apméram
piecdesmit dalibnieku, un fo vada Daiva
Radjunaite.

Dziesmas, rotalas un dejas no daiadiem
Lietuvas nostiriem ansambla dalibnieki
pieraksta ikgadéjo folkloras ekspediciju
laika. Ansamblis daudz koncerté Lietuva,
it Tpasdi skolas, un dodas ar7 viesturnejas
arpus republikas robeiam, viesojies arT
Riga. Piedalijies starptautiskaja festivala
«Baltica '87». Kops 1981. gada an-
sambl7 atseviski nodarbojas divas grupas:
jaunaka (Iidz 13 gadu vecumam) un ve-
caka. Cetras ansambla dalibnieces specia-
lizéjusas sutartinu dziedasana. 1981. ga-
da vinas patstavigi sagatavoja programmu
«Kazu dziesmas un sutartines», ka ari
ieskanoja skanu plati «Sutartines». Pat-
laban vinas turpina aizsakto darbu Lie-
tuvas Valsts konservatorija.

MDonbKNOPHLIH aHcambne BunbHIOCCKOH
cpenueﬁ WHKONbI HCKYCCTB MMEHM M. "IIOP-
nénuca cozpar B 1979 ropy. MNepsoim ero
pykosogutenem 6bin Kasbic Kanubarac.
B HacToswee Bpems B aHcambne Hacuu-
TLIBAETCSH OKONO NATHAECHATH YUYaCTHMKOB
n pykosoaut um [lansa PauioHanTe.
MecHu, Mrpsl 1 TaHUbl Pa3nNMUUHbIX pervo-
HOB JIuTBbl COBMPAKOTCA YUYACTHHKAMM
aHcambnsa Bo Bpems emerogHbix HOnNbK-
nopHeIx 3kcrnieguumi. AHcambnb paer
mHoro koHueptos B Jlutee (ocobenHo
B LWUKONax), BbICTynaetr u B APYrMx pec-
nybnukax, y4actsoBan B (PONbKNOPHbIX
¢ecrusansx. C 1981 ropna B aHcambne or-
AENnbHO 3aHWMAKOTCs ABE rpynnbli mnag-
was (Ao 13 ner) u crapwas. Yertwipe
AEBYLIKM CNeuManu3MpyroTcs B MCNONHe-
HuM cytaptuHec. B 1981 rogy oHm camo-
CTOSTENbHO MNOAFOTOBMAM MNPOrPaMMY
«CeapebHble necHu W cyTapTUHEC» M
3anucanm nnacTuHky. B HacToswee spems
OHM 3aHumaroTcs B [ocypapcTeeHHOM
koHcepeatopuu Jlutosckom CCP.

The folklore ensemble of Vilnius
M. Ciurlionis secondary arts school was
founded in 1979. lis first leader was Kazys
Kalibatas. Nowadays the ensemble con-
sists of approximately fifty members and
their art director is Daiva Raciunaite.
The songs, games, and dances from
various parts of Lithuania they gather
during their annual folklore expeditions.
The ensemble often gives concerts in
Lithuania (especially in schools), and
visits other republics, too. In 1987
this ensemble took part in two folklore
festivals: in Novosibirsk and in «Balti-
ca '87». From 1981 they have two sub-
groups which work separately: the youn-
ger one (up to the age of 13) and
the older one. From the very first years
of the ensemble four girls started to
specialize in the singing of sutartines. In
1981 they prepared a programme of their
own and issued a record. Now they
continue , their work in Lithuanian
State Conservatoire.
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Yilpas Celtniecibas inZenieru institita
folkloras ansamblis (vaditajs Evalds Vi-
&ins) izveidots 1980. gada. Ta repertuara
parstavéti visdaiadakie folkloras zanri:
karaviru, darba, gadskartu ieraiu, jau-
nie$u dziesmas, ka ar7 dejas, rotalas un
mazika, tomér Tpasu véribu ansamblis
pievér§ Zemaitijas novada folklorai. An-
samblis ievérojams ar seviski bagatigu
tautas mizikas instrumentu klastu, pie kam
daudzi no tiem pagatavoti pasu rokam.
Ansambla dalibnieki nodarbojas ari ar
folkloras vaksanu — vini noorganizéjusi
jau 15 etnografiskas ekspedicijas.
Ansamblis requlari piedalas tautas mazi-
kas festivala «Skamba, skamba kankliai»,
dzied un danco Lietuvas pilsétas un lau-
kos, ka arT citas republikas, viesojies ari
Riga. Pérn piedalijas starptautiskaja folk-
loras festivala «Baltica '87». 1986. gada
ierakstija skanu plati «Zemaitijas dejas».
Kop$ 1987. gada darbojas Lietuvas PSR
Valsts filharmonijas pasparné.
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MonbKhopHbid aHcambne BunbHIoCcKoOro

MH)KEHEPHO-CTPOMTENLHOrO  MHCTHTYTA
ocHosaH B 1980 rogy. Pykoeogutens kon-
nexkTusa — Jsanpac Buumunac. Penepryap
aHcambnsa skniovaer B cebs pasnuuHbie
(pONbKNOPHLIE JKAHPbI: BOEHHO-MCTOPH-
yeckuwe, TPYAOBbIE, KaneHAapHbIe, MONOo=-
AEXHbIE NECHM, @ TAKIKe XOPOBOAbI, MIPbI,
TaHUbl M HAPOJHYH MHCTPYMEHTAaNbHYIO
my3biky. OAHaKO OCHOBHOE BHWMaHWe
ancambnb yaenset ¢onsknopy Meman-
tmickoro kpas. Konnektus otnuuaercs
60raTcTBOM  HAPOAHBIX  MY3bIKaNnbHbIX
MHCTPYMEHTOB, NPHYEM MHOTHE M3 HMX
uarotoeneHsl cobcrBeHHOpyuYHO. Yuact-

JHHUKH aHcambns 3aHMMalOTCA TaKKe cbo-

pom ¢oneknopa. Aucambnbe perynspHo
yyacTsyeTr B (pecTMBane HapOAHOW My-
3bIKM, BICTyNaeT B ropoaax m cenax Jiut-
Bbl, FaCTRPONMPYET B APYrux pecnybnukax.
B npownom roay npuHuman yvactve B
MewgyHapoaHom dectusane ponbKnopa
«Baltica'87». B 1986 ropy aHcambnem
3anucaHa nnactuHka «XemanTuickue
TaHubI».

The Lithuanian folklore ensemble spon-
sored by the Vilnius institute of civil
engineers (art director Evaldas Vy¢inas)
was founded in 1980. lts repertoire
contains all sorts of programmes: the
songs of the warriors, work, seasons,
youth, as well as dances, games, and mu-
sic, however their main field of interest is
Zemaitija folklore. The ensemble has
a large selection of folk music instruments;
many of them are made by themselves.
The ensemble is also an active organizer
of folklore expeditions — up to now they
have organized already 15 such expedi-
tions. The ensemble is an unfailing
participant in folk music festivals «Skamba,
skamba kankliai», they sing and dance
in Lithuanian towns and countryside. Last
year they took part in the international
folklore festival «Baltica '87». In 1986
the ensemble recorded a disc «Zemaitija
dances». From 1987 they work under
the sponsorship of Lithuanian State
philharmonic.



Lietuvas PSR Vietéjas rapniecibas mi-
nistrijas projektésanas un konstruktoru
tehnologiska institita folkloras ansamblis
(vad. Aldona Ragevic¢iene) izveidojas
1987. gada 28 dalibnieku sastava. Tatad
ansamblis vél ir pavisam jauns, taéu
vairums ansambla dalibnieku pirms tam
darbojas citos folkloras kolektivos un ir |o-
ti pieredzéjusi — dazi uzstdjas ar tautas-
dziesmam jau divdesmit gadus un pat
ilgak. Jau ménesi péc izveidosanas ansam-
blis lieliski paradija sevi Vilpas folklo-
ras vakaros. Tas aktivi piedalas visos
svarigakajos folkloras svétkos republi-
ka — ari starptautiskaja folkloras festi-
vald «Baltica '87». Kolektiva repertuars
ir loti bagatigs, taéu sevisku véribu
ansambla dalibnieki pievérd Zemaitijas
folklorai, pievérias ari sutartiném. Lofi
spéciga ir ansambla instrumentala grupa,
kuru vada Egidijs Virbasjus. Vin3 savam
ansamblim p&c muzeja paraugiem izgata-
vojis visus fradiciondlos pisamos instru-
mentus.

®onbknopHbid ancambno MNpoeKTHO-KOH-

CTPYKTOPCKOTO TEXHOMOTHYECKOro MH-
CTHTYTa MMWHHCTEpPCTBA MECTHOH npo-
MbllwneHHocTH - Jiutosckos CCP obpaso-
sBaH B 1987 ropy B cocrase 28 uyenosex.
Pykosoputens konnektusa — AngoHa
ParssmueHe. AHcambnb eue coscem mo-
noa, oaHako GONLWMHCTBO €ro yuYyacTHM-
KOB QA0 3TOr0 3aHMManucs B [OPYrUx
(pONBKNOPHBIX KONNEKTHBAX, HEKOTOpbIe
neslbl UCMONHAIOT HAPOAHBIE NECHU YIKe
6onee gsaguatu ner. AHcambne npuHM-
MaeT aKTMBHOE Y4acTMe BO BCEX BaXKHeM-
wux pecnybnukaHckux  (ONbKNOPHBIX
npasaHukax. Penepryap konnektuea
oueHb Borat, Ho ocoboe BHUMaHHME ydacT-
HUKKM aHcambns YAENAOT MeMaruTUHCKO-
MY PONbLKNOPY, HCMONHAIOT M CYTapTHHEC.
QueHb CMNbHA MHCTPYMEHTansHas rpynna
aHcambns, KOTOPOH PYKOBOAHT IrUAMIOC
Bupbawtoc. Mo my3senHsim obpa3uam oH
M3roTOBMA ANS CBOEH rpynnbl BCe Tpaau-
UMOHHbIE AYXOBbIE€ MHCTPYMEHTHI.

The Lithuanian folklore ensemble spon-
sored by the Ministry of the local
industry (art director Aldona Rageviciene)
was founded in 1987. The ensemble is still
very young, however most of its 28 initial
members are very experienced, since they
have participated in other folklore groups
before, some of them have performed for
twenty years and even more. So only one
month after its birthday the ensemble
already met success on its debut in the
Vilnius’ folklore evenings. This ensemble
performs actively in all the main folklore
events of the republic — it participated
also in the international folklore festival
«Baltica '87». The repertoire of the
ensemble is very rich, but the main
focus has been Zemaitija songs, sutartines
too. The instrumental group of the
ensemble is especially strong. lts leader
Egidius Virbadius is an expert of folk
music instruments. All the traditional wind
instruments of the group are made by him.
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Tautas kolektivs folkloras ansamblis «Lee-
gajus» no Tallinas izglitibas un zinatnes
darbinieku nama (makslinieciskais vadi-
tajs — lgaunijas PSR Nopelniem bagatais
makslas darbinieks lgors Tinurists) izvei-
dots 1970. gada. Ansambla nosaukums
raksturo savdabigu dziedasanas manie-
ri — «leegajus» ir bridis, kad rindas pé-
déjas zilbés saucéjam pievienojas paréjie.
Ansambla dalibnieki ne vien dzied un
dejo, bet sniedz ari zinatniskus komenta-
rus. Tautas dailradi, kas saknojas zemnieku
sadzivé, vini censias pasniegt péc iespéjas
autentiski un tapat tiecas péc etnografis-
kas precizitates ari tautas mazikas instru-
mentu un térpu izvélé. «Leegajus» ir Vis-
savienibas makslinieciskas pasdarbibas
konkursu laureats. Ansamblis ieskanojis
vairakas skanuplates, programmas |gau-
nijas radio un televizijai, kd arT Centra-
lajai televizijai. Biezi koncerté |gaunija
un braligajas republikas; viesojies ari
Riga. Uzstajies Zviedrija, Somija, Bel-
gija, Ungarija, VDR.
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HapopaHbiit KOnNnexkTHB (ONLKNOPHLIA aH-
cambnb «llesraocr TannuHckoro [oma
pPaboTHWKOB NMPOCBELLEHMS WM HayKu (xy-
AOMECTBEHHbIH PYKOBOAHTENb 3aCNyMKeH-
HbIH pAesTenb McKyccte IDctoHckowm CCP
Mrope TeiHypucT) co3pan 8 1970 r. «Jlea-
raloc» B nepeBofie C ICTOHCKOrO H3bIKa
O3HAYaeT MOMEHT, KOrfla Ha nocnegHux
cnorax CTPOKHM XOP NPUCOEAMHAETCS K 3a-
neeane.

CrapuHHbIE 3CTOHCKWE HAPOAHbLIE MECHM
M TaHUbl YacTO COMNPOBOMAAKOTCS Hayu-
HbIMKM KOMMeHTapuamu. HapoagHoe teop-
4YeCTBO, MCTOKM KOTOPOTrO B KPECTh AHCKOM
obuwecTBe, nNbITAOTCA MCNONHATL  Kak
MOMHO ayTEHTHMYHO, K 3THOrPaHUYECKOH
NOANMHHOCTU CTPEeMATCS M Npu noagbope
HAPOAHBLIX MHCTPYMEHTOB M HapPOAHbLIX
KOCTHOMOB.

AHcambnb BbINYCTHN HECKONBKO [AMUCKOB,
3anMcan NpPorpamMmbl ANs 3CTOHCKOro pa-
AMO M TENEeBMAEHMWS, @ TaKKe ANSA LeHT-
PanbHOro TeneBuAEeHMS.

The People’s folk music company «Leega-
jus» from Tallinn, Estonia (artistic director
Estonian Honoured Art Worker Igor Tonu-
rist) was established in 1970. The name of
the company characterizes a peculiar
manner of singing — «leegajus» when
during the last syllables of the line the
soloist is joined by the rest of the singers.
Ancient Estonian folk songs, dances and
games are often accompanied by scien-
tific comment. «Leegajus» attempts to
perform peasant folklore as authentically
as possible; ethnographic genuineness is
also seeked in traditional music in-
struments and costumes. The company
has released three records, made
recordings for the Estonian radio and
television, as well as for the Central
television. «Leegajus» frequently gives
concerts in Tallinn, all over Estonia and
also in other Soviet republics. It has
performed in Sweden, Finland, Belgium,
Hungary, GDR.
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Tautas kolektivs Pilvas rajona Verskas
kultiras nama setu ansamblis «Leiko»
(makslinieciska vaditaja Vera Hirsika)
izveidots 1964. gada. Ta nosaukums
«Leiko» tulkojuma no somu valodas no-
zimé «rotala». Ansambla mérkis ir sagla-
bat un popularizét igaunu tautasdziesmas,
dejas un ierazas, kas raksturigas setu —
igaunu etniskajai grupai, kura ‘dzivo
republikas dienvidaustrumu dala. Setu
daudzbalsigd dziedasana ir ipatnéja un
unikala paradiba |gaunijas tautas mazika.
«Leiko» cen$as ieaudzinat jaunaja pa-
audzé milestibu pret vietéja novada
makslu. Visjaunakajai ansambla dalib-
niecei ir pieci gadi, visvecakajai — vairak
neké astondesmit. Pateicoties «Leiko», jau
Cetras reizes ir notikusi setu tautasdziesmu
svétki.

«Leiko» vairakkart parstavéjis lgaunijas
tautas dailradi arpus republikas robezam,
viesojies arT Riga.

Cetyckuit aHcambnbs  «Jledikon Bspc-
kackoro Jloma kynetypel [leineackoro
pavona ICCP cozpan 8 1964 rony. B ne-
peBofie C (HUHCKOrO A3bIKA «NEHKON
Oo3HauyaeT «urpan. Xy[QOMECTBEHHbIW py-
KoBoauTens aHcambnas — Bepa Xwupcuk.
3apada aHcambns — coxpaHutb M no-
NynspM3MpOBaTL XapaKTepHble HapOAHbIe
necHu, TaHubl u obblyau ceTy — 3THMYe-
CKOW rpynnbl 3CTOHLEB, }XMBYLLMX B IOro-
BOCTOYHOW u4acTu pecnybnuku. MHoro-
ronocHoe nexHue cety — 370 ceoeobpas-
HOE W YHMKanbHOE SBNEeHWEe B 3CTOHCKOM
HAPOAHOH MY3biKe.

«Jleiko» CTPEMMTCS NPHMBUTE MONOAOMY
nokoneHuo ntoboBb K MCKYCCTBY POAHOro
kpas. bnaropaps «Jleiko» coctosanuce
ye yeTbipe NpasfHMKa HAPOAHOW NECHH
cery.

B 1977 roay eMy npucsBoeHo nouveTHoe
3BaHWe HAPOAHOro KOMNEeKTUBa.
«Jlelko» HEOAHOKPATHO NpeAcTaBnsn 3C-
TOHCKOE HapOAHOEe MCKYCCTBO B .qpyrux
COlO3HbIX pecnybnukax.

The Setuvian ensemble from Polva region
«Leiko» (art director Vera Hirsik) was
founded in 1964. In translation from
Finnish «leiko» means «gamen». The chief
aim of this ensemble is to retain and
popularize the Estonian folk songs, dances
and customs, characteristic of Setu —
the Estonian ethnic group, living in the
south-eastern part of the republic. The
polyphonic singing of Setu is a peculiar
and unique phenomenon in Estonian folk
music. «Leiko» tries to breed in the young
generation love for the art of the local
region. The youngest member of «Leiko»
is five years old, the oldest — more
than eighty years old. Due to «Leiko»
already four times Setu song festivals
have been organized.

«Leiko» has won prizes in All-Union
festivals of folk art. In 1977 the ensemble
was awarded the Honorary title of the
People's collective, Several times «Leiko»
has represented the Estonian folklore in
other Soviet republics.
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«Kihnumuan» ir folkloras ansamblis no ne-
lielas Kihnu salas Rigas jaras lici. An-
sambla nosaukums tulkojuma no igaunu
valodas nozimé «Kihnu zeme». Ansambla
makslinieciska vaditdja ir Katrina Kum-
pana.

Jau no senseniem laikiem jira savienoja
igaunu saliniekus ar Latviju. Kihnu jaras-
braucéji ar saviem buriniekiem piegadaja
ridziniekiem akmenus mola celtniecibai
un majup veda sali, ka ari slavenos katina
lakatus no Liepajas. Dzivodami atrauti no
kontinenta, salinieki saglabaja seno dzi-
vesveidu, nésdja apgérbu péc vietéjam
parazam, stradaja rokdarbus un dziedaja
senas dziesmas. Lidz pat misdienam sa-
glabajies vietéjais dialekts un ierazas,
tikstosgadigas kazu dziesmas, ka ari pa-
raza tautisko apgérbu lietot ikdiena.
«Kihnumua» rapéjas par unikédlas Kihnu
kultiras saglabasanu nakamajam paau-
dzém. Kopa ar septindesmitgadigam
dziedatajam ansambli aktivi darbojas ari
vinu bérni un mazbérni.
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«KuxHyMmyan — onbKknopHbIA aHcambnb
¢ Hebonbworo octpoBa KuxHy B Puk-
ckom 3anuee. HassaHue BHCaMs.ﬂﬂ B ne-

peBoAe C 3CTOHCKOro SA3blKa O3Havaer
«3emnsa KuxHy». XypomecTBeHHbIH PyKO-
soauTens konnektuea — Katpun Kymnan.
C panekux BpemeH MoOpe COeauHANo
3CTOHCKMX ocTpoeuTaH ¢ JlatBuen. Kux-
Hyckue KopabenbliMKM BO3WAM Ha na-
PYCHMKAX KaMHu ans cTpouTenscTaa Pux-
CKOro MOnNa, a JOMOHW NPMBO3MNM CONMb M
3HAMEHMTblE CUTLeBble nnatku w3 Jlue-
nau. Xuss B OTpbIBE OT KOHTUHEHTA, OCT-
POBMTAHE COXPaHMNM CTapuHHbIA obpas
MM3HM, MECTHBIM AManekT u obpaasl, Tbi-
cayeneTHWe ceBapebHble MecHM, a Takke
TPAAMUMA €XKEeHEBHOrO HOLWEHHA HauMo-
HanLHOMW oAeMXAabl.

«KuxHymya» 3aboTUTCA O COXpPaHEHMM
Ans BGyAylwMX nNOKONEHWMM YHWMKANLHOM
KynbTypbl ocTpoBa. Hapspgy ¢ cemupecs-
TUNETHMMM NeBuamK B aHcambne akTuBHO
YUYacTBYIOT MX [AE€TH M BHYKH.

«Kihnumua» (art director Katrin Kumpan)
is a folk company from the tiny Kihnu
island in Riga gulf. The name of the group
in translation from Estonian means «the
land of Kihnu». From times immemorial
the Baltic Sea has connected Estonian
islanders with Latvia. Kihnu mariners
sailed to Riga in their luggers supplying
the local inhabitants with stones for the
Riga breakwater, taking back to Estonia
salt and the famous cotton shawls from
Liepaja. Living in isolation from the
continent, the islanders retained their own
way of living, wore traditional clothes,
developed handicraft, and sang folk
songs. Due to that their local dialect
has survived up to our days, as has the
Kihnu tradition of wearing folk costume
in everyday life. «Kihnumua» strives to
maintain the unique culture of the island
for the forthcoming generations. Together
with 70 year old singers active part in the
life of the group is taken by their children
and grandchildren.



Igaunijas PSR tautas deju kolektivu
vaditdju ansambli 1966. gada izvei-
doja tautas makslas un kultdras izgliti-
bas darba zinatniski metodiska centra
horeografijas sektors. Ansambla sastava
uzaicinati tautas deju kolektivu vadTtaji no
visas republikas. Ansambla makslinieciska
padome: |gaunijas PSR Nopelniem bagata
makslas darbiniece Maije Orava, Pille
Luhta, llo Luhts.

Bitiba Sis ansamblis ir pastavigs seminars,
kura nodarbTbas ir ciesi saistitas ar radoso
procesu un koncertdarbibu. Ansamblis
piecas, seias reizes gada sanak kopa se-
minaros, kuru nosléguma parasti sniedz
seminara gaitd sagatavotu koncertu, lai
iepazistindtu interesentus ar jaunako re-
pertuaru un popularizétu tautas dejas.
Ansambla repertuara ir igaunu tautas de-
jas, jaunrades dejas un tautas deju ap-
dares.

Ansamblis ir uzstajies Maskava, Lenin-
gradd, Moldavija, Karélija un PSRS
kultiras dienas Portugale.

AHcambnb HapogHOro TaHua pYKOBOAM-
Tene’ TaHUeBanbHbIX KONNEKTMBOB 3Jc-
ToHckoM CCP peiicteyer ¢ 1966 roaa npu
HayuHo-meToanueckom LeHTpe Hapoa-
HOro TBOPYECTBA M KYNbTYPHO-MPOCBETH-
TenbHOM paboTbl NOA PYKOBOACTBOM CEK-
Topa xopeorpacuu. B cocras aHcambns

BXOAST PYKOBOAWTENW TaHLEBaNbHbIX
KONNEeKTUBOB co Bcel pecnybnuku. Xy-
AOXKEeCTBEHHbIX coBeT aHcambns — 3a-

CNYXEHHbIW AesTenb MCKYCCTB DCTOHCKOM
CCP Maie Opae, Munne u KOno Nyxr.
AHcambnb — 3TO NO CyWecTBY NOCTOSHHO
AEWCTBYIOWMIA CeMmuHap, rae ydebHeie 3a-
HSATUS TECHO CBA3aHbl C TBOpUYeckoi pabo-
TOX M KOHLUEPTHOW [AeSTenbHOCThIO.
Cnetbi-ceMuHapbl nNpoBOAATCH  pery-
NAPHO NATb—IUECTb pa3 B rog 1 obbiuHO
3aBEpLUAIOTCHS  KOHUEpPTaMM, OCHOBHAas
3ala4a KOTOPbIX — O3HAKOMMNEHHE C HO-
BbIM penepryapom M nonynspu3auus
HapPOAHOro TaHua.

The Estonian ensemble of folk ensembles’
artistic directors was founded in 1966 by
the choreographic section of the republi-
can folk art centre. The artistic council
consists of the Estonian Honoured Art
Worker Maie Orav, Pill Luht, Ulo Luht.
In fact this ensemble is a permanent se-
minar. lts studies are closely connected
with creative activities as well as concerts.
Five or six times a year the ensemble
comes together and in the end of these
seminaries they usually give a concert
introducing the latest repertoire and
popularizing folk dancing. The repertoire
of the ensemble includes Estonian folk
dances, stylized dances, and artistic
arrangements.

The ensemble has performed in Moscow,
Leningrad, Moldavia, Karelia. In 1983
it took part in the Days of Soviet culture
in Portugal.
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Tautas kolektivs Baltkrievijas Valsts uni-
versitates folkloras ansamblis «Nerus»
(makslinieciska vaditaja Valentina Glad-
kaja) izveidots 1978. gada. Ta nosaukums
célies no sena baltkrievu varda «HepyLw»
(sakotne, pirmatniba), kas izsaka ansambl|a
batibu — izzinat tautas ierazas, ticéjumus,
dziesmas, dejas, miaziku. Patlaban ansam-
bla sastava ir apméram 40 dalibnieku.
«Nerus» censas ieklaut repertuara galve-
nokart pasi savus atradumus, kas iegdti
ekspedicijas Mozirskas rajona, Minskas
rajond, ka ar7 citos Baltkrievijas novados.
Bitiskako vietu ansambla jaunradé iepem
tautas tradiciju un svétku piemérosana
skatuvei. Kolektivs izveidojis, pieméram,
Ziemassvétku uzvedumu, kura ieklautas
gan apdares, gan autentiskd folklora.
«Nerud» aktivi piedalas televizijas raidi-
jumos un |oti daudz koncerté gan Baltkrie-
vija, gan bréligajas republikas. 1985. ga-
da ansamblis uzstajas Bulgarija starptau-
tiskaja jauniedu folkloras festivalad un tika
apbalvots ar zelta medalu.
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HapogHbift KONNEKTHE PONLKNOPHO-3THO-
rpagpuueckun aHcambne «Hepyw» Beno-
PYCCKOro rocyJapCTBEHHOr0 YHMBEpCUTe-
ta cosnaH B 1978 rogy. Camo HassaHue

aHcambns («Hepylu» — NepBO3AaHHOCTD,
LeNLHOCTb, HETPOHYTOCTb) OTpaaer
CYWHOCTb [AESTEeNnbHOCTM KONNEeKTuBa:

M3yuyeHue CTapHHHbIX 06PAA0B, CKa3aHUK,
HaApOAHBIX MECeH, TaHUeB, My3blku. B Ha-
crosuiee spems B aHcambne npumepHo
COpPOK y4yacTHMKOB. «Hepyw» cTpemuTcs
BKNIOUYaTh B penepryap rnaBHbIM obpa-
30M Te npousBeseHus, Kotopble 6Gbinu
3anucaHbl aHcambnem Bo Bpems TBOpUe-
CKMX 3KCMeguumu.

BakHoe mecTo B TBOpYecTee aHcambns
3aHMMAaeT M3y4YeHue W nepeHeceHWe Ha
cueHy Benopycckux o6psaa0B M HAPOAHbIX
npa3saHukos. Konnektus noarotosun, Ha-

npumep, «3MMHee Npa3fHecTeo», B Npo-

rpammy kotoporo sownu obpaboTaHHbie
M HeobpaboraHHble HapOAHbIE MNECH!.
XyAo)KecTBEHHbIH PYKOBOAMTENL KO-
nektusa BanentuHa nagkas.

The People's folklore ensemble of Byelo-
russian State universitiy «MNerush» was
founded in 1978. The name itself «Nerush»
(«primary, original») shows the essence
of the ensemble — to learn the traditions,
beliefs, songs, dances and music of Byelo-
russian people. Nowadays the ensemble
consists of approximately forty members.
«Nerush» tries to include in their reper-
toire mainly their own findings from
ethnographical expeditions in Mozyrsk
region, Minsk region, efc. The ensemble’s
creative activities are directed main-
ly towards the staging of folk traditions
and festivities. For example, «Nerush»
has made a Christmas performance which
consists of authentic folklore as well
as artistic arrangements. «Nerush» takes
active part in TV programmes and often
gives concerts in Byelorussia and other
Soviet republics. In 1985 they performed
in Bulgaria in an international youth folk-
lore festival where they won gold medal.



Tautas kolektivs Arhangelskas apgabala
Lesukonskas rajona kultiras nama folklo-
ras ansamblis tika izveidots 1952. ga-
da. Lidz 1976. gadam kolektivu vadija Pa-
raskeva Maslennikova, liela dziesmu zina-
taja. Kop3 1976. gada ar ansambli strada
Valentina Alimova, turpindadama labakas
kolektiva tradicijas. Patlaban ansambli
ir nedaudz vairak par 30 dalibniekiem.
Ipasi pieminama viru deju grupa, kura
piedalas rotfalas un rinka dejas, ka ar7
1979. gada izveidota bérnu grupa. Ko-
lektiva repertudra kodolu sastada senas
l.edukonskas dziesmas. Kolektivs saglaba-
jis visas ziemelnieku dziedasanas ipat-
nibas, kas raksturigas Lesukonskas nova-
dam. 1981. gada kolektivs iestudéja uz-
vedumu «Sends kazas Le3ukonska». An-
samblis daudz koncerté sava rajona,
biezi viesojies |gaunijas dziesmu svétkos
Tallina, kluvis par | Vissavienibas tautas
dailrades festivala laureatu. Piedalijies
starptautiskos festivalos Dienvidslavija un
Cehoslovakija.

MonbknopHbiH aHcambne [loma KynbTypbI
JlewykoHcKkoro paioHa ApXaHrenbCKOM
obnactu 6bin cosnan 8 1952 ropy. Mouer-
HOrO 3BaHWs HAPOAHOrO KONNEKTMBA OH
ypoctoen B 1967 rogy. o 1976 ropa c
konnektusom pabortana Mapackesa Mac-
nenHukosa. C 1976 ropa avcambnem py-
kosoauT BaneHtuHa Anumosa. B Hactos-
uiee Bpems B Hem HacuuThiBaetcs Bonee
30 yuactHukoB, Ocobo cnefiyet oTMeTHTh
MYMCKYIO TaHUEBanbHYyH rpynny, NP1HM-
MaloLLYIO YHacTHe B Mrpax M XOpOBOAAX,
a Takxke cosgaHHyto B 1979 rogy aertckyio
rpynny. OcHoBy penepTyapa KOnnexkTuea
COCTaBNAOT CTAPMHHBIE NELYKOHCKHE
necHu. AHcambnb CTPEMMTCA COXPaHWMThb
Bce 0cobBeHHOCTH CeBepHOro NeHus, nNpu-
cywime faHHoW mectHoctu. B 1981 ropy
KONNeKTUB ocyuecteun nocraHoeky «Cra-
pPHMHHaR newykKoHcKas cBaAbba»., Aw-
cambnb 4acTo BLICTYNAET C KOHLEPTAMM B
cBoem paioHe, B pecnybnuke, 3a pybe-
OM.

People’s folk company of Arkhangelsk
region Leshukonsk district was founded
in 1952. Up to 1976 the art director
of the group was Paraskeva Maslennikova,
an expert of folk singing. Later the leader-
ship was taken over by Valentina Alimova,
who carries on the best traditions of the
group. At present the company consists
of slightly more than 30 participants. [t
has men’s dancing group and a special
subgroup for children. The main part of
the repertoire consists of old Leshukonsk
songs. The singers have retained all the
traits of northern singing manner characte-
ristic to Leshukonsk district. In 1981 the
folk company staged a performance
«Ancient Wedding in Leshukonsk». The
folk company gives concerts in their own
region, often takes part in Estonian song
festivals in Tallinn, has won prizes in
the 1st All-Union folk art festival. They
have also visited Yugoslavia and Czecho-
slovakia.
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Tenesi $tata Rezerfordas apgabala tautas
deju kopa sastdv no «Rutherford County
Square Dancers» («Rezerfordas apgabala
Cetrstirdejotajin) un «Cripple Creek
Cloggers» («Kriplkrikas klaudzinataji»).
«Rutherford County Square Dancers»
izveidojas 1967. gada no «Cetru H kluba»
audzékniem; un ari 3obrid visi kopas
dalibnieki ta wvai citadi saistiti  ar
«Cetru H klubu» (31 kustiba sakas ka
klubs lauku bérniem, kur veicindja prata,
dvéseles, praktisko spéju attistibu un ve-
selibas kopsanu. Kluba nosaukums célies
no anglu vardiem «head, heart, hands,
health»). 1980. gada bijusie jauniedu ko-
lektiva dalibnieki noléma izveidot deju
grupu ari pieaugusajiem. Ta tapa «Cripple
Creek Cloggers». Abas grupas vada
Stivs Keitss.

Dejotaji izpilda galvenokart Apalacu
éetrstirdejas ar kaju klaudzinasanu. Sadus
danéus Apalaéos ieviesa pirmie anglu
kolonisti. Dejodami vini ar kajam izklau-
dzinaja ritmu, kas vélak kluva pazistams
ka «clogging» («klaudzinasana»).

Lidz §im Rezerfordas dejotaji ir uzstajusies
46 no 50 ASV statiem, ka ari arvalstis,
parstavédami ASV starptautiskos folk-
loras festivalos daudzas pasaules valstis.
Savukart rezerfordie$i ik gadus uznem
viesus pie sevis — Marfrizboro, pasa
Tenesi centrd, uz tradicionalo festivalu,
kur§ Sogad notika jau septito reizi.

KonnekTMB HapoAHOro TaHUa M3 OKpyra
Peseptopp (wrar TeHHeccu ) cocTomT M3
asyx rpynn: «Rutherford County Square
Dancers» («Pesep¢oppackne ucnonumre-
M «4eTbiPexyronbHbix TaHues») u «Crip-
ple Creek Cloggers» («TonotyHsl Kpunn-
KpuKa»).

«Rutherford County Square Dancers»
obpasosancs B 1967 roay M3 BocnuTaHHM-
koe «Knyba uetsipex h», u B gaHHbIA MmO-
MEHT BCE TAHLLOPbI TAK MM MHAYE CBA3aHbI
¢ 3Tum Knybom. DTo ABMIKEHME HA4aNOCh
Kak knyb ans censckoi monogexu. Ha-
3BaHue knyba NPOM3OLWING OT aHFNMHCKMX
cnoe «head, heart, hands, health». B 1980
rogy BblBlIMEe y4YacTHMKM MONOAEKHOro
KONNEKTUBa Pelmnnn CO3[aTb TaKKe TaH-
LeBansHylo rpynny Ans B3pOCnbIX. Tak
Bo3Hukna «Cripple Creek Cloggers».
O6eumu rpynnamu pyxkosoamt Crus
Kenrc.

TaHUOPbl WMCNONHAKOT rnaBHeiM obpaszom
annanayckme «4eTblipexyronbHbie» TaHubl
C TonotaHuem. Takue TaHubl B Annanavax
BBE/M MNEepPBbl€ aHrIMACKUE KONOHMUCTLI.
OHu otbuBanu HOramu puTM, KOTOPbIM
nosme cran u3eecreH kak «clogging»
(«TonoTtaHuen).

Pesepcopackue TaHLOpPbI y)Ke BbICTynanu
B 46 u3 50 wraros CLUA, a rakxe 3a pybe-
wom, npepctasnas CLUA Ha memayHa-
poaHbix ¢gecTuBansx ¢Qonbknopa BO
MHOrux cTpaHax mupa. B csoro ouepeps
pe3epopAubl  €XEerofgHo MPUHUMAT
rocten y cebas — B Mépgpucbopo, B ca-
MOM LieHTpe WwTaTta TeHHeCCM, Ha Tpagu-
LMOHHOM dpecTuBane, KOTOPbIM B 3TOM
roAay COCTOSNCA YXe CeAbMOMN pas.

«The Rutherford County Square Dancers»
and «Cripple Creek Cloggers» make up a
folk dance organization founded in 1967
by Steve Cates, still the director of both
groups. Their headquarters is Murfrees-
boro, the exact geographical cenfer of
Tennessee, USA. All participants are
either members or leaders in the 4-H Club
today, since the organization first began
as a 4-H related activity. These dancers
work together to present their audiences
an example of Appalachian style square
dancing with a clogging step. This type of
dancing began in Tennessee because of
music and dancing brought there by the
early English settlers. As they danced,
their feet hit the floor in a rhythm
that has come to be called «clogging».
The folk dance organization has taken
its performances to forty-six of the fifty
states of the USA, and also abroad,
representing the USA at folklore festivals
and related activities in many countries.
Their own folklore festival, the first of
its kind in the USA, «International folkfest»
is held annualy. In 1988 it took place
for the seventh time.
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«Kolibri» nodibinats 1976. gada Bostona.
«Kolibri» izpilda visdazadakas dziesmas,
tomér galvenokart pievérsas latviesu tau-
tasdziesmu apdarém. Patlaban ansambli
ir astoni dalibnieki, visi lieliski maziki.
Vairums dalibnieku guvusi specialo muzi-
kalo izglttibu. Pieci muziki pasi kompone,
un vinu melodijas ienem Tipasu vietu
ansambla programmas. «Kolibri» daudz
koncerté gan ASV, gan arvalstis, uzstajas
gan latviesu auditorijai, gan svestautie-
siem, piedalas aizjuras baltiesu festivalos,
spélédami pasi un pavadidami tautas deju
ansamblus, lasa visparizglitojosas lekcijas
bérniem par seno latviesu miziku un
instrumentiem, veido radioprogrammas,
kuras ir dzirdétas no Klusa okeana
piekrastes lidz pat Atlantijas okeanam.
1980. gada «Kolibri» izlaida skanu plati ar
latvie$u senas muzikas apdarém. Kanada,
kur «Kolibri» sniedza koncertu tautiska
gara, tapa ieraksts magnetofona lenteé.
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«Kolibri»n ocHoean B 1976 roay B boc-
ToHe. AHcambnb WCnonHseT pasnuuHbie
necHW, HO OCHOBHOE BHMMAaHWe ygenser
obpaboTKam NaTbILCKMX HAPOAHLIX Ne-
ceH, B Hactosuwee Bpems B ancambne
BOCEMb YYaCTHMKOB, BCE OT/IMYHBLIE MY3bi-
KaHTbl. DOMBLWKMHCTBO y4yacTHWKOB nony-
YMnM cneumansHoe My3bikanbHoe obpa-
3oBaHue. [latepo My3bIKaHTOB camu
COYMHAOT MY3bIKY, M MX MENOAMM 3aHHU-
MmarT ocoboe MecTo B NPOrpammax aH-
cambns.

«Kolibrin  mHoro koHuepTupyer
8 CLUA, u B apyrux cTpaHax, BeiCTynaert
KaK nepej NaTbllLCKOW ayAMTOPHEn, Tak
M nepea NPeACTaBMTENS MM APYrMx Ha-
LMoHanbHoCTeMn. YuacTHMKM aHcambnsa un-
TaroT petam obuieobpasoBartennHbie nex-
UMM O CTAaPMHHOMW NATLILCKONW MY3bIKE M
MHCTPYMEHTaX, FOTOBSAT PagMonporpam-
mbl. B 1980 roay «Kolibri» seinyctun
rpamnnacTuHKy ¢ obpaboTkamu cTapuH-
HOW NAaTbILLCKOW MY3bIKK.

The vocal and instrumental ensemble
«Kolibri» of Boston was established in
1976. Although the group performs a
variety of repertoires the main focus
has been Latvian folk music. «Kolibri»
consists of eight members. All of them
have ‘musical training and the majority has
graduated with musical degrees. They
sing and play a wide range of instruments,
including Latvian folk instruments. Five
of the group's members compose and
arrange music. «Kolibri» has performed
in the USA and abroad for Latvian,
American, and foreign audiences. The
group participates in Baltic folk festivals
both as a soloist group and as accompa-
nists for folk dance ensembles. The group
has also presented lectures and music
demonstrations. In 1980 «Kolibri» recor-
ded its first record of Latvian folk music,
which has been heard on the radio from
coast to coast. In addition the group has
issued a cassette tape of Latvian folk
music.



«Silistran, tautas dziesmu un deju ansam-
blis no Dobrudias pilsétas Silistras iz-
veidots 1966. gada. Patlaban ansambli
ir 95 dalibnieki. Ansambla makslinieciskais
vaditdjs — Petars Krumovs.

Lidztekus dziedataju, muzikantu un dejo-
taju talanta atklasmei ansambla galvenais
uzdevums ir pétit, saglabat un popu-
larizét bagatigo tautas kultiras manto-
jumu. «Silistras» repertuara ieklautas mei-
tu pavasara rotalas, garas plavéju dzies-
mas, trauksmainas kazu rotalas. Kostimus
ansambla dalibniekiem péc autentiskiem
paraugiem izgatavojusi prasmigie Dobru-
dzas meistari. «Silistras» muzikantu grupa
izcelas ar augstu izpildijuma meistaribu,
| tautas instrumentu izmanto3ana pieskir
melodijam neatkartojamu koloritu un
ipatné&ju skan&jumu.

Ansamblis regulari sadarbojas ar radio un
televiziju. Ar panakumiem uzstajies daza-
das Eiropas valstis, ka ar7 Sirija un
AlzTrija.

AHcambne HapoaHOW NecHW M TaHua
«Cunucrpan u3 ropoga Cunuctpa [lobpy-
AxxaHckon obnactm cospan B 1966 roay. B
HacToswee Bpems B aHcambne 95 yuact-
HUKOB CaMOAESATeNbHOCTH, XyAOMeCTBeH-
Hblii pykoBoauTens aHcambns — [lerap
Kpymos.

Hapsay ¢ packpeiTuem TanaHTa nesuoB,
MY3bIKAHTOB WM TAHLOPOB rnaeHas 3afaya
aHcambns — u3yuyatb, COXpaHsATe M Mno-
nynspu3upoBare 6Goratoe KynbTypHoe
Hacneaue Hapopga. B peneprtyap «Cu-
NUCTPbLI» BKNKOYEHbLI A€BUYbH BeCeHHune
necHu, ANMHHBIE MNECHM KocapeW, cTpe-
MuTenbHble csafgebHbie urpbl, Becensie M
ocTpoymHbie neceHku. KocTiombl Ans
yHacTHMKOB aHCaMbns M3roToOBMNM MCKYC-
Hele pobpyprkaHckue mactepa. Mcnone-
30BaHMe HAPOAHbIX MHCTPYMEHTOB Mpu-
[aeT Menoausm HerMmoBTOPHMBIM KONOPMT
u ocoboe 3ByuyaHue.

Ancambnb «Cunucrtpa» He pas yAocTam-
BANCs BbICOKOM OUEHKM Ha ¢ecTuBanax
u KoHkypcax 8 bonrapuu u 3a rpaHuuen.

The Bulgarian folk company «Silistran (art
director Petar Krumow) from Silistra town,
situated in Dobrudja plain, was founded
in 1966. Nowadays there are 95 parti-
cipants in the folk company, all of them
amateurs. The main task of «Silistra» is
the investigation, preservation and popu-
larization of folk art treasures. The «Si-
listra’s» repertoire includes female spring-
time games, lengthy reapers’ songs,
impetuous male wedding games, jolly and
witty teasing songs, etc. The costumes
for the company are made by skilful
Dobrudja handicraftsmen according to
authentic patterns. «Silistra’s» band has
won recognition for its highly artistic level
and use of the traditional Bulgarian in-
struments.

«Silistra» has won numerous awards in
Bulgarian folk festivals and competitions.
It regularly co-operates with radio and
TV. «Silistra» has met success in many
European countries as well as Syria and
Algeria.
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«Hogdaringen» ir tautas deju ansamblis
no dienvidrietumu Norvédijas, no Liéras
apgabala (makslinieciskie vaditaji Geirs
Holts un Grete Hanisdala); taja darbo-
jas ap 50 pieauguio dejotaju, ka art
bérnu grupa 30 dalibnieku sastava.
Nosaukumu «Hogdaringen» izveidojusi
pasi ansambla dalibnieki. «Hogda» nor-
végu valoda nozimé «kalna virsotnen,
un tapat saucas ari deografiska vieta
Liéras apgabala, kas kluvusi pazistama
ka senas apmetnes vieta, turpretim «rin-
gen» apzimé dejotaju apli. «Hogdarin-
gen» repertuara ieklautas novérgu tautas
dejas: figirdejas, novadu dejas pariem
un aridzan ta saucamas dziesmu dejas,
kuras péc senas norvégu tradicijas dejo-
taji pasi dzied pavadijumu. Paréjam de-
jam pavadijumu izpilda uz Hardangeras
vijoles, kuras skana atgadina skotu didas,
vai arT uz parastas vijoles, ka ar1 uz akor-
deona. Lidz 3im «Hogdaringen» piedali-
jies tautas deju festivdlos Skandinavijas
valstis,
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«Hogdaringen» — ancambne  HapopaHo-
ro TaHua M3 loro-3anagHoin yactu Hopse-
rum, u3 obnactu Jluap. «Hogdaringen»
(pyxoBoputenu aHcambns — leip Xonet
u lpere Xanuucpans) obvegunser 50
B3POCNLIX TaHLOPOB, BKNw4aer B cebsa
TaKkxe paetckyto rpynny B cocrase 30 ve-
noBex.

«Hogda» — «BepluHa ropsi», Tak e Ha-
3bIBAETCH M MecTHOCTb B obnactu Jluap,
M3BECTHAA KaK MEeCTO APEBHEW CTOSHKH,
B CBOIO Ouepefb «ringen» — 310 Kpyr
TaHUOPOB.

B peneprtyape aHcambna HoOpeemckue
HapOAHLIe TaHUbl: (UFYpPHbIE, NapHble
TaHubl, XapaKkTepHbie ANs PasHbiX KPaes,
a TakKe TaHUbl, F4e No CTAPOA HOPBEX-
CKOW TPaAMUMM TAHLLOPbI CAMK HanesaloT
conposoxpeHue. ConposoxaeHue oc-
TanbHbIX TAHUEB MCNONHAETCH Ha XapAaH-
rePCKoW CKpMrKe, 3By4aHWe KOTOPOMR Ha-
NOMMHAET LWOTNAHACKYHK BONBIHKY, MM
Ha OBLIYHOM CKpWMKe, a TaKke aKKop-
aeoHe.

«Hogdaringen» is a folk dance group
(art directors Geir Holt and Grete B. Han-
nisdal) from Lier county, Norway. «Hog-
daringen» has about 50 adult dancers
and also a children’s group of 30 mem-
bers. The name of the group was construc-
ted by the members of the group.
«Hogda» means «the top of the hill». This
is also the name of a place in Lier county
renowned as a historical site. «Ringen»
refers to the ring of dancers which
is the usual formation in the song dances.
«Hogdaringen’s» repertoire consists of all
kinds of traditional Norwegian folk dances
comprising figure dances, regional dances
for couples as well as song dances. The
latter is an ancient tradition when the
dancers accompany themselves by sing-
ing. For the rest of the dances the
accompanying music is played on a
Hardanger fiddle (a local violin with a tune
similar to that of the Scottish bagpipe) or a
conventional violin as well as an accor-
dion.



Silézijas Politehniska institata Akadémisko
deju ansambli «Dabrowiacy» no Kato-
vices (makslinieciskais vaditajs Pavels
Barés) izveidoja studenti 1973. gada no-
vembri. Pirmo skatuves pieredzi ansam-
blis guva nakama gada maija Studentu
dienas, bet pirmos ievéribas cienigos
panadkumus — 1975. gada 1. Vispolijas
tautas deju ansamblu konkursa, kur iz-
cinija otro vietu.

«Dabrowiacy» loti daudz koncerté ari aiz
Polijas robezam. Pirmo reizi tas notika
1980. gada, kad vini viesojas MNovosi-
birska un Maskava. Vélak «Dabrowiacy»
izbraukajis daudzas jo daudzas Eiropas
valstis, bez tam pabijis ari Kipra, Alzi-
rija un Turcija. 1987. gada ansamblis pie-
dalijas starptautiskaja folkloras festivala
Belgija un Luksemburga. «Dabrowiacy»
uzstajies ar7 teatra zanra — 1981. gada
tas piedalijas «Romantiskas tragédijas»
uzveduma Katovice.

Sobrid ansambla sastava ir ap 40 dalib-
nieku (30 no tiem — dejotaji).

Axagemuueckuii aHcambne Tanua Cunes-

CKOrO  MOMUTEXHMYECKOro  MHCTMTYTa
«Dabrowiacy» (xypoecTBeHHbId  py-
kosoauTens MNasen bapu) ocHosaH B 1973
roay. MNepeoe BeicTynneHue aHcambnsa co-
CTOSANOCL B CleAyrouiem rogy BO Bpems
CTYAEHYECKMX HOBMHANMMU, a B 1975 roay
KONNeKTHe y>e A0Bbuncs 3HaUMTENbHbIX
ycnexoe — 8 | OBuienonsckom KoHKypce
aHcambner HapoOAHOro TaHWa 3aHsan BTO-
poe mecTo.

«Dabrowiacy» uacto BbiCTynaroT € KOH-
uepTamMK 3a Npeaenamu CBOeHn CTPaHbi:
nobLiBan BO MHOrMX EBPOMEHCKUX CTpa-
Hax, a Takxe Ha Kunpe, 8 Amxupe u Typ-
umu. B 1987 roay ancambne npuHsn ydac-
THe B ¢hecTuBane c¢oneknopa 8 bensruu
u Jliokcembypre.

B HacTosuee Bpems B cocTaBe aHcambns
OKONO COPOKa y4acTHMKOB (TpuAuaThL M3
Hux — TaHuopsl). Ceiuac «Dabrowiacy»
rOTOBAT YEeTLIPEX4YaCoBYH MNPOrpPammy,
B KOTOPOW BLICTYNST YeTbipe TaHUeBanb-
Hble rpynnel.

«Dabrowiacy» the academic dance com-
pany of Katowice polytechnical institute
(art director Pavel Barcz) was established
by students in november, 1973. They got
their first stage experience during next
year's Students’ Days and in 1975 already
participated in the 1st Polish dance com-
petition where they won the second prize.
«Dabrowiacy» performs very often for
foreign audiences. For the first time
they travelled abroad in 1980 visiting
Novosibirsk and Moscow. Later «Dabro-
wiacy» visited many European countries
as well as Cyprus, Algeria and Turkey.
In 1987 «Dabrowiacy» took part in folklore
festival in Belgium and Luxemburg.
«Dabrowiacy» has also taken part in a
theatre performance «The Romantic Tra-
gedy» which was staged in Katowice
in 1981, :

The ensemble consists of approximately
forty members (thirty dancers).
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Parkano jaunatnes savienibas tautas deju
ansamblis.

3o grupu 1964. gada izveidoja tautas deju
pasniedzé&ja Aino Pokinena, grupas vadi-
tdja no pirmas dienas lidz pat masdie-
nam. Ansambla repertuara ir somu tautas
dejas, kas pielagotas skatuvei. Parkano
grupa piedalijusies daudzos starptautis-
kos festivalos Skandinavija, Viduseiropa,
ka ar7 Turcija un Kanada. Grupas sastava
ir vairak neka trisdesmit dalibnieku. Vini
visi ir paidarbnieki un pie tam dzivo
dazados Somijas nostiros, tadél mégina-
jumos sapulcéjas tikai nedélu nogalés.
Lidz ar dejotadjiem pie mums ciemos
atbraukusas ari divas tautas dailamata
meistares: mezginu un lensu darinataja
Eira Salokangas un tautisko apavu meis-
tare Siri Suonuti-Lintumeki. Vipam ar
Parkano grupu Helsinkos nodibinajusies
ciedi kontakti.
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AHcambne HapofAHOro TaHUa Monojek-
Horo obbeawHenus [apkaHo co3pana
8 1964 roay npenopaBartesls HapPOAHbIX
TaHues AiHO [MoKKuHEH.

B peneptyape aHcambns duHCKMe Ha-
pPoAHbIE TaHubl, NoAXoAAUMeE ANs 3CTPa-
Asl. Fpynna MNapkaHo npuHumana ydactue
BO MHOMMX MEXAYHapOAHbIX (hecTuBansax
8 CkanguHasckux m CpeaHeeBponencKkmx

cTpaHax, a Takxke B Typuuu u Kanape.

B coctase rpynnel 6onee tpuauath yeno-
BeK., Bce OHM yHaCTHWMKM XYyHOMKECTBeH-
HOW CaMOAEATENbHOCTH, XKUBYT B Pa3HbIX
yronkax MuHNSHOMM, NO3TOMY Ha pene-
TULMK COBMPAKOTCH NULLL B KOHLE HeAenu.
BmecTe c TaHLOPAaMM K Ham B FOCTH MpHU-
exanu Tak)Ke MmacTepa HapOAHOro Mnpw-
KNafHOro MCKYCCTBA: KPYMEBHMUA JWpa
CanokaHrac u mactep No M3roTOBIEHHIO
HauuoHansHon o6yeu Cuupu CyoHyTu-
JNuntymern. Y Hux c rpynnon lNMapkaHo
B XenbCMHKKM yCTAHOBUAWCHL TECHbIE KOH-
TaKThl.

«Folkdancers of Parkano Youth Society»
{«Parkanon Nuorisoseuran Tanhuujai»)
was founded in 1964 by folk dance teacher
Aino Pokkinen who has been the only
leader of the group from the very be-
ginning. The programme of the group
consists of original Finnish folk music
adapted for stage. The group has visited
many international festivals in Scandina-
via, in Western Europe, as well as in
Turkey and Canada. The group consists
of more than 30 members who are all
amateurs living in various parts of Finland
so that rehearsals are possible only on
weekends.

Along with the dancers have come two
handicraftswomen: lace %and band maker
Eira Salokangas and shoemaker of tradi-
tional Finnish folk shoes Siiri Suonuti-
Lintumaéki. They cooperate with the group
in Helsinki.



Santakrusas de Lapalmas dziesmu un deju
grupa izveidota 1948. gada, lai pétitu un
saglabatu Kanariju salu folkloru. Sai no-
likda grupas dalibnieki konsult&jas ar
sirmgalvjiem un vésturniekiem, pétija ar-
hivus. Grupas makslinieciskais vaditajs
ir Viktors Manuels Gonzaless Martins; tas
dalibnieki ir paidarbnieki: dejotaji, dzie-
dataji un muzikanti, kuri uzstajas gan stili-
zétos, gan tautas térpos.

Grupa izveidojusi deju skolu bé&rniem un
jauniesiem, kuri nakotné nomainis pasrei-
z&éjos dalibniekus.

Dejotaji no Kanariju salam daudz kon-
certéjuii ne vien savas majas, bet ari
arzemés: Eiropa, Vidusamerika un Dien-
vidamerika. 1958. gada Briselé starptau-
tiskas izstades laika 3is kolektivs tika ap-
balvots ar zelta medalu.

Fpynna necim n tanua m3 Caeta-Kpyc-
pe-NMa-Nanema, 6eina cosgara 8 1948 ro-
AY € Lenbi0 M3Y4YeHWs M COXpaHeHus
¢onsknopa KaHapckux ocTtpoeos. [na
3TOr0 YYaCTHWMKKM FPYMMbl KOHCYNbTUPY-
IOTCS C CeAOBNackiMM CTapUKaMK M MC-
TOPWMKamMM, MW3y4aloT apxuBbl OCTPOBaA.
XyAOMeCTBEHHbIM PYKOBOAMTENL rpyn-
nbl — Buktop Manyans [oH3anec Map-
TUH; €€ YYaCTHUKWM — CcamofesTenbHble
TaHUOPbI, NEeBUbl WM MY3bIKaHTbl, BbICTY-
nalowMe B CTMAU3OBAHHLIX KOCTIHOMAX,
HApPOAHOM OAeX/ae, a TakXKe B NPas3fHuY-
Hbix Hapspaax. [pynna obpasosana wkony
TaHUEB ANS AeTel U MONOAEKM, KOTOPbIe
B ByAyuwiem CMeHAT TenepelHux ydacTt-
HMKOB.

TaHuopbl ¢ KaHapckux OCTPOBOB MHOro
KOHLEPTUPYIOT He Tonbko y cebs aoma,
HO u B cTpaHax Esponel, CpegHen u HOx-
HOM AMEpPHKH.

B 1958 rony B bproccene Bo Bpems mex-
AYHapOAHOM BbLICTABKM 3TOT KONNEKTUB
Bbin HarpaXAeH 300TOH MeAansio.

Santa Cruz de La Palma Song and Dance
Company was established in 1948 to in-
vestigate and maintain the folklore of the
Canary Islands. To reach this aim the
elders and historians were consulted, the
archives of the Canary Islands were
studied.

The art director of the company is
Victor Manuel Gonzalez Martin, the
participants are amateurs — dancers, sin-
gers and musicians. They perform in
stylized costumes, folk costumes, as well
as holiday attire. The company has estab-
lished a dancing school for children and
youngsters; in future they will replace
the present participants.

The Canary Islands’ dancers have perfor-
med in Europe, Central America and South
America. In 1958 during the International
exhibition in Brussels they were awarded
gold medal.

43



«Trachtengruppe Wiedingharde» Viding-
hardes deju grupa sastdv galveno-
kart no jauniesiem 15—25 gadu vecuma.
Patlaban grupa ir apméram 40 dalibnieku.

Makslinieciska vaditaja —Kristele |psena. -

Sis kolektivs parstav VFR zieme|rietumu
rajonu Vidinghardi, kas atrodas pie pasas
Danijas robezas un kura krastus apskalo
Ziemeljdra. Vidinghardes grupa nodarbo-
jas ar novadpétniecibu — péti sava no-
vada tautas térpus un dejas. Vidinghar-
die§i uzstajas autentiskd 18.—19. gad-
simta apgérba, kas pagatavots péc sena-
jiem paraugiem. Vidinghardes grupa ap-_
gast ari citu Eiropas tautu dejas, tomér
ipasu véribu pievéri lejasvacu folklorai.
Pavadijumu dejotajiem izpilda neliela mu-
zikantu grupina uz akordeoniem, gitaram
un mutes harmonikdm. Vidinghardes deju
grupa katru gadu uzstajas vidgji 35 rei-
zes. Koncertturnejas ta izbraukajusi visu
Rietumvaciju, viesojusies ari Lauvardena
(Niderlandé), Orhasa (Danija) un Mar-
sela (Francija).
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«Trachtengruppe Wiedingharde» Bu-
AWHIXapfAcKas TaHuesanbHas rpynma co-
CTOMT rnaBHbim 0Bpaszom M3 Monoaedu.
XynoxecTseHHbI# pykoBogutens — Kpuc-
Ten UnceH.

3TOT KONNEeKTUue npeACTaBﬂﬂeT cesepo-
3anagHbiid painoH MPT Bupunrxapa. Bu-
AWHrXxapAackas rpynna 3aHMMaeTca Kpae-
BeeHMemM — u3y4yaeT HapPOAHYID oaexay
M TaHUbl CBOEro Kpas. Y4acTHUKK rpynnel
BbICTYNalOT B  ayTeHTMHHOM oAexae
XVIII—XIX sexkoB, koTopas No CTapuH-
Hbim obpa3suam marotosneHa B 1978 roay.
[pynna ocHoBHOe BHWMMaHue yaenset
HUMHEHeMmeuKoMY Gonsknopy. B mepo-
NPUATHAX KPynHoOro macwraba BUAMHT-
xapAubl 0BbIMHO BLICTYNAOT € TaHLeBans-
HeiMK ctouTamu. ConpoBsoaeHue ucnon-
HAeT HeBonbwas rpynna My3bIKaHTOB C
AKKOP BEOHAMMK, ruTapamu, rybHbeimu rap-
MOHMKAMM.

«Trachtengruppe Wiedingharde» con-
sists mainly of youngsters from 15 to
25. Now there are forty participants in
the folk company. The art director Christl
Ipsen. This folk company represents the
north western part of Germany Wieding-
harde which boarders on Denmark and the
banks of which are washed by the
North Sea. Wiedingharde folk com-
pany indulges in regional studies —
national costumes and folk dances. They
perform in authentic dresses from 18th and
19th centuries. «Trachtengruppe Wie-
dingharde» studies also the dances of
other European nations but the main focus
is the folklore of Northern Germany. In
galas and other significant events they
often dance pot-pourris. The accompani-
ment is played by a small band on accor-
dions, guitars, and mouth organs. «Trach-
tengruppe Wiedingharde» performs ap-
proximately 35 times a year.



«Hemgardens Folkdanslag» ir tautas deju
klubs no zviedru pilsétas Norcepingas
(vaditajs — Klass Oto Dalins). Tas nodi-
binats jau 1926. gada. Pirmam kartam
tas censas popularizét zviedru zemnieku
parazas no 18. un 19. gadsimta.
Sobrid kluba ietilpst ap 500 dalibnieku
vecuma no 5 lidz 75 gadiem. Pie mums
viesos ieradusies 40. Vini mums atvedusi
dejas galvenokart no Zviedrijas dienvid-
austrumu novadiem. Pavadijumu izpilda
kluba muzikantu grupa, kuras galvenais
instruments ir vijole; to papildina tausti-
nu arfa, akordeons un koka flautina. Muzi-
kantu iemilotakas melodijas aizgitas no
send zviedru vijolnieku mantojuma. lk-
viens kluba dalibnieks nésa sava dzimta
novada tautastérpu.

Kluba galvenais mérkis allaz ir bijis uztu-
| rét labas attiecibas dazadu paaudziu star-
pa, nostiprinat parliecibu, ka dzive gan
svétkos, gan ikdiena nesaraujami saistita
ar senc¢u dzivesveidu.

Kny6 wHapopgHoro TtaHua «Hemgardens

Folkdanslag» w3 wBeackoro ropoaa
Hopuénuura 6uin cospnan euwe 8 1926 ro-
Ay. B HacTosuiee spems KonnekTusom
pykosoaut Knac Ortro [Janun. Kny6
CTPEMMUTCS B NEPBYIO OYepedb Nonynspm-
3upoBaTe oBblYau LIBEACKMX KPeCcThbsH
XVI1Il w XIX sekos.

B HacToswee Bpems B knybe HacuuThiBa-
ercs okono 500 yyacTHukOB B BO3pacTe
ot 5 po 75 net. K Ham B roctu npuexanm
40 yenoeek. OHM NpuBE3NM TaHUbI rNas-
Hbim 0Bpa3om M3 Oro-socTouHsix obnac-
ten LUleeuun. ConpoeowpeHue wucnon-
HAET rpynna my3sikaHTos knyba. Mx rnas-
HbIM MHCTPYMEHTOM SBNSAETCSH CKPMMKA,
KOTOPYIO [AOMNONHAKCT KNaBuWHas apda,
aKKOpAeoH u pnenTa. Jllobumenwme me-
NOAMM MY3bIKAHTOB 3aMMCTBOBAHbI U3 Ha-
cnegus [APEBHMX LUBEACKMX CKpMNauen.
Bce yyacTHUMKM rpynnbl HOCAT HaLMOHAaNb-
Hble KOCTHOMbI CBOEro pPOAHOro Kpas,
60NbLWKHCTBO M3 HUX NpeacTasnaoT Hop-
YEMNMUHICKUM Kpau.

«Hemgardens Folkdanslag» from Norrkép-
ing, Sweden was established already
in 1926. The chief aim of the association
has always been to create understanding
between generations by being bound
by close ties to their ancestors’ way of
living during festivities and everyday
life. It is above all the traditions of the
Swedish peasantry of the 18th and 1%9th
centuries they try to preserve. Today the
association has about 500 members of
the ages between 5 and 75 years. The
art director of the group is Klas-Otto
Dahlin. The dances of the present reper-
toire derive mainly from the south-
eastern part of Sweden. The accompa-
niment to the dances is often an inheri-
tance from older fiddlers and the club has
its own fiddler team, the main instrument
of which is fiddle complemented with
key-harp, accordion, and wooden flute.
The costume of each member represents
that district of Sweden where he comes
from.
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Latviesu folkloras kopa «Vilc&jas» izvei-
dojusies 1982. gada. Laika gaita tas da-
libnieces méginajusas atrast sev rakstu-
rigu repertuaru un dziedajuma stilu. Gal-
veno darbu ir veikusi Silvija Stroda. Patei-
coties vinai, grupa saliedéjas un attistijas,
Latviesu tautas mazikas skanas un teksts
ien@ma arvien lieldku vietu dalibniecu
dzive.

«Vilcéjas» uzstajusas galvenokart draudzu
vakaros un jaunie$u sarikojumos, ki arf
sniegusas koncertus lielakas . auditorijas,
kur klausitaju skaits parsniedzis takstoti.
Tikai nesen «Vilcéjas» ir sakuias intere-
séties ari par latvie$u tautas instrumen-
tiem un pievienot to skan&jumu savam
balsim.

Kopas dalibnieces: llze Akerberga,
Sarlote Cérpa, Dzintra Fonzova, leva
Graufelde, Silvija Stroda.
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Jlatbiwckas consbknopHas rpynna «Vil-
céjas» obpasosanace &8 1982 rogy. C te-
YEHWEeM BPEMEHM ee YUYaCTHHMLbI NbITAaNMUCh
HaliTW xapakTepHbli ans cebs penepryap
M nesyeckuin crunb. OcHoBHyo pabBory
Mo PasBUTHIO TBOPYECKOM AEeATeNbHOCTH
rpynnel, cnnovyexuio ee npogenana Cun-
s Ctpoga. Jlatbllwicke HapogHeie me-
noAaMM M TEKCTbl 3aHMMAOT BCce Honblue
MECTa B M3HM 3TOrO KONNEKTUBaA.

®onbknopHas rpynna «Vilcgjas» soicTy-
naet rnasHeim obpas’om Ha OBLLMHHBIX K
MONOAEMHBIX Beuepax, fAaeT KOHLepThl
M B Bonee WHMPOKOH ayAUTOPMM, rAe Ymc-
No cnywarenei npesbillaer Teicady. He-
AABHO rpynna 3aMHTEepecoBanack Take
NaTLILCKUMKU HAPOAHBIMM MY3bIKaNbHbi-
MM MHCTDYMEHTaMM, M WX 3By4YaHue Te-
nNepb NMPUCOEAMHAETCS K roNocam nesuu,.
YuacTHuubl rpynnei: Mnse Akepbepra,
Wapnote Uepna, [suntpa @on3aosa,
Mesa Mpaypenpe, Cunsus Crpoga.

The Latvian folk company «VYilc&jas» from
Sweden started to sing together in
1982. In the course of time they have
tried to find their own manner of singing
and repertoire. The main job has been
done by Silvija Stroda due to whom «Vil-
céjas» became a well-knit group. At first
they sang mostly for their own pleasure
but as the sounds of Latvian folk music
gained more and more importance in their
lives «Vilcéjas» started to participate in
parish soirees and youth parties, later
they gave concerts to already larger
crowds exceeding one thousand listeners.
Comparatively not long age «Vilcgjas»
started to take interest in Latvian folk
instruments and joined their sound to their
own voices. The members of the company:
Silvija Stroda, llze Akerberga, S3arlote
Cérpa, Dzintra Fonzova, leva Graufelde.
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Etnografiskie un
folkloras ansambli

Visus 28 Latvijas PSR ansamblus, kuri
piedalas festivala, varam raksturot
pirmam kartam péc to piederibas
vienam no cetriem Latvijas
kultGrvésturiskajiem apgabaliem.

Sesi ansambli parstav Baltijas jaras un
Rigas jdras ITéa apskaloto Latvijas
rietumdalu — KURZEMI|. Apméram
puscela starp abam lielakajam piejiras
pilsétam Ventspili un Liepdju atrodas
etniski savdabigais suitu novads, no kura
nak «Suitu sievas» un Gudenieku
dziedatajas — arhaiska vokala

burdona glabatajas. It Tpasi neparspétas
vinas ir satfrisku tekstu improvizésana ta
saucamajas apdziedasanas dziesmas

(jeb dziesmas disputos),

kur vairakas dziedataju grupas

sacensas gan dziedasanas, gan
«pretinieka» komiskas raksturosanas

prasme. $ y b
No Kurzemes pasa dienvidrietumu

stira nak Bartas un Rucavas etnografiskie
ansambli. Vini |Iidzas burdonam parstav
citu vairakbalsibas veidu, kads
sastopams ari tuvéja Lietuvas rietumdala.
Ta ir liriska, kantiléna dziedasana
harmoniski polifona vairakbalsiba,

kas tikai no pirma acu uzmetiena

liekas parnemta no profesionalas kora
mazikas, bet isteniba ir dzila folkloras
tradicija.

Kurzemes zieme|dalas zvejnieku
ciematos joprojam dzivo Iibiedi (jeb
livi) — Baltijas somu tautiba, kura
viduslaikos apdzivoja upju lejteces ari
Rigas jaras li¢a austrumu krasta. Pravs
ir libiesu ieguldijums tiklab latviesu
nacijas etnodgenézé, ka ari latviesu
kultdra. Asimilésanas procesa libiesi
liela méra zaudé&jusi savas dziesmu
folkloras sendkos slanus, tacu vinu
valoda un tradicionala mazika tomeér
dzivo, to apliecina ansamblis «Kandla»
Ventspili un «Livlist» Riga. Savukart
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STHorpagpHuecKne u
thonubKnopHbie aHcambnu

Bce 28 aHcambnen Jlateuickon CCP, ko-
TOpbl@ y4YacTBYHOT B (pecTuBane, MOMHO
OXapaKTepM30oBaTh MNpeXje BCEero no Mx
NPUMHAANEMHOCTH K O[HOM M3 4YeTbipex
KynbTypHO-UCTOPHUecKkux obnacten Jlar-
BMH.

Lects ancambnen npeacTaBnsioT OMbi-
Baemyto bantuickum mopem u Prurckum
3anuBOM 3anagHyto yacte Jlateun — KYP-
3EME (uctopuueckoe HazeaHue — Kyp-
nsHaus). B dpectusane npuHumalot yuac-
THe asa aHcambnsa u3 atoro kpas: «CyiTty
cmesac» M aHcambne cena NyaeHnexm —
XPaHMTeNM apXxaMyeckoro - BOKanbHOro
6ypaoHa. OHu HenpeB3oHAEHHbIE WM-
NPOBM3aTOPbLI CATUPHMYECKHX TEKCTOB B TaK
Ha3biBa@MOM OnesaHumn (MNM NeceHHsbIX
AMCNyTax), Korga HecKonbKo rpynn nes-
LOB COCTS3al0TCH Kak B MEHMM, TaK M
B YMEHMM [aTh KOMHYECKYIO XapaKTepw-
CTHUKY «NPOTHUBHHWKa».

FOro-3anagHas 4yacte Kyp3eme npepacras-
neHa J3THOrpaduueckumu aHcambnamu
13 bapTel 1 Pyuasel. Hapsgy ¢ 6ypaoHom
MM MPMCYLL M APYroW BufA MHOroronoc-
HOTO NEHKs, KOTOPbIA BCTPEYaeTCs TakXke
nobnuzoctu, B 3anagHoi uvactu Jlutesl.
O710 NMpHYecKoe, KaHTHIEHHOE, TAP MOHMU-
HYecKU-NnonupoHUHEeCKoe MHOroronocHe,
KOTOpOEe Ha nNepBbin B3rNA[ KaMercs
3aMMCTBOBAHHbLIM M3 NPOPECcCHOHAaNbLHOM
XOPOBOW MY3bIKM, HO B [AEWCTBHUTENb-
HOCTH #ABNRETCA (PONLKNOPHOA Tpagu-
UMen.

B peibauknx nocenkax ceBepHOM 4acTu
Kyp3seme Bce ele uByT n1Bbl — Hapoa-
HOCTb NPuBanTuiCKMX (DUHHOB, KOTOpas
8 CpeflHMe BeKa Hacensana HU3O0BbA peK
u Ha BocTouHom Bepery Pukckoro 3anu-
Ba. Becom Bknag nueos kak B 3THOreHes
NaTbILCKOM HaLMK, Tak WM B NAaTbILICKYHO
KyneTypy. B npouecce accumunsiyum
NWBLI B 3HAYMTENLHOW Mepe YTPaTHiK
ApeBHeHLMe MNacTbl CBOEro neceHHoro

Ethnographical and
folklore groups

We can characterize all the 28 groups
from the Latvian SSR, taking part in the
festival, first of all by their belonging
to one of the four culturally historical
regions of Latvia.

Six groups represent the western part of
Latvia, which is washed by the Baltic Sea
and the Riga Bay — KURZEME (historical
name — Kurland). About the halfway
between the two biggest seaside towns
Ventspils and Liepaja lies the ethnically
peculiar district of Suiti, where «Suitu
sievas» and Gudenieku ensemble — the
keepers of the archaic vocal burdon —
come from. They are unconquered in
improvizing satirical texts, the so-called
mutual chafting songs (or songs debates),
where several groups of singers compete
in the skills of singing and comical
characterization of the «opponent».

From the very southwest corner of
Kurzeme come Barta and Rucava
ethnographic groups. Alongside burdon,
they represent another manner of many-
voiced singing, which can be found in
the near western part of Lithuania as
well. It is lyrical, cantilen singing in a
harmoniously polyphonic manner, which
only from the first sight seems to be
taken over from professional choir music,
but is, in fact, a folklore tradition.

In the northern part of Kurzeme still live
Livs — a Baltic Finno-Ugric nationality,
which in the Middle Ages inhabited
lower reaches of the rivers on the eastern
coast of the Riga Bay, too. Their
contribution to the ethnogenesis as

well as the Latvian culture is considerable.
In the process of assimilation Livs have
lost the oldest layers of their song
folklore to a great extent, but their
language and traditional music is still
alive; it is testified by the groups «Kandla»
in Ventspils and «Livlist» in Riga.
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«Makars» nak no ta Kurzemes krasta, ko
apskalo Rigas jdras licis.

ZEMGALE, Latvijas dala uz dienvidiem no
Daugavas, kultGrvésturiski ir tuva
Kurzemei — no 1561. lidz 1895. gadam
tas abas veidoja kopigu hercogisti ar
relativi augsti attistTtu saimniecibu,

juras floti un pat aizjdras kolonijam.
Lielo tranzitsatiksmes celu tuvums,
attistitd galma un pilsétu kultira,
intensivas lauku apsaimniekosanas
metodes jau izsenis Zemgalé kavéja
lokalas zemkopju folkloras stabilizaciju.
Zemgale salidzinosi vélak ieklavas ari
miasdienu folklorisma procesos, un,
iznemot «Novadniekus», Zemgales
ansambli: «Zemgali», «Vecsaule»,
«Code», ka ari bérnu ansamblis
«Ausek|itis» ir saméra jauni. Tiem nav
iespéju balstities uz dzivu mutvardu
tradiciju, gluzi otradi — tie ir celd no
savu novadu folkloras pierakstu apguves
profesionald vokala forma uz dzilaku
etnografiskas dziedasanas izpratni un
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Latgale

PonLKNopa, OAHAKO WX A3bIK M TPagM-
LMOHHAsA MY3blKa BCE-TAKH JKMBbl, O YeM
cBuaeTenscTBylOT aHcambnu «Kanagna» ua
Bentcnunca, «Jlusnucr» u3 Puru m «Ma-
kapc» ¢ Kypsemckoro nobepemss Pum-
CKOro 3anuBa.

3EMTAJIE, vacte Jlateum Ha tor ot [ay-
raebl, B KYyNbTYPHO-MCTOPHYECKOM OTHO-
weHuu Bnuika Kypseme —c 1561 no
1895 roa oHm obpasosbiBanu ogHO rep-
LOrCTBO € OTHOCHMTENLHO BbLICOKO pa3Bum-
TbIM XO3SMCTBOM, MOPCKUM (HNOTOM M
AdX(e 3aMOPCKMMM KONOHUAMM, BnnsocTts
nyTen TPaAH3MTHOro coobuieHWs, pa3Bu-
Tas NPMABOPHAas M FOPOACKas KynbTypa,
MHTEHCHBHblE MeToabl obpaboTku 3emnm
npenaTcTBoBanu crabunmsaumm nokans-
HOro onbKnopa 3emnefensues. 3em-
rane CpasHMTENLHO MO3A4HO BKIKOUMNACh
M B COBpemeHHble (DONbKIOPUCTHYECKHE
npouecchl, 1, 3@ MCKNOYeHnem aHcambns
«HoBagHuekun, 3zemranbckme aHcambnu
(«3emranu», «Beucayne», «Lloge», a Tax-
e pAeTckuiA aHcambne  «AyceknuTue»)

«Makars», in its turn, comes from the
coast of Kurzeme, which is washed by the
Riga Bay.

In the history of culture, ZEMGALE, the
part of Latvia to the south from the river
Daugava, is close to Kurzeme — from
1561 till 1895 both of them formed a
uniform dutchy with a realatively highly
developed economy, sea fleet and even
overseas colonies. The nearness of big
transit traffic roads, the developed court
and town culture, intensive agricultural
methods have hindered the stabilization
of the local peasant folklore in Zemgale
since older times.

The processes of the present day
folklorism in Zemgale started relatively
later, and, except «Novadnieki», the
Zemgale groups («Zemgalin, «Vecsaule»,
«Coden»), as well as the children's
ensemble «Auseklitis» are comparatively
new. They do not have a possibility to
base themselves on a live oral tradition,
quite the opposite — they are on their



atveidi, tomér Zemgales etniskas
tradicijas kopuma ir bagatas.

Ipass ir Zemgales austrumdalas
etnografiskais_ansamblis «Klincin.

Tas saknojas nepartrauktda AUGSZEMES
etniskaja tradicija, bet Augszeme
etniski ir tuva LATGALEI — lielajam
Latvijas austrumu apgabalam, kura
etnografisko savdabibu nosacijusi
ilgsto3a atrasanas feodalas Polijas
sastava (1629—1722), sakari ar
rietumslavu un austrumslavu kultdru.
Latgalé folkloras un etnografiskas
tradicijas ir dzivakas un bagatakas ka
jebkur citur Latvija, gadskartu
(kalendaras) un gimenes tradiciju
dziesmas daudzas vietas ar7 Sodien ir
sadzives sastavdala.

Latgales zieme|dalai (Vilakas, Briezuciema
un Upites ansambli) raksturigaka ir
dziedasana harmoniski kontrapunktiska
vairdkbalsiba, asa tembristika —

it seviski daudzajas briva daba
dziedamajas talku dziesmas. Savukart
Latgales dienvidaustrumu novadam, no
kurienes nak Rogovkas etnografiska kopa,
dziedajuma veids ir tembrali apvalditaks,
recitativas Saura apjoma melodijas
ritmiski visai komplicétas. No Latgales
vidienes nak Saunas ciema un Preilu
ciema etnogréafiskie ansambli, ka ar7
Rikavas etnografiska kopa, kurai piemft
ta saucama folkloras teatra darbibas
ievirze.

[OBONLHO MOnNoAbl. ¥ HMX HET BO3MOXK-

HOCTH OMMPAaTLCA Ha MHBYHO YCTHYHO Tpa-
Auvumnio, HaobopoT, ux NMyTe — OT OCBOe-
HUs (DONLKNOPHBLIX 3anucel CBOEro’kpas
B NPOecCMOHaNnbHOMW BOKanbHoM opme
Kk 6onee rnyboKOMY MOHUMAHHIO M BOC-
CO3AaHUI0 3THMUYECKOTo neHns. M Bce ke
3THUYECKue Tpaauumumk 3emrane B obuiem
6orarsi.

Ocobo cnepgyetr oTMeTUTL aTHOrpaguye-
cKuM aHcambnb «KnuHuu» M3 BOCTOUHOW
vyactu 3emrane. Ero gesrensHOCTs OCHO-
BbiBaeTCs Ha cTabunbHOW ayrwsemckom
Tpaguumnn, a AYIW3EME 3tHuueckwu
6nu3ka JIATTAJIE — kpynHo#i BOCTOYHOM
obnactu JlatBun, aTHOrpadmuyeckoe csoe-
obpasue koTopoi 06ycnoBneHo gnnTens-
HbIM HaxoXAaeHuem ee B cocTaBe eo-
AansHon Monebwu (1629—1722), ceazamm
C 3anajHOCNAaBAHCKOM M BOCTOYHOCNABSAH-
CKOM KynbTypow. (DonbKNOpHbIE M 3THO-
rpaguueckme Tpaguumm B Jlatrane ro-
paspo Bonee »uBuie m Horatele, uem
8 Apyrux vacTsax Jlateuu, kaneHgapHbie u
cemeinble obpspgoseie necHu 3gecs BO
MHOMMX MECTax M CeroaHs SBAAKOTCH CO-
CTaBHOMW 4YacTbto BwiTa.

Ans cesepHon yactu Jlatrane (aHcambnu
u3 Bunaku, bpuexyumemca u Ynure) xa-
PaKTePHO rapMOHMUYECKU-KOHTPANYHKTH-
4EeCKOe MHOroronoCHOe neHue, Pe3Ko
Tembposoe — ocobeHHo npu wmcnonHe-
HUKM Ha NPUPO/Ae TONOYHbLIX neceH. B ceolo
oyepeab, MaHepa MEeHWs B HOro-BOCTOY-
Hon uwactu Jlatrane (aTHorpaduueckum
aHcambnb n3 Porosku) otnuuaercs 6onb-
wein teMbpoBoON CcaepKaHHOCTBIO, Peuun-
TAaTMBHOCTbIO, OTHOCHTENBHOM PUTMMYe-
CKOM CNOMHOCTbIO menoaun Hebonbworo
obrema.

CpepgHioto vacte Jlatrane npeacrasnsoT
aTHorpaguueckme aHcambnu cen CayHa u
Mperinu, a TakKe 3THOrpagmMyeckas rpyn-
na wu3 Pukasel, pesTensHoCTb KOTOPO#M
OTAMYAETCs TaK Ha3bliBaemMon POMLKNOP-
HO-TeaTpasnkHOM HanpPaBNeHHOCTbIO.
BMA3EME (ucTtopuyeckoe HasBaHWe —
Nusonus, JludpnaHgua) 3aHumaeT cpea-
HIOK 4acTb JlatBum Ha BocToK OT Purm,
a Tak)ke CeBepHYo 4YacTe. B aToi Boraton
MECTHBLIMM  KYNbTYPHBIMM  TPAAULMAMHK
obnactu, KoTopas, mexay npounm, Bone-
Wwe BCex nocTpajgana oT eofansHbIX

way from acquisition of the folklore
records of their region in a professional
vocal form to a deeper understanding and
performance of ethnographical singing;
nevertheless the ethnic traditions of
Zemgale are quite rich.

The ethnographic group «Klinéi» from
the eastern part of Zemgale is quite
peculiar. It is rooted in the continuous
AUGSZEME ethnic tradition, but
Augszeme is ethnically close to
LATGALE — the big eastern region of
Latvia, the ethnographic peculiarity

of which is determined by the long rule of
the feudal Poland (1629—1722), contacts
with western and eastern Slavonic culture.
Folklore and ethnographic traditions

in Latgale are richer and more vital than
in other places of Latvia, seasonal and
family tradition songs in many places are
part of everyday life even today.

In the northern part of Latgale (groups
from Vilaka, Briezuciems and Upite)
the most characteristic is a harmoniously
counterpoint many-voiced singing,
sharply timbral — especially in many joint
work songs performed

in open air. In southeast Latgale, where
the Rogova ethnographic group comes
from, the manner of singing is timbrally
more controlled, the more recitative tunes
of narrow scope are rhythmically quite
complicated. From the central part of
Latgale come the ethnographic groups
of Sauna and Preili villages as well as the
Rikava ethnographic group, which is
characterized by the so-called theatre
trend in performance.
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VIDZEME aiznem Latvijas vidieni uz
austrumiem no Rigas un republikas
zieme|dalu. Saja lokalajam kultdras
tradicijam bagatajda apgabala, kurs,
blakus minot, visvairak cietis

16.—18. gadsimta feodalajos karos un
simt gadus atradies ari Zviedrijas
paklautiba, folkloras vaksana

19. gadsimta sakas visagrak, bija
visintensivaka, un daudz tautas melodiju
jau 19. gadsimta otraja pusé aranzé&jumu
veida ieplida kordzieda3anas
repertuara. Tas zindma méra apturéja
mutvardu muzikalo tradiciju attistibu,
un $odien Vidzemes folklora ir
galvenokart fikséts mantojums. To
sekmigi aktualizé tadi ansambli ka
«Senleja», «Daina» un «Madonas
skandinieki», pievériot Tpasu uzmanibu
katrs sava novada fradicijam.
Geografiski sev tuvaja Latgales folkloras
mantojuma pamatojas Lubanas ansambla
darbiba. ;
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i s B

BorH B XV|—XVII| Bekax u cTo ner Ha-
xopunace nog snacteto Lseunu, cobupa-
Hue c¢onbknopa B XIX Beke Hauanoce
paHblue, Yem B Apyrux mectax, bwino
6onee MHTEHCUBHBLIM, U MHOTHE MENOAMM
HApPO/HbLIX NEeceH y)Ke BO BTOPOH Mono-
BMHE NPOLUNOro CTONETHS B BUAE aPaHMH-
POBOK BOWNM B penepryap xopos. 1o
B U3BECTHOW Mepe 3ajepranc passuThe
YCTHBIX MY3bIKanbHbIX TPAAMLMA, U CEroa-
HA BMA3EMCKHH (DONbKNOP NpeAcTaBnser
coboi rnaeHbim obpaszom PUKCHPOBAH-
Hoe Hacneguwe. Ero ycnewHo aktyanusm-
pyroT Takue aHcambnu, kak «Cennes»,
«JaitHa» u «MajoHac CcKaHAMHMEKMY,
ocoboe BHMMaHME ypenss TPAAULMAM
ceoero kpas. [eorpaduuyeckm 6nuskoe
emy donbknopHoe Hacnegue Jlatrane
MCMonb3yeT B CBOeW AesTensHoctm Jly-
6aHckuit aHcambne.

VIDZEME (historical name — Lifland,
Livonia) occupies the central part of Latvia
to the east from Riga and the northern
part of the republic. This region has
suffered most during the 16—18th
centuries and has been under Swedish
subordination for a hundred years,
nevertheless, in this region, rich in local
culture traditions, the collection of folklore
started earlier than in other places in
the 19th century, and was the most
intensive, and many folk melodies entered
the repertoire of choir singing in an
arranged way already in the 2nd half of
the 19th century.

To some extent this hindered the
development of oral musical traditions,
and today the Vidzeme folklore is
mainly a recorded heritage. It is
successfully topicalized by such groups as
«Senleja», «Daina» and «Madonas
skandinieki», devoting special attention to
the peculiarities of their particular region.
The activities of the Lubana group are



Ar1 vairaku RIGAS ansamblu

repertuara dominante ir bagatais, skietami
neizsmelamais Latgales mantojums. Tadi
ir pirmam kartam «l|gi» un «Grodi».
Turklat «llgi» raksturojas ar folkloras
materidlu zindmu paklausanu intuitivai
makslinieciskai parveidei, ko dikté pasu
dalibnieku radoia, lai ari folkloras
estétikai |oti tuva makslinieciska
individualitate. Savukart «Dandari»
vairdk pievérias deju foklorai.

Zinams tradiciju pluralisms piemit
visiem Rigas ansambliem. Tapat ka
daudzi citi Latvijas ansambli, tie
folkloras mantojumu iestudé, taéu dara
to ar relativi lielaku zinatnisku
precizitati. «Budéli» un «Skandinieki»
pieder pie visaktivakajiem tautas
tradiciju popularizétajiem plasas
aprindas. Turklat «Skandinieki» ar savu
neizsiksto3o iniciativu jau vairak neka
desmit gadus veic ari folkloras ansamblu
kustibas katalizatora misiju. Sis
ansamblis ir |Tderis.darbibas
daudzpusibas un vériena zina, taéu nav
padarijis savu folkloras izpildijuma
veidu par kopéjamu. Latvijas tradicionalas
miazikas popularizétaji vairas no
unifikacijas un tiecas péc folklorai pasai
piemitosas personibu un tradiciju
daudzveidibas.

Arnolds Klotins

B peneptyape mHorux aHcambnein PUTU
Take AomuHupyeT Boratei, Kay-
LWMACSH  HeucYepnaembim  NATranbCKUK
¢doneknop. B 3atom oTHOWweHMn npexpae
Bcero BeigenstoTcs «Mnerm» u «fpogun,
K Tomy e ans aHcambns «Mneru» xapak-
TepHa M3BeCcTHas NoABEPMEHHOCTb (Ponb-

KNOPHOro marepuana XyAoOXecTBeH-
Homy npeobpazoBaHuio, 4TO [UKTyeTCs
CAMOM XYAOMHWUYECKOW HHAMBMAYANb-

HOCTBIO YHAaCTHMKOB, XOTSl M O4YeHb Bnun3-
KoM 3cTeTuKe donbknopa. «laHpapei»
B CBOIO O4epefb 3aHMMAalOTCs TaHUueBalb-
HbiM (onbknopom. M3secTHbid nAOpa-
NM3M TPAAWULMIA NPUCYLL BCEM PHIKCKMM
aHcambnam. Kak m mHorwe ppyrue aH-
cambnu JlatBum, OHM pasyuuBaroT PONbK-
NOpHOe Hacneane, HO AenaltT 3TO € OTHO-
cuTenbHO Bonbluer Hay4YHOM TOUHOCTLIO.
«bygenu» n «CrkaHauMHMEKW» NpUHaane-
AT K CaMbIM aKTMBHBIM MONynspu3aro-
pam HapoAHbIX TPaAWLUMWM B LWHMPOKHMX
obuwecteeHHbix Kpyrax. K Tomy e «Ckan-
AvHuekn» Bnarofaps CBOEH HEWCTOLM-
MOW MHMLMaTUBe yrke Bonee gecsitu nert
BLINONHAKOT MMCCHIO KaTanusatopa ABwu-
weHua onbKNnopHeix aHcambnen. DTor
aHcambnb sBNAEeTCS NMAEPOM MO Pa3sHo-
CTOPOHHOCTH M pa3maxy A[AesTensHoCTH,
OAHAaKO OH He chenan CBOK MaHepy ucC-
nonHeHus honbknopa o6bEKTOM KONUPO-
BaHua. [lonynspu3aatopsl  NaThILUCKOMW
TPagMLUMOHHON My 3biKK u3beraoT yHupuU-
KaLMK U CTPEMATCH K NPUCYLLLEMY CAMOMY
onbknopy MmHOroobpasuio nMuYHOCTEH
M TPpaauumM.

Apronac KnotuHbi

based on the culture heritage of the
geographically close Latgale.

Also in the repertoire of many RIGA
groups dominates the rich, seemingly
inexhaustible Latgale heritage. Among
these, first of all, we can name «l|gi» and
«Grodi». Besides that, «llgi» can be
characterized by the subjection of the
folklore material to intuitive artistic
alterations, which are dictated by the
creative, though close to folklore
aesthetics, artistic individuality of the
participants themselves. «Dandari» in their
turn are more concerned with dance
folklore. A certain pluralism of traditions
is inherent in all Riga groups. Like many
other groups in Latvia, they stage the
folklore heritage, but they do it with a
relatively greater artistic precision.
«Budéli» and «Skandinieki» belong to the
most active popularizers of folk traditions
in wide community. Besides that,
«Skandinieki» with their inexhaustible
iniciative, carry out the mission of a
catalyst of the movement of folklore
groups for more than a decade. This
group is the leading one in the sense of
manysidedness of activities, but has not
made its manner of folklore performing
imitable. The popularizers of traditional
Latvian music avoid unification and strive
for the variation of personalities and
traditions pertaining to the folklore itself.

Arnolds Klotins
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Kurzeme

— Kuldigas rajona Alsungas kultiras
nama etnografiskais ansamblis «Suitu
sievas», dib. 1955, g.

— Kuldigas rajona Gudenieku ciema
etnografiskais ansamblis, dib. 1965. g.
— Liepajas rajona Bartas ciema
etnografiskais ansamblis «Barta», vad.
Zigurds Rukuts, dib. 1929. g.

— Liepajas rajona Rucavas ciema
etnografiskais ansamblis, vad.

Lilija Viksna, dib. 1983. g.

— Tukuma rajona Engures ciema
kultiras nama folkloras ansamblis
«Makars», vad. Zinta Zviedre, dib.
1982, g.

— Ventspils rajona kolhoza «Komunisma
cel$» libiesu folkloras ansamblis
«Kandla», vad. Austra Cepelevska,
dib. 1965. g.
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Kypseme

JrtHorpaduuecknin aHcambne «Cynty
cueBac» [loma KynbTypbl nocenka
Ancynra Kynaurckoro paioHa,

ocH. B 1955 r.

JtHorpaduueckmin aHcambne cena
lN'yaenuexkn Kynaurckoro paioHa,

ocH. B 1965 r,

JtHorpaguyeckmnin aHcambne «bapra»
cena bapta Jluenaickoro panoHa,
pyk. 3urypac Pykytc, ocH. B 1929 r.
DTHorpaguyeckun aHcambne cena
Pyuasa Jluenaickoro panoHa,

pyk. Jlunus Bukcha, ocH. 8 1983 r.
MonsknopHbiM aHcambnb «Makapc»
doma kyneTypel cena Jurype
Tykymckoro panoHa, pyk. 3uHTa
3euenpe, ocH. B 1982 r.

Jlueckmin ponsknopHsein aHcambne
«Kangnan konxo3sa «KomyHucma uensLun»
BeHnTcnuncckoro pavoHa,

pyk. Ayctpa Yenenescka, ocH. B 1965 r.

Kurzeme

«Suitu sievas», ethnographical ensemble
of the Alsunga house of culture,

the Kuldiga district, founded

in 1955

Gudenieki village ethnographical
ensemble, the Kuldiga district,
founded in 1965

«Barta», ethnographical ensemble of
Barta village, the Liepaja district,
artistic director Zigurds Rukufs,
founded in 1929

Rucava village ethnographical ensemble,
the Liepaja district, artistic director
Lilija Viksna, founded in 1983
«Makars», folklore ensemble of the
Engure house of culture, the Tukums
district, artistic director Zinta Zviedre,
founded in 1982

«Kandla», the Liv folklore ensemble of
the collective-farm «Komunisma cel3»,
the Ventspils district, artistic director
Austra Cepelevska, founded in 1965



Zemgale

— Bauskas rajona kolhoza «Code»
folkloras ansamblis, vad. Skaidrite
Kukalka, dib. 1981. g.

— Bauskas rajona kolhoza «Vecsaule»
folkloras ansamblis, vad. Inara Grénina,
dib. 1985. g.

— Jelgavas rajona kultdras nama
folkloras ansamblis «Novadnieki»,

vad. Martins Vipulis, dib. 1980. g.

— Jelgavas rajona kultdras nama
«Livbérze» folkloras ansamblis
«Zemgali», vad. Rita Harlinska, dib.
1978. g.

— Jelgavas razo3anas apvienibas
«Latvijas lini» kluba bérnu folkloras
kopa «Auseklitis», vad. Taida Lange,
dib. 1986. g.

3emrane

MonbknopHein aHcambnb Konxo3sa
«Llone» bayckoro paioHa,

pyx. Craingpute Kywsnka, ocH. B 1981 r.
MonbknopHeld aHcambne Konxosa
«Beucayne» bayckoro panoHa,

pyk. MHapa MpexuHs, ocH. B 1985 r.
MonbknopHbin aHcambne «HosagHnekn»
HAoma KyneTypbl ‘Enraeckoro paioHa,
pyK. MapTuHbw Bunynuc, ocH. 8 1980 .
MoneknopHeli aHcambne «3emranu»
Hdoma kynetypsl «Jlusbepze»
Enrasckoro panoHa,

pyk. Puta XapnuHcka, ocH. 8 1978 r.
Hetckas poneKknopHas rpynna
«Ayceknutuc» knyba Enraeckoro
NPOM3BOACTBEHHOrO ObBbearHeHus
«JlatBuac nuHu», pyk. Taupa JlaHre,
ocH. B 1986 r.

Zemgale

The collective-farm «Coden folklore
ensemble, the Bauska district, artistic
director Skaidrite Kukalka, founded
in 1981

The collective-farm «Vecsaule» folklore
ensemble, the Bauska district, artistic
director Inara Grénina, founded

in 1985

«Novadnieki», folklore ensemble of the
Jelgava district house of culture, artistic
director Martin§ Vipulis, founded
in 1980

«Zemgali», folklore ensemble of the
Jelgava district «Livbérze» house of
culture, artistic director Rita Harlinska,
founded in 1978 -

«Auseklitis», children's folklore group of
the Jelgava production association
«Latvijas linin, artistic director Taida
Lange, founded in 1986
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Latgale

— Balvu rajona Briezuciema
etnografiskais ansamblis, vad.

Valentina Ozolina, dib. 1978. g.

— Balvu rajona Upites ciema
etnografiskais ansamblis, vad. Antons
Slisans, dib. 1980. g.

— Balvu rajona Vilakas kultiras nama
folkloras ansamblis, vad. Lacija Bondare,
dib. 1986. g.

— Ludzas rajona Rogovkas ciema
etnografiskais ansamblis, vad. Anna
Garan¢a, dib. 1975. g.

— Preilu rajona Saunas ciema un

Preilu ciema etnografiskie ansambli, vad.
Janis Teilans, dib. 1954. g. un 1981. g.
— Rézeknes rajona etnografiskais
ansamblis «Rikava», vad. Tekla Teicane,
dib. - 1955. .g.

— Jékabpils Novadpétniecibas un
makslas muzeja folkloras kopa «Klinci»,
vad. lveta Tale, dib. 1985. g.
(Augszeme)
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Nartrane .

DTHorpaguueckuin ancambne cena
bpuexxyunemc bansckoro panoHa,

pyk. Banentuna OzonmHs, ocH. B 1978 r.
StHorpaduueckuin ancambne cena Ynute
baneckoro pahoHa, pyK. AHTOHC
Cnwmwanc, ocH. 8 1980 r.

MonbknopHbIH aHcambne [loma Ky neTypbl
ropoaa Bunska baneckoro panoHa,

pyk. llyuus bonpape, ocH. 8 1986 r.
DrHorpacuueckuin aHcambne cena
Poroeka JlynseHckoro panoHa,

pyk. AuHa lapaHua, ocH. 8 1975 r.
STHorpacuueckne aHcambnu cen CayHa
u MNpennun Mpennbckoro paloHa,

pyk. Anuc Tennanc, ocH. B 1954 w 1981 rr.
dtHorpaguyeckunin avcambne «Pukasa»
PeszekHeHcKkoro panoHa,

pyk. Tekna TenuaHe, ocH, B 1955 r.
MonsknopHas rpynna «KnuHum»
Exkabnuncckoro KpaesBefyecKoro M
XyAoXecTBeHHOro my3ses (Ayruwseme),
pyk. Msera Tane, ocH. B 1985 r.

Latgale

Briezuciems village ethnographical
ensemble, artistic director

Valentina Ozolina, founded

in 1978

Upite village ethnographical ensemble,
artistic director Antons Slisans,

founded in 1980

Folklore ensemble of Vilaka house

of culture, artistic director

Licija Bondare, founded in 1986
Rogovka village ethnographical
ensemble, artistic director Anna Garanca,
founded in 1975

Sauna & Preili villages ethnographical
ensembles, artistic director Janis Teilans,
founded in 1954 and 1981

«Rikava», ethnographical ensemble of the
Rézekne district, artistic director
Tekla Teicane, founded in 1955

«Klin&i», Augszeme folklore group of the
Jékabpils district museum of regional
studies and art, artistic director |veta
Tale, founded in 1985

1




VYidzeme

— Madonas rajona mizikas skolas
vértuma kopa «Madonas skandinieki»,
vad. Artis Kumsars, dib. 1980. g.

— Madonas_ rajona Lubanas kultdras
nama folkloras kopa, vad. Dace
Kolesnikova, dib. 1985. g.

— Rigas rajona Gaujas nacionala
parka folkloras ansamblis «Senleja»,
vad. Aina Salmane, dib. 1981. g.

— Valmieras stikla 3kiedras ripnicas
folkloras ansamblis «Daina», vad. Inta
Indriksone, dib. 1980. g.

Buaseme

MonsknopHas rpynna «MagoHac
CKAHAMHMEKW» MY3biKanbHOM LIKONbI
MapoHckoro panMoHa, pyK. ApTuc
Kymcapc, ocH. 8 1980 r.

MonbknopHas rpynna floma KyneTypsbl
nocenka JlybaHa MapgoHckoro paioHa,
pyk. faue Konecnuukosa, ocH. 8 1985 r.
MonbknopHbii aHcambne «CeHnes»
HauuoHansHoro napka «lays»

Puxckoro panoHa, pyk. AiHa Canmare,
ocH. B 1981 r.

MonbKNOpHbIM aHcambne «flanHa»
Banmuepckoro 3asBofa CTEKNOBONOKHA,
pyk. Muta MHapukcoHe, ocH. B 1980 r.

Yidzeme

«Madonas skandinieki», ethnic value
group of the Madona district music school,
artistic director Artis Kumsars, founded
in 1980

Folklore group of Lubana house of culture,
the Madona district, artistic director

Dace Kolesnikova, founded

in 1985

«Senleja», folklore ensemble of the
Gauja national park, the Riga district,
artistic director Aina Salmane, founded
in 1981

«Daina», folklore ensemble of the
Valmiera glass fibre plant, artistic
director Inta Indriksone, founded

in 1980
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Riga

— Celtnieku kultiras nama «Oktobris»
libiesu folkloras ansamblis «Livlist»,
vad. Arija Maurina, dib. 1972, g.

— Latvijas Etnografiska brivdabas
muzeja fokloras draugu kopa
«Skandinieki», vad. Helm7 un Dainis
Stalti, dib. 1976. g.

— Leningradas rajona kultdras nama
folkloras ansamblis «llgi», vad. llga
Reizniece, dib. 1981. g.

— P. Stuékas Latvijas Valsts universitates
Cietvielu fizikas institata tautas
tradiciju kopa «Budéli», vad. Liena
Teterovska, dib. 1981. g.

— P. Stuckas Latvijas Valsts universitates
deju folkloras kopa «Dandari», vad.
Ernests Spic¢s, dib. 1980. g.

— Rigas Galvena pasta folkloras kopa
«Grodi», vad. Andris Kapusts, dib.
1987. g.
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Pura

JluBckuin honbknopHelin aHcambnb
«Jluenuctn [loma KynbTypbl CTpoOuTenewn
«OkTobpuc», pyK. Apus MaypuHs,
ocH. 8 1972 r,

lpynna niobutenei ¢onsknopa
«CranguHueku» JlatBuickoro
ITHOrpaM4Yeckoro myses noj
OTKpPLIThIM Hebom, pyk. Xenmu u
[airuc Crantu, ocH. B 1976 r.-
MonbknopHbin aHcambne «Mneru» Joma
KynbTypsl JleHuHrpagckoro paioHa,
pyk. Unra Peisnueue, ocH. B 1981 r.
Fpynna HapoaHsbix Tpaauumi «byaenu»
MHcTuTyTa (bM3ukm TBEepaoro Tena
JNateunckoro rocypapcrseHHoro
yHusepcuteta umenu 1. Cryukn,

pyk. JineHa Terepoecka, ocH. B 1981 r.
MonbknopHas TaHuesBanbHas rpynna
«Oanpapsi» JITY mm. M. Cryuxsy,

pyk. dpHectc Cnuuc, ocH. 8 1980 r.
MonsknopHas rpynna «pogu» Pukckoro
rnasnodtamta, pyk. Augpuc Kanycrc,
ocH. B 1987 r.

Riga

«Livlist», the Liv folklore ensemble of
the builders’ house of culture
«QOktobris», artistic director Arija Maurina,
founded in 1972

«Skandinieki», group of folklore friends of
the Ethnographic museum, artistic
directors HelmT1 and Dainis Stalti, founded
in 1976

«l|gin, folklore ensemble of Leningrad
district house of culture, artistic director
llga Reizniece, founded in 1981
«Budéli», group of folk traditions of

P. Stu¢ka Latvia State university institute
of solid-state physics, artistic director
Liena Teterovska, founded in 1981
«Dandari», dance folklore group of

P. Stu¢ka Latvia State university, arfistic
director Ernests Spi¢s, founded in
1980

«Grodi», folklore group of the Riga
Central Post-office, artistic director Andris
Kapusts, founded in 1987






Lauku kapelas

Lauku kapelu muzicésanai masu -
republika ir sena vésture, kas aizsakas
jau pagdjusa gadsimta pirmaja pusé.
Lidz ar jaunu sadzives tradiciju
veidosanos un attistibu, radas nelieli
orkestri, lauku kapelas, kas spéléja to
laiku melodijas (lielakoties deju
miziku). Kop$ ta laika lauku kapelu
darbiba vienmér bijusi tautas makslas
neatnemama sastavdala, faéu ipasi

tad uzplaukusi pédéjo piecu gadu

laika, kops$ S0 ansamblu darbiba tiek
vadita organizéti. Pédéja salidojuma
(1986) apvienoto tautas mizikas
orkestri veidoja jau 42 lauku kapelas,
parstavot praktiski visus republikas
rajonus.

Festivala lauku kapelas ar pa3u
veidotam tautas mdazikas programmam,
kuras izmantoti folkloras materiali,
piedalisies gan oficidlajos festivala
koncertos, gan iepriecinas ta dalibniekus
un cieminus atpatas brizos ar izklaidéjosa
rakstura maziku.

J. Vitola Latvijas Valsts konservatorijas
tautas miazikas ansamblis, vad. LPSR
Nopelniem bagatais makslas darbinieks
Janis Grigalis, dib. 1981. g.

Daugavpils Centrala kultdras nama tautas
mizikas ansamblis, vad. Evalds Daugulis,
dib. 1982. g.

Jékabpils rajona kultiras nama lauku
kapela, vad. Aivars Pugaés, dib. 1982. g.
Ogres rajona lkskiles kultiras nama lauku
kapela, vad. Didzis Rijnieks, dib. 1985. g.
Ogres rajona padomju saimniecibas
«Ogre» lauku kapela, vad. Juris
Pavlovskis, dib. 1983. g.

Preilu rajona Jersikas lauku kapela, vad.
Gunars Lurins, dib. 1980. g.
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Cenbckue Kanennsl

My3uumpoBaH1e cenbckmux Kanenn

B Hawen pecnybnuke mmeer AaBHIOH
MCTOPMIO, KOTOpas Havanack eLie

B MNEePBOM NONOBWHE NPOLUNOro CTONETHS.
Bmecte ¢ popmuposanmem u
pPa3BuTHEM HOBbIX BbITOBLIX TPaAWLMiA
cosgasanuce Hebonblme opkecTpsl,
CenbCKMe Karnennbl, KOTOPbIE Mrpanu
Menoauu TOro BpemeHu (rnasHbim
obpazom TaHueBanbHylo my3biky). C Tex
nop AesTenbHOCTb CeNbCKMX Karnenn
Bcerna 6bina HEOTbEMNEMOW COCTaBHOM
4acTbiO HAPOAHOIO MCKYCCTBA,

HO ocobeHHO aKTMBM3MpOBanack OHa

B nocnegHue NaTb nert, Koraa crano
OCYUIeCTBNATLCA OPraHM3oBaHHOe
pykoBoactso pabotoi 3tux aHcambneit.
Ha nocnegHem cnete (1986)

CBOfHbIA OPKECTP HApPOAHOW MY3bIKH
obpazosanu ywe 42 cenbckue Kanennsl,
NPEeACTaBNAA NPAKTMYECKW BCE PaHOHbI
pecnybnukm.

Co cBOMMHK camoCTOATENBHO
NOArOTOBTEHHbLIMMW MPOrPamMMamum,

B KOTOPbLIX MCNONL3OBaHbLI (PONbKNOPHLIE
maTepuansl, CENbCKME Kanennbl BeICTYNAT
B O(uUMaNbHBLIX KOHUuepTax ¢ecTuBans,
a TaKe NOPaAyKT ero y4acTHWMKOB

M rOCTEH B MUHYTbI OTAbIXa MY3bIKOH
pa3sBnexkaTenbHOro xapakTepa.

AHcambBnbe HAapOAHOH My3bIKH
JlatBuickoi rocypapcTeeHHOM
KoHcepBaTopuu umeHu 5. Butonca,
PYK. 3aCny>XeHHblH AesTeNb MCKYCCTB
Anuc MNpuranmc, ocH. B 1981 r.
AHcambBne HapOAHOW My3bIKK
LlentpansHoro [oma

KynbTypbl ropoaa [ayraenunca,

pyk. deanac fayrynuc, ocH. B 1982 r.
Cenbckas kanenna [floma kynsTypsi
Ekabnuncckoro paiioHa, pyk. Ansapc
Myrauc, ocH. B 1982 r,

Cenbckas kanenna [Jloma KyneTypsl
nocenka Mkwkune Orpckoro paroHa,
pyk. Auasuc PuiHuekc, ocH. 8 1985 r.

Yillage bands

The village bands in our republic have
a long history dating back to the first
half of the 19th century. Alongside
with the formation and development of
new everyday traditions, little orchestras,
the so-called village bands, were made,
which played the melodies of the epoch
(mostly dance music). From then on village
bands have been an integral part of
folk art, but they especially gained in
importance during the last five years,
when their activities continue under
organized leadership. In their last festival
in 1986 the united orchestra of village
bands consisted of already 42 bands
representing practically every region of
Latvia. In «Baltica’ 88» village bands will
participate with programmes created by
themselves according to the folk music
materials. Village bands will take part in
official concerts of the festival and they
will also entertain public during
leisure time.

Village band of J. Vitols Latvia

State Conservatory, artistic director
Honoured Art Worker of the Latvian SSR
lanis Grigalis, founded in 1981

Folk music ensemble of the Daugavpils
Central house of culture, artistic director
Evalds Daugulis, founded in 1982
Village band of the Jékabpils district
house of culture, artistic director Aivars
Pugaés, founded in 1982

Village band of Ikikile house of culture,
the Ogre district, artistic director
Didzis Rijnieks, founded in 1985
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Rigas rajona putnu paraugfabrikas
«Kekavax» kultiras nama lauku kapela,
vad. Guntis Urtans, dib. 1985. g.
Tukuma rajona zvejnieku kolhoza
«Selga» kultiras nama lauku kapela,
vad. Aivars Klingenbergs, dib. 1984. g.
Ventspils zvejnieku kolhoza «Sarkana
baka» kultdras nama «liras varti» lauku
kapela «Zelli», vad. Aivars Salavs, dib.
1982, g.

Censckas wkanenna coexosa «Orpe»
Orpckoro panoHa, pyk. KOpuc
Maenosckuc, ocH. B 1983 r.

Cenbckas kanenna cena Epcuka
[Npernbckoro panoHa,

pyk. l'yHapc JNlypuHbw, ocH. B 1980 r.
Cenbckas kanenna [Jloma KynbTypsl
obpasuyoBsoi ntuuegabpuku «Kekapa»
Puwckoro panoHa, pyk. l'yHTuc Yprauc,
ocH. B 1985 r.

Censckan kanenna [Joma KynbTypsl
pbl6onoaeu,|(oro KOnNxo3a «Cenra»
Tykymckoro panoHa, pyK. AiBapc
Knunrenbeprc, ocH. B 1984 r.

Censckas kanenna «3ennu» [loma
KynbTypbl «KOpac BapTu» Benrcnuncckoro
poibonoseukoro konxosa «CapkaHa
6aka», pyk. Ansapc Canasc, ocH. B 1982 r.

Village band of the state farm «Ogre», the
Ogre district, artistic director Juris
Pavlovskis, founded in 1983

Jersika village band of the Preili district,
artistic director Gunars Lurin§, founded
in 1980

Village band of the integrated poultry
farm «Kekava», the Riga district, artistic
director Guntis Urtans, founded in
1985

Village band of the fishing farm
«Selga» house of culture, the Tukums
district, artistic director Aivars
Klingenbergs, founded in 1984

«Zelli», village band of the fishing
farm «Sarkand baka» house of culture
«JUras vartin, the Ventspils district,
artistic director Aivars Salavs, founded in
1982
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Koklétaju ansambli

Kokle ir pats nozimigakais no latviesu
tautas mdazikas instrumentiem. Par to
liecina folkloras materiali, kur
pieminétas kokles, koklétaji un
koklésana. Kokles skana apceréta ar7
tautasdziesmas, jo ta visvairak I|idzinas
cilvéka balsij. 30 instrumentu izmantoja
dazados tautas ritualos; koklgja art
mitologiskas bitnes: Janitis, Dieva déli.
ArT Saule spéléja kokli Pasaules koka
(latviesu varianta — Austras koks) -
zaros.

Sodien kokl|u repertudru veido
tautasdziesmu un deju melodiju
instrumentacijas, ka ar7 tiri

instrumentali skandarbi. Pilnveidojusies
kokles spéles tehnika, bagatinajies
repertudrs, interesantus skandarbus un
tautasdziesmu apdares koklém veido
komponisti J. Kepitis, G. Ordelovskis,
V. Salaks un daudzi citi. Koklu

spéles klases izveidotas daudzas bérnu
mazikas skolds un mizikas vidusskolas;
J. Vitola Latvijas Valsts konservatorija
darbojas latvieiu tautas instrumentu
nodala. Kokli izmanto gan solo spéle,
gan ansamblos.

Par tradiciju kluvusi apvienoto koklé&taju
ansamblu piedali3anas republikas
Dziesmu svétkos un lauku kapelu
salidojumos. Soreiz plaso koklétaju
saimi parstavés pieci kolektivi.
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AHCamMbnu KoKknucTOB

Kokne — BakHeMLIMK NaTLILICKUIA
HApPOAHbIA MY3bIKaNlbHbIH MHCTPYMEHT,
06 3TOM CBMAETENLCTBYIOT
(oNLKNOpPHbLIE MaTepuansl, rae
YNOMMHAIOTCS KOKNE, KOKMUCTbI, Urpa Ha
Kokne, 3Byk KOKne Bocnet

M B HAPOAHbLIX NecHsx, WBo oH oueHs
NOXOX Ha YenoBe4YeCKWi ronoc. IToT
MHCTPYMEHT MCMONb30Bancs B Pa3fMuHbIX
HapOAHbLIX PUTyanax; Ha Kokne

urpanu Takme muconormyeckue
cywecrtBa: AHMTHC, ChiHbl Bora. M ConHue
MIrpano Ha KoKne B BeTBAX jepeBa

Mupa (B nateiluckom BapMaHTe — gepeBo
AycTpsi).

CeropHsa penepryap kokne obpasyioT
HapOAHbIE MNECHM U WHCTPYMEHTOBKM
TaHUEBaNbHbIX MENOAMH, @ TaKMKe 4MUCTO
MHCTRPYMEHTaNbHbIE NPOM3BEAEHMS.
YcosepuieHcTBOBanack T€XHMKa Mrpbl Ha
kokne, oboratuncs penepTtyap,
MHTEepecHble Npou3BeaeHns M obpaboTtku
HapPOAHLIX MeceH ANs KOKMe co3aaroT
Komno3autopsl . Kenutuc,

I'. Opaenoeckuc, B. Canakc u mHorune
Apyrue. Knaccel urpesl Ha Kokne
obpa3zoBaHbl BO MHOTMX AETCKMX
MY3bIKallbHbIX WKONax w yyunuuiax;

B JlaTBuiCcKOM rocyfapcTBeHHOM
KoHCepBaTOpHu nmeHu A. Butonca
MMEeTCs OTAEeNneHHe NaTbILLCKMX
HapofAHbIX MHCTPymeHToB. Kokne
MCMONL3yeTca Kak B COMbHOM Mrpe,

TaK u B aHcambnsx.

Tpaauumen crano ydyactue CBOAHBIX
aHcambnei KoknucTos

B pecnybnuKaHCKMX NpasaHMKaX NecHMU
cnetax cenbckux kanenn. Ha cen pas
OBLINMPHYIO CeMbIO KOKNMCTOB
npPeacTaBnatoT NATb KONNEKTMBOB,

The kokle ensembles

The string instrument kokle is the most
significant of Latvian folk instruments.
The folklore materials prove that — there
is mentioned the instrument itself, the
players of it, and the manner of playing.
In folk songs the sound of kokle is
described as the closest to the human
voice. Kokle was used in various rituals,
even mythological beings such as Janttis,
the sons of God played kokle, Sun itself
used to do it, sitting in the branches of
Austra’s tree (the tree of the world). Today
the kokle's repertoire consists of folk
songs' and dances’ instrumentations as
well as original compositions. The
technique of playing has improved,
the repertoire has enlarged, interesting
compositions and folk music arrangements
for kokle have been written by composers
J. Kepitis, G. Ordelovskis, V. Salaks and
many others. There are kokle classes in
many music schools, both primary and
secondary, in Latvian State conservatoire
kokle's play is studied in the folk
instruments’ department. Kokle is used for
solo play as well as a part of an ensemble.
The participation of the united kokle
bands in the republican Song and dance
festivals and in the gatherings of village
bands has become traditional. This time
the large family of kokle players is
represented by five ensembles.



Latvijas PSR Valsts profesionali tehniskas
izglitibas komitejas kultaras nama
Tautas kolektivs koklétaju ansamblis
«Teiksma», vad. Teiksma Jansone,

dib. 1955. g.

Latvijas Republikaniskas arodbiedribu
padomes kultiras nama Tautas kolektivs
koklétaju ansamblis «Sparite», vad. Guna
Abolina, dib. 1971. g.

P. Barisona Stu¢kas bérnu mizikas skolas
koklétaju ansamblis, vad. Mirdza
Blimberga, dib. 1973. g.

Valmieras rajona kultiras nama
koklétaju ansamblis «ZTlite» un

Alfr. Kalnina Césu mizikas vidusskolas
kokletaju ansamblis, vad. Aelita
Ozolina, dib. 1979. g. un 1975. g.

HapoaHbiin konnexkTus aHcambns
KOKnucToB «Terkecman Jloma KynbTypbl
locypapcteeHHOro kKomuTeTa
Nareuinckoun CCP

no NPoMEeccMOHaNnbHO-TEXHUYECKOMY
obpa3zosanuto, pyk. Teitkcma SHcoHe,
ocH. B 1955 r.

HapoaHbii konnexktue aHcambnb
koknuctos «Cnapute» [loma KynbTypbi
Nartsuickoro pecnybnukaHckoro coseta
npogcoto3zos, pyk. N'yHa Abonuns,

ocH. B 1971 r.

AHcambne koknuctoB CTyuKMHCKOM
AETCKOW MY3bIKaNbHOW LWKOIbI

umenu . bapucoHa, pyk. Muppasa
bnumbepra, ocH. B 1973 r.

AHcambnb KOKNWMCTOB «3unute»

Joma kynsTypsl Banmuepckoro panoHa

nm aHcambnb koknucrtos Llecucckoro
MY3bIKanbHOro y4YMnuLLa MMEHM
Andppena KanHuHbLla,

pyK. Aanuta O30nuHs, ocH. B 1979 u
1975 r1.

People's kokle ensemble «Teiksma», of
the Latvian SSR State Vocational
Education committee house of culture,
art director Teiksma Jansone,

founded in 1955

People's kokle ensemble «Sparite»

of the Republican Trade-union soviet
house of culture, art director Guna
Abolina, founded in 1971

Kokle ensemble of P. Barisons Stucka
children's music school, art director
Mirdza Blimberga, founded in
1973

«Zilite», kokle ensemble of the Valmiera
district house of culture and kokle
ensemble of A. Kalning Césis secondary
music school, art director Aelita
Ozolina, founded in 1979 and 1975
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Tautas deju

ansambli

Deja — viens no vissenadkajiem tautas
dailrades atzariem. Sakotnéji dejas
bijusas ciesi saistitas ar pirmatné&jam
gimenes godu un gadskartu ierazam. Te
liela nozime rotalam, rotaldejam ar
savam Zanram raksturigam formas un
stila likumibam.

Nepieciesamiba piedalities dazados
svétkos, lielos masu uzvedumos veicinaja
dejas attistibu. Tautiska deja,
paklaudamas izpilditajmakslas

likumiem, tomér saglabajusi raksturigas
tautas dailrades iezimes. Saknodamas
tautas tradicijas, ta sevi nes misdienu
dzives ritmu, prieku, skaistuma izjutu.
Daudzi tukstodi dejas makslas kopéju
savu.brivo laiku ziedo mégindjumiem un
koncertiem. Dala apgita repertuara veido
pamatu, no kura pieredzes bagati deju
kolektivu vaditaji reizi piecos gados
(no 1948) veido republikas Deju svétku
daudzkrdsainos masu deju uzvedumus.
Paslaik republikd darbojas 480 deju
kolektivi ar 11 takst. dalibnieku.

Sakot ar 1960. gadu, labakajiem
kolektiviem tiek pieskirts Tautas deju
ansambla goda nosaukums, un paslaik
to ir 59, no kuriem festivala piedalas
8 kolektivi.
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HapopgHsbie

aHcambnu taHua

TaHew — OAHO M3 CambiX APEBHMX
OTBETBMIEHMH HAapPOAHOro TBOPYEecTBRa.
M3HauaneHO TaHubl BbiiM TECHO CBS3aHbI
€ NepBOBLITHLIMK CEMEHHBIMH
TOPXECTBaMM M KaneHAapHbIMM
obpsgamm. 3geck Gonbluoe 3HauyeHue
MMENMU MIPbl, MIPbI-TaHLbl CO CBOMMM
XapaKTepHbIMK ANS KaHpa QOpPMamMu u
CTUAUCTUUYECKMMM 3aKOHOMEPHOCT AMM.
Heobxoaumocte yuacteosatk

B PasNM4HbIX NPas3fHecTBax, mMaccoBbIX
npeacraeneHusx cnocobcreosana
pasBuTHio TaHua. HapoaHeii TaHeu,
NOAYMHSASACH 3aKOHAM MCMONHUTENbCKOro
MCKYCCTBA, BCE XKe COoXpaHun
XapaKTepHble YepThl HAPOAHOro
XYAOMECTBEHHOro TBOPYECTBaA.
KopeHsce B HapofHbIX Tpaguuusax,

oH HeceT B cebe coBpemeHHble
MU3HEHHbIE PMTMBI, PAAOCTb, YYBCTBO
npekpacHoro. MHorue ThiCs4m
noburenein TaHUEBaNbLHOro MCKYCcCTBa
ceoe ceoboaHoe Bpems MNOCBAWAKOT
peneTuumsm M KoHuepTam. Yacts
ocBoeHHOro peneprtyapa obpasyer
OCHOBY, Ha KOTOPOM OMbITHbIE
pPyKOBOAMTENM TaHUEBanbHbLIX
KoNnnekTusoB pas B nate net (c 1948 ropa)
CO3/al0T KPACOYHbIE MaccoBbie
TaHueBansHLIE NOCTAHOBKMK
pecnybnukanckoro lMpa3zaHmka TaHua.
B HacTosuwee spems B pecnybnuke
pencteyrot 480 taHueBanbHbIxX
KONNEeKTUBOB, HacyuTbiBaowmx 11 Teicay
yyacTHukoB. HauuHas ¢ 1960 ropa
NYYWMM KONNEKTHBAM NPMCBaMBAETCS
no4yeTrHoe 3BaHWe HAPOAHOro
TaHueBansHoro aHcambns. Cemnuac Takmux
KonnekTueoB 59, u3 Hux 8 npuHumaroT
yyactue B pecrusane.

Folk dance ensembles

Dance — one of the oldest kinds of folk
art. Initially, dancing was closely
connected with family festivities and
seasonal customs, Here a great role befalls
to games, games-dances with their
peculiarities of genre and style.

The need to participate in different
festivities, big mass-scale performances
sponsored the development of dance. The
folk dance, subjecting itself to the rules
of performing art, still has maintained
the characteristic features of folk art.
Rooted in folk traditions, it carries the
rhythm, happiness, sense of beauty of
today. Many thousand dancers sacrifice
their free time on rehearsals and concerts.
Part of the acquired repertoire forms
the basis for multicoloured mass dance
performances of Republican Dance
Festivities organized once in a five-year
period (since 1948) by experienced
art directors of dance collectives.
Today there are 480 dance collectives
with 11 thousand of participants in the
republic. Starting with 1960, the best
collectives are awarded the

honorary title — People’s folk dance
ensemble, and there are 59 of them at
present.



LPSR Nopelniem bagatais kolektivs
Latvijas |.KJS prémijas laureats Poligrafiku
kultdras nama Tautas deju ansamblis
«Liesma», vad. LPSR Tautas skatuves
makslinieks Imants Magone, dib.
1946. g.

LPSR Nopelniem bagatais kolektivs

Rigas ar Lenina un Oktobra Revolicijas
ordeniem apbalvotas V. |. Lenina
razésanas apvienibas VEF Kultdras un
tehnikas pils Tautas deju ansamblis
«Rotala», vad. LPSR Tautas skatuves
maksliniece Aija Baumane, dib. 1946. g.
LPSR Nopelniem bagatais kolektivs ar
Darba Sarkana Karoga ordeni apbalvota
A. PelSes Rigas Politehniska instidta
Tautas deju ansamblis «Vektors», vad.
LPSR Nopelniem bagatais kultiras
darbinieks Uldis Steins, dib. 1958. g.

3acnymeHHsbiin konnektus JlaTBUHCKOM
CCP, naypeat npemun JIKCM Jlateun,
HAPOAHLIA TaHueBanbHbIA aHcambne
«luecma» [loma KynbTypsl
nonurpagmucTos, PyK. HapOAHbLIK apTMCT
Natsuickon CCP Mmantc MaroHe,

ocH. B 1946 r.

3acnyKeHHbIM KONNEKTUB

Nareuinckoin CCP, HapoAHbIH
TaHueBanbHbli aHcambne «Potansa»
leopua kyneTypbl M TexHuku Pukckoro
opaeHa JleHuHa u opaeHa OkTabpeckon
peBonioL MM NPOM3BOACTBEHHOrO

obbeauHerna BOMD umenn B. M. Jlenuna,
PYK. HAPOAHAas apTUCTKA

Nateunckon CCP Ais baymane,

ocH. B 1946 r.

3acnyxeHHbln KonnekTus JlatBuinckon
CCP, HapoAHbI# TaHLeBanbHbIH aHcambnb
«BekTopc» oppeHa Tpynosoro
KpacHoro 3nameHu Purxckoro
NOMAMUTEXHUYECKOro MHCTUTYTA

umeHun A, Menblie, pyK. 3acnyKeHHbIA
AesTens KyneTypbl Jlateunckon CCP
Ynauc LtenHec, ocH. B 1958 r.

Honoured folk dance ensemble of the
Latvian SSR, the YCL Prize Winner of the
Latvian SSR, «Liesma» of the Printing
industry workers’ house of culture,

art director Honoured Art Worker of
the Latvian SSR Imants Magone, founded
in 1946

Honoured folk dance ensemble of the
Latvian SSR «Rotala» of the Lenin plant
VEF palace of culture and technology,
art director People’s Artist of the
Latvian SSR Aija Baumane, founded in
1946

Honoured folk dance ensemble of the
Latvian SSR «Vektors» of A. Pelie Riga
Polytechnic institute, art director
Honoured Art Worker of the

Latvian SSR Uldis Steins, founded in
1958
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Rigas rajona Siguldas kultiras

nama Tautas deju ansamblis «Gundega»,
vad. Guntis PukTtis un Daina Stala,
dib. 1949. g.

LimbaZu rajona padomju saimniecibas
«Katvari» Tautas deju ansamblis

‘| «Katvari», vad. Taisa Aruma, dib.

1951 q.

Rigas Dzelzcelnieku Kultiras pils
Tautas deju ansamblis «Lelde», vad.
Mara Kokina, dib. 1977, q.

Rigas rajona kultiras nama Tautas deju
ansamblis «RITENITIS», vad. Ojars Grasis,
dib. 1947, g.

Rigas rajona putnu paraugfabrikas
«Kekava» kultdras nama Tautas deju
ansamblis «Zile», vad. Silva Stelfa, dib.
1967. g.
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HapogHbin TaHueeanbHbi aHcambnob
«ynpera» [loma KyneTypsl ropofga
Curynpa Pukckoro painoHa,

pyk. T'yntuc Mykutuc u anna Wrana,
ocH. B 1949 r.

HapoaHeii TaHueBanbHbii aHcambnb
«Karsapu» coexosa «Kartsapu»
Jlumbarckoro panoHa, pyk. Tauca Apyma,
ocH. B 1951 .

HapoaHbin TaHueBanbHbi4 aHcambinb
«Jlenge» Puwckoro [eopua KynbTypsi
ene3HOAOPOMHHMKOB, Pyk. Mapa
Kokuna, ocH. 8 1977 r.

HapopgHsin TaHueeansHbit aHcambne
«PuteHutuc» Loma kyneTypel Pumckoro
panoHa, pyk. Ospc pacuc, ocH. B 1947 r.
HapogHbin TaHueBanbHbi aHcambnb
«3une» floma KyneTypel obpazuosoin
ntuuedabpukn «Kekasa» Purkckoro
panoHa, pyk. Cunsa LLtenda,

ocH. B 1967 r.

People's folk dance ensemble «Gundega»
of the Sigulda house of culture, the Riga
district, art directors Guntis PukTtis

and Daina $tala, founded in 1949
People's folk dance ensemble «Katvari» of
the Limbazi district collective-farm
«Katvari», art director Taisa Aruma,
founded in 1951

People's folk dance ensemble «Lelde» of
the Riga Railway workers’ palace of
culture, art director Mara Kokina,
founded in 1977

People's folk dance ensemble «RitenTtis»
of the Riga district house of culture,
art director Ojars Grasis, founded

in 1947

People's folk dance ensemble «Zile» of
the Integrated poultry farm «Kekava»
house of culture, the Riga district,

art director Silva Stelfa, founded in 1967



Ventspils

Rezekne

.,

lekabpils Preili
Kraslava

Daugavpils

Etnografisko un folkloras ansamblu skaits Latvijas rajona

Konuuecrso aTHorpadmueckmux n honbKNopHbix aHcambnei B pai-
oHe JlatBuu

The number of ethnographical and folklore groups
in each district of Latvia
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Svétdiena, 10. jilijs

15.00 |zstades «LPSR etnografiskie un folkloras ansambli»
atklagana Siguldas novadpétniecibas muzeja

19.00 leskanu koncerts Preilos

Pirmdiena, 11. jalijs

21.00 leskanu koncerts Valka

Otrdiena, 12. julijs

16.00 Lietiskas makslas un tautas mizikas instrumentu izstades
atklasana izstazu zalé Torpa iela 1

19.00 Kora mizikas koncerts LVU Lielaja aula

19.00 leskanu koncerts Valmiera

20.30 Latvijas novadu sadziedasanas Doma laukuma, pie
Bastejkalna, pie Filharmonijas, Jana séta, Komjaunatnes iela

21.30 Latvijas Tautas deju ansamblu koncerti Pils laukuma,
Komunaru laukuma pie J. Raina pieminek|a

Treidiena, 13. julijs

17.00 Festivala atklasana Sporta pill

20.00 Festivdla dalibnieku gajiens no Sporta pils uz Vecrigu

21.30 Viesu kolektivu koncerti Doma laukuma, Pils laukuma,
Kirova parka, Komunaru laukuma pie J. Raipa pieminekla,
Kronvalda parka pie A. Upisa pieminekl|a, pie Filharmonijas

23.00 Festivala dalibnieku sadancoiana Komjaunatnes krastmala

Ceturtdiena, 14. jilijs

9.00 Rado3a diskusija «Folklora misdienu kultdra»
lzglitibas nama

15.00 Festivala dalibnieku izbraukums uz Siguldu, sadziedasanas
Dainu kalna

19.00 Koncerts Siguldas estradeé ,

22.00 Pantomimas izrade «Ak, tu, mana tévu zeme» Doma laukuma

Piektdiena, 15. jilijs

9.30 Festivala dalibnieku viesosanas Latvijas Etnografiskaja
brivdabas muzeja

20.00 Koncerti Sporta pili, LVU Lielaja aula, Dzintaru koncertzalé
Jarmala, kamermizikas zalé «Ave sol»
Koncerti |kskile, Jelgava, Saulkrastos

Sestdiena, 16. julijs

9.00 Tautas mizikas un lietiskas makslas svétki Vecriga

11.00 Tautas muazikas koncerts LVU Lielaja aula

19.00 Koncerti Sporta pili, Dzintaru koncertzalé Jarmala
Koncerti Bauska, Césis, Limbazos

Svétdiena, 17. jilijs

10.00 Kinoamatieru folkloras filmu festivala «Daina» noslégums
lzglitibas nama

17.00 Festivdala noslégums Ogres Kultiras un atpitas parka



Bockpecense, 10 mions

15.00 — QskpbiTHE BbICTABKKM «IDTHOrpamuyeckme 1 ponbKnopHsie
aHcambnu» B CUrynickom KpaesefuyecKOM My3ee

19.00 — BerynurensHbid koHuept B MNpernm

NoxegenbHmk, 11 Mionga
21.00 — BerynurensHbli KoHuepT B Banke

BropHuk, 12 wions

16.00 — OTkpbiTHE BBICTABKM NPUKNAAHOINO MCKYCCTBA M HAPOAHBIX
MY3bIKanbHbIX MHCTPYMEHTOB B BbICTABOYHOM 3ane,
yn. Tophs, 1

19.00 — KoHuepT xopoBsoi my3biki B bonswom zane JINY

19.00 — BerynurensHbli koHuepT B Banmuepe

20.30 — CnesKkW YyYacTHWMKOB (hECTUBANSA M3 PasHbiXx KpPaes
Nateum Ha [lomckor nnowapu, y bacrerkanHa,
sosne Munapmormu, Anus ceta, Ha yn. KombayHatHec

21.30 — KoHuepTbl NaTBMHCKMX HAPOAHbLIX aHcambnen taHua
Ha nn. Munc, nn. KomyHapy Boane namatHuka . PadHucy

Cpepna, 13 mions

17.00 — OtkpbiTHe ectuBans Bo [lBopue cnopTa

20.00 — LLlectene yyacTHMKOB (hecTuBans ot [sopua cnopta
8 Crapyto Pury

21.30 — KoHuepTbl KOnnekTMBOB rocteid Ha [Jomckoin nnowaam,
nn. Munc, 8 napke umenn Kuposa, Ha nn. KomyHapy Bosne
namaTHuka A. Pakinucy, B napke umenu Kponsanpga
y namatHuka A. Ynuty, Bozne ®DunapmoHum

23.00 — Mpa3gHMK ydacTHMKOB (hecTuBans Ha HabepexHoM
KombayHatHec

Yerpepr, 14 uions

9.00 — Teopueckas Auckyccus «Doneknop B COBPEMEHHOW
kynsType» B [lome npoceewieHus

15.00 — Bbiesp y4acTHHMKOB hecTuans B Curynay, cneska Ha rope
[anH

19.00 — KoHuepTt Ha Curynackoi actpase

22.00 — NanTomumHoe npeactaenenme «Moe OTteuectBo»
Ha [lomckon nnowiagm )

Marumua, 15 mons

9.30 — MoceuweHune yuyacTHukamm ectupans Jlateuickoro
3THOrpaM4YeCcKoro myses noj OTKPbITbiM HeBom

20.00 — Konueptsi Bo [Jsopue cropta, B bonkwom 3ane Y,
B KOHUepTHOMm 3ane «[auHTapu» B KOpmane, B 3ane
Kamepmy3sbikh «Ave sol»
Konueptsl 8 Mkwkune, Enrase, Caynkpactsi

Cy66ora, 16 mions

9.00 — Mpa3aHMK HAPOAHON MY3bIKM M HAPOAHOTO
npuknagHoro mckyccrea 8 Crapon Pure

11.00 — KoHuept HapoaHo#i my3abikki B Bonewom 3ane JIIY

19.00 — KoxuepTbl Bo [BOpLe crnoprta, B KOHUEPTHOM 3ane
«O3auntapun B KOpmane
KoHuepTtel B8 baycke, Llecuce, JlumbBamu

Bockpecense, 17 mions

10.00 — 3aseplenne dectusans mobuTenscknx GONLKNOPHbIX
¢punomos «[aiHa» B [lome npocBelieHus

17.00 — 3akpbitve ecTuBans Ha actpage [lapka KyneTypel U
orgbixa r. Orpe
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July 10 (Sunday)
3.00 p. m. Opening of the exhibition «The Ethnographic
and Folklore Groups of the Latvian SSR» in the Sigulda
Museum of Regiconal Studies
7.00 p.m. Opening concert in Preili

July 11 [Monday]
9.00 p.m. Opening concert in Valka
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July 12 [Tuesday)
4.00 p.m. Opening of the exhibition of applied art and folk
musical instruments at the exhibition hall in Torna

Street 1

7.00 p.m. A concert of choir music in the Big Hall of
P. Stucka Latvia State university

7.00 p.m. Opening concert in Valmiera

8.30 p.m. Concerts of folklore groups from all the regions

of Latvia in the Square of Dome Cathedral, near
Bastejkalns, near Philharmonic, in Jana séta, in
Komjaunatnes Street

9.30 p.m. Concerts of People's folk dance ensembles of Latvia
in Pils Square, Komunaru Square by the
monument to J. Rainis

July 13 [Wednesday)

5.00 p.m. Opening ceremony of the festival at the Sports
Palace

8.00 p.m. Procession of the participants of the festival from the
Sports Palace to Old Riga.

9.30 p.m. Concerts of visiting groups in the Square of Dome
Cathedral, Pils Square, Kirov Park, Komunaru Square
by the monument to J. Rainis, Kronvalda Park by
the monument to A. Upits, by Philharmonic

11.00 p.m. A common dance of the participants of the festival on
Komjaunatnes Embankment
July 14 (Thursday)
9.00 a.m. Creative discussion «Folklore in the present-day
Culture» at the Education House
3.00 p.m. A trip of the participants of the festival to Sigulda,
a sing-together on the Hill of Dainas

7.00 p.m. Concert on the Sigulda Concert Platform

10.00 p.m. Pantomime performance «Oh, my Motherland» in the
Square of Dome Cathedral

July 15 [Friday)

9.30 a.m. A visit of the participants of the festival fo the
Ethnographical Museum

8.00 p.m. Concerts at the Sports Palace, the Big Hall of
P. Stu¢ka Latvia State university, Dzintari Concert Hall
in Jarmala, Chamber Music Hall «Ave Sol»

Concerts in lkikile, Jelgava, Saulkrasti

July 16 (Saturday]
9.00 a.m. Exhibition of applied folk art and folk music in Old Riga
11.00 a.m. A concert of folk music in the Big Hall of P. Stu¢ka
Latvia State university
7.00 p.m. Concerts at the Sports Palace, Dzintari Concert Hall
in Jarmala
Concertfs in Bauska, Césis, Limbazi
July 17 (Sunday])
10.00 a.m. Closing session of the «Daina» amateur folklore film
festival at the Education House
5.00 p.m. Closing of the festival in the Ogre Culture and

Recreation Park
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Atklasanas un nosléguma koncertu galvenais rezisors — Latvijas
PSR Nopelniem bagatais makslas darbinieks Latvijas PSR Valsts
prémijas laureats PETERIS PETERSONS

Scenarija autore — MARA ZALITE ,
Scenografs — Latvijas PSR Tautas makslinieks GUNARS ZEMGALS
Muzikalais virsvadTtajs — Latvijas PSR Tautas skatuves makslinieks
Latvijas PSR Valsts prémijas laureats, profesors GUNARS ORDE-
LOVSKIS

Tautas deju ansamblu virsvaditajas — Latvijas PSR Tautas skatuves
maksliniece un Polijas TR Nopelniem bagata kultiras darbiniece
INGRIDA SAULITE,

Latvijas PSR.Tautas skatuves maksliniece AIJA BAUMANE
Folkloras kolektivu virsvaditdaja — HELMI STALTE

Lauku kapelu virsvaditdjs — Latvijas PSR Nopelniem bagatais
makslas darbinieks VILIS KOKAMEGI

{Uzvedumu dalas vaditdjs — Latvijas PSR Nopelniem bagatais
kultiras darbinieks ZIGFRIDS KALNINS

Rezisori — Latvijas PSR Nopelniem bagatais kultiras darbinieks
ROBERTS LIGERS, ANNA JANSONE, MIERVALDIS MOZERS,
LIANA OSE, JANIS SILINS

Rezisoru asistenti — DACE GRUNTMANE, DAINA RAITUMA,
RITA SMIRNOVA

[naBHbIA pexuccep KOHUEPTOB OTKPLITMS M 3aKPbITHA
¢ecTHBans — 3acnymeHHbin gestens uckyccts Jlarsuickomn CCP u
naypeart locygapcreeHHon npemmn Jlateuinckon CCP METEPHC
METEPCOHC

ABTOp cueHapus — MAPA 3AJIMTE

Cuexorpag — HapopgHeii  aptuct Jlateuickon CCP TYHAPC
3EMTANC
[naBHBIM My3biKanbHbIM PYKOBOAMTENb — HAPOAHbIM apPTUCT

Nateuickon CCP, naypeat NocypapcreeHHon npemun JlaTBMACKOM
CCP, npogpeccop N'YHAPC OPAENOBCKHKC

naBHbie pykoBoguTEnM HapoAHbix aHcambnen TaHua —
HapogHas aptuctka Jlateunckon CCP u 3acnymeHHbI geatens
kyneTypbl Moneckon HP MHIPULOA CAYIJIUTE,

HapopaHas aptuctka Jlateunckon CCP AMSA BAYMAHE

lnaeHbli pykoBoguTens (onbknopHelx konnektusos — XEJIMMU
CTANT3

[naBHbiH pyKkoBOAMTENb  CENbCKMX  Kanenn — 3acnyeHHbIH
aestens uckyccts Jlatemickon CCP BUITMC KOKAMETH
PykoBoguTens nocTtaHOBOYHOMW YAacTWM — 3aCNYIKEHHbIM gesTens
KynbTypbl Jlateukckow CCP 3UTDOPUOC KAJIHUHbLL
Pexuccepbl — 3acnyeHHbin geatens KynbTypsbl JlatBuickon CCP
POBEPTC INWIEPC, MMEPBANAMC MO3IEPC, NIMAHA OCE,
SHAC CHUITIMHbLL, AHHA AHCOHE

Accuctentol pexkuccepos — JALLEE TPYHTMAHE, JAHMHA
PAATYMA, PUTA CMHUPHOBA

Chief producer of the opening and closing concerts — PETERIS
PETERSONS, Honoured Art Worker of the Latvian SSR, State
Prize Winner of the Latvian SSR

Script by MARA ZALITE

Stage designer — GUNARS ZEMGALS, People's Artist of the
Latvian SSR

Chief musical director — GUNARS ORDELOVSKIS, People's
Artist of the Latvian SSR, State Prize Winner of the Latvian SSR
Chief directors of the dance ensembles — INGRIDA SAULITE,
People's Artist of the Latvian SSR and Honoured Culture Worker
of Polish PR, AIJA BAUMANE, People's Artist of the Latvian SSR
Chief director of the folklore groups — HELMI STALTE

Chief director of the village bands — VILIS KOKAMEGI,
Honoured Art Worker of the Latvian SSR

Head of the production department — ZIGFRIDS KALNINS,
Honoured Art Worker of the Latvian SSR
Producers — ROBERTS LIGERS, Honoured Culture Worker of
the Latvian SSR, ANNA JANSONE, MIERVALDIS MOZERS, LIANA
OSE, JANIS SILINS

Assistant producers — DACE GRUNTMANE, DAINA RAITUMA,
RITA SMIRNOVA
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Diskografija tiem, kas vélas
klausities autentisko
tautasdziesmu ierakstus

Aunckorpagua gna Tex, KTo
}enaert cnywartb 3anucu
AYTEHTHMYHBbIX HAPOAHBIX NeceH

The records of Latvian authentic
folk songs

Latviesu folklora: Alsunga llzp.: Alsungas
etnogr. ans. «Suitu sievas» — Melodija,
1980. — 1 skpl. — M 30—42327

Latvie$u folklora: Barta lizp.: Bartas etnogr.

ans. Z. Rukuta vad. — Melodija, 1981. —
1 skpl. — M 32—43393 :
Latviesu folklora: Kurzemes ¢igani Ilzp.:

Elvira Pauca — Melodija, 1981. — 1 skpl. —
M 32—43361

Latviesu folklora: Rikava Ilzp.: Rikavas ciema
folkloras ans. Teklas Teicanes vad. —
Melodija, 1982. — 1 skpl. — M 32—44793
«Skandinieki», Latvijas Etnografiska
brivdabas muzeja folkloras draugu kopa.
Senie balsi. Latv. tautas meldijas. — Melodija,
1982, — 1 skpl. — C 32—16487

Divi duéi rotalu kopa ar «Skandiniekiem».
Kopu vada Helmi un Dainis Stalti. —
Melodija, 1982. — 1 skpl. — C 30—18795
«Sendziesma», folkloras ans. Maksl. vad.
Vilis Bendorfs. — Melodija, 1983, —

1 skpl. — C 32—19507

Latviesu tautas instrumentald mizika [lzp.:
Jazeps Orniks. — Melodija, 1984. —

1 skpl. — M 32—45535

Latviesu folklora: Brieiuciems. Rekava.
Ziemellatgales balsi | lzp.: Briezuciema
etnogr. ans. Valentinas Ozolinas vad. un
Rekavas etnogr. ans. Margaritas Sakinas
vad. — Melodija, 1984, — 1 skpl. —

M 30—46001

Latvieiu folklora: Vidzeme [lerakstu
veidojudi: Maija Poi%a un Artis Kumsars. —
Melodija, 1985. — 1 skpl. — M 32—46979
Latviesu folklora: Auleja Ilzp.: Aulejas
ciema etnogr. ans. Genovefas Kono$onokas
vad. — Melodija, 1986. — 1 skpl. —

C 30—24885

Latvijas PSR muzikala folklora Ilzp.: Latvijas
PSR folkloras ansambli un teicéji; Sast.:

A. Klotind un V. Bendorfs. — Melodija,
1986. — 2 skpl. — M 30—46913

Libiesu folklora. — Melodija, 1987, —

1 skpl. — M 30—42905
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Kur atrast tekstus un melodijas
FAe HAMTH TEKCTbl M MenoaMm

Where texts and melodies can be
found

Andrejs Jurjans. Latvju tautas mazikas
materiali, 6 gramatas, Riga, 1894—1926
Emilis Melngailis. Latviesu mazikas

folkloras materiali, 3 gramatas, Rig3,
1951—1953

Jekabs VTitolins. Sérija «Latvie$u tautas
mazika», 5 gramatas, Riga, 1958—1986
Jalijs Sprodis. Janu dziesmu melodijas, Riga,
1941

Harijs Sdna. Latvie$u rotfalas un rotaldejas,
Riga, 1965

Jékabs Stumbris. Dejosim latviski, Riga, 1938
Latvju tautas dejas (savakusi Johanna Rinks un
Janis O3s), Riga, 1938

O. Loorits. Volkslieder der Liven, Tartu, 1936

PecnyBnmkaHCKMi HAYYHO-METOAWHECKHMA LEHTP
HAPOAHOro TBOPYECTBA M
KYNbTYpHO-NpocBeTHTENbHOH pabortsl

um. 3. Mennrannuca

MemayHapoaHbii hectusane ponsknopa
Mpocnexr

Pura, 1988

Ha nateiwcKom, PYCCKOM M AHFAMHCKOM S3bIKAX
Cocrasurenm 3. bapkane, [l. lleunn, A. ¥ nmanuc
Xynaowuuk A. NpocBeprc
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Starptautiskais folkloras festivals
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Sastaditdji un redaktori: E. Barkdne, D. Lejina,
A. Ulmanis

Atbildigais par izdevumu B. Juikeviés

Makslinieks A. Grosbergs

L. Baloia, G. Janaiia, J. Krievina, A, Tenasa un
arhiva fotomateriali
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vu val.), |. Pipke, A. Ulmanis (anglu val.)
Tehniska redaktore Z. Zinge
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